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PREFACE 



To llto Savoy opera and its 
merry men jdaygocra arc in- 
debted for many an agroenbte 
hour and inmimcraide langh- 
ler- moving quipa. I have 
thought, therefore, that some 
record of this pleasant home 
of song and humour noiild he 
welcome, and have gathered 
together everything olmut 


the plays, authors, and porfonnors that is likedy to be 


interesting. This will Ire found <i prnjto*, as the Savoy 


opera might be considered almfwt a new form of enter- 


tniument, which the public has aeci-pted corilialty. The 


present moment is suitable for such a review, on account 
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of Hic latp nuion* rfiiintrgratio, when the old merry 
combination has been started afresh. 

I fancy the extrncU given from the various oiKiras 
will be found acceptable as agreeable tnurtnirt of the 
more entertaining episodes. The traffic of the stage 
is now BO busy and so hurried that these lively passages 
are likely enough to have been forgotten. 

1 msy add that 1 have received abundant assistance 
and. itMleed. every information 1 dcaired, from the best 
sources— Mr. W. 8. Gildeht and Mr. and Mrs. D’Qvlt 

flAHTE. 


ArnnKacii Cms: 
Uat, ISfti. 
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WiiAT a fund of enjoyment the conuuunity owcii to Uie 
hrilliant pair wJio for nearly twenty years have regularly 
increased fur all * the public stock of harmless pleasure ’ ! 
The pleasant humours of the Savoy have served to 
recreate us not only during the performance, but have 
even spread in mirthful ripples over the mosaic. surface 
of social life. The pair have diffused a getuiinu hilarity 
aud cheerfulness, and their conceits are so piquant and 
original that even as we recall them now wo find the 
muscles relating. There are no oljstrcperous bursts of 
laughter such as are provoked by the buffoonery of the 
burlesque, but a vein of quiet, placid enjoyment akin to 
that of comedy. 

Gilbert has liad more inffuence on the theatre and 
on public taste than any writer of the time. No one 
lias enjnyetl such complete and overpowering success. 
No one has been the cause of such general mirth. Ho 
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has miccveded not in one depArtment, Imt in many. He 
wa3 asked to furnish Mrs. Bancroft with a short piece of 
domestic but strong interest, and * Sweethearts' at once 
secured a position in the rhpertmre which it has never 
lost ; it even inspired the beautiful waits air which is 
associated with it. This success in a trifle is evidence 
of purpose and ability ; only a skilled hand knows 
how to suit bis means to an end. It was the same 
with ‘Clarice,’ written for Miss Anderson, and later 
transferred to Miss Noilson. Could there be a more 
mirthful and satirical production than the ‘Happy 
Land,' written under the name of Tumline ? He has 
written comedies, popularised what he called the ‘Fairy 
Comedy,’ or fairy tale, supplied farces, burlesques, 
operas, tragedies, and melodramas. He has written 
storios of the kind that the ‘ literary man ’ furnishes to 
newspapers and magazines, with poems and humorous 
ballads, and has passed judgment on the works of his 
brethren as a dramatic critic. He is, moreover, a clever 
and spirited artist — witness his grotes<|ue sketches in the 
style of Thackeray. This is a wonderful record of talent 
and versatility.' 

' Tho (ollowing if* cocn|>l«if IU4 of (rilb«7Vfi pmductinna in 
all tlraraalk deparloMmUt Th« Sab HaJJads, began (io fun) IWll; 
iMtJtantara. burleaqtM*. 8t Jamea't Theatre, Sobtti tht IkvU^ 

IHIVJ; La yUamlifrt. 18RH; the SntUfU; the 0/ Truth, Hay- 

market, Kokereber 1870; PyymaJUm and GalaUa, 1871; Thrspu, 
or th4 Goda Gtoum (Md, lH71i the IKicitcMf U'brtd, January 1878 ; the 
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Many of his works have become what are cnJI.d 
* stock pieces,’ and are acted again and again all over 
the kingdom, the colonies, and America. • Sweethearts,* 
' Fygmalion and Galatea,' ‘ Creatures of Imi>uls«,’ 
‘Dan'l Druce,’ ‘ Trial by Jury,’ • Comedy and Tragedy’’ 
arc in constant requisition. This is substantial praise, 
for there are not a dozen ’ stock pieces ’ in the rrjterloirt. 
Further, ho has extraordinary husiness instincts. No 
literary man -or, at least, dramatist-since Dickens has 
made such a fortune or has turned it to such profit. He 
has bnilt the Garrick Theatre, now leased to Hfr. Hare, 
and winch from iU aiimirable situation is certain to 
prove a most valuable property. He is, moreover, a 
man of ready wit and furnishes cheerful company. He 
IS, in short, one of the best specimens of a generally 
successful man, and 1 have dwelt to this extent upon 
his merits for the reason timt we are often apt from 

familiarity to overlook such claims to our resioict and 
emulation. 

Gilliert has always been eager to shine in comely, 
Swfrf/iwrn. 1S71; Brukrn llcmU. IH7.;. tUih. 

Orucc, I87G; Trial ij Jmg. lH7lt; the Sorrrrtr, IS^- ]/ 1/ s' 
Itua/are. 1S78; tli« Xt tr do-Kul. 1878; arrUkta. 1879; tli« 
of leniantt. IBSO; Engagni, isfiij o„ 

/otssiv I<W3J 11 .„ Br,gan,u, IS<H ; Ida. is»4 

tairgi Ctmuilg a,ul Tra^jedg. mi; the iltiad,,. ISSfl; Ah 
C harUg. ms3: lladdigorr. ISSS; the 

the OonArfa-r*. 188»; the MmmltbmUi,, 1SB2; /toKwom/e and 
Oufldcnifern, 18(13; C7ey«ia, Limited, 1<33. 

o 2 
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but here hifl efforts hove not been quite so successful. 
Ho seems to lack the quiet restraint nocessary, and knows 
little between sober, earnest gravity and extravagant 
farcical ebullition. The ‘ Ne'er-do-weel * and ‘ Branting- 
home Hall ’ did not attract The • Ne’cr-do-woel ’ was 
one of the few pieces which have been withdrawn, 
repaired, and tried again, hut without altering the result. 

Borne years ago there was a pleasant, enjoyable 
entertainment given at the Gaiety— an amateur pan- 
tomime— in which several literary men took part. It 
is to be wished there were more of these exhibitions. 
The feature of the whole was the Harlequin, dis- 
charged by OUbert To this he brought his 

usual conscientiousness; ho had learned all the tripe 
and twirls in the most thorough fashion. 

The ‘ Fairy Comedy ' excited interest even in fashion- 
able and Ware folk. The design, as the author himself told 
us, was to treat a supernatural element on everyday prin- 
ciples, as though it were an accepted element in human 
life. He thus made the situation superhuman, and the 
characters human. Yet it would seem that under such 
conditions the spectator is led into thinking that the 
supernatural elements are almost de Irop and excrescences, 
and that with a little extra trouble an ordinary play 
could hare been fosliioned out of the same materials. 
We arc inviteil to imagine mat people arc wearing magic 
cloaks invisible to the naked eye. The audience is pre- 
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sumed to believe that persons who arc walking about 
in the flesh are really invisible or visible, as the occasion 
requires. This is really immaterial, considering the 
many illusions of the stage, and is rather a strain on 
dramatic credulity. 

The public is always ready to welcome anything truly 
poetical, or that will lift it above the common prosaic 
level of life. The 'Fairy Comedy,’ his own device, 
and, perhaps, his own invention, at once attracted, 
though the legend was familiar, and it was curious to 
find the ordinary audience listening with pleasure and 
even delight to unpretending blank verse conceits and 
metaphors of an antique and classical pattern. Tliis 
success is greater testimony to CiillxTt's ability tlinn 
even his later efforts, which were more artfully 
. ada]>tcd to the measure of public taste. There was a 
fanciful grace in these formal prwluctions which was 
certainly attractive, and Buckstone, now grown old and 
deaf andjKiMti, contributed not a little as the ' art rritic' 
to the success of the whole. How ‘ winsome ’ was Mrs. 
Kendal in her part — what a piquant stateliness did she 
exhibit 1 At this time she and her husband were in the 
full bloom of youth and spirit. They were an attractive 
pair. There was a series of these fairy talcs, wliich 
served their puriKise ; when it was found that the public 
had had enough, the adroit author turned his efforts 
in another direction. 
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THE OLD RfRLESQUE 


? 


To thorouRlify Rpprrciatc (lie work tliat CUIbprt nml 
hia coadjutor have done it is only ncccBsary to look 
hack to the dreary type of 'cnlertaimnent’ — ‘Heaven 
aave the mark I' — that was in favour when they first 
began to write. There was then a regular recijie for 
these things: given the name and subject, wo could 
almost forecast lieforehand how it would be treated. The 
story was a sort of frame or ‘ clothes-horse ' on which to 
bang grotesque pantomime dresses, combined with antics 
of all kinds, ‘ breakdown ’ dances, an infinito amount of 
clowning, and what were calleil topical songs. VTliether 
it was ‘ .Joan of Arc,’ the ‘ Field of the Cloth of Gold,’ 
or ‘ Aladdin,’ the same treatment was always adopted. 
The chief male characters were taken by females ; ‘ the 
prince ’ or hero was a young woman in trunks and hose; 
while the duenna or termagant matron was played by 
the low comedian. Stories were often chosen that were 
unfamiliar and iinsiiitcd. Thus in one a ' Prince of 
Burgundy’ was brought on whom the pit and galleries^ 
ho<l never heard of, and who, to prove who he was, ex- ' 
hibited on his cuirass a painted bottle and two glasses 
filled with very red wine. But indeed a general un- 
intelligibility reigned ; it was difficult to know ‘ what it 
was all about.’ Beenes and antics followeil each other ; 
song followed song in dreary monotony. True, we heard 
laughter ; but laughter is not an unerring sign of enjoy- 
ment. How many dreary, weary hours had we to lay 


to the account of what was called so coroplimentarily ‘ a 
capital burlesque’; or, to quote the hoardings, 'Tir’em- 
out’s last uproarious burlesque; 400th night.’ In thore 
days we used to read in the newspa[M-rs announcements 
like the following : 

nOYAL THAMES TIIEATnE. 

GLORIOUS AND UNEQUIVOCAL SUCCESS! 
CHARLES THE FIRST; or, THE ROYAL WLOCA' HEAD. 

THE GREAT TOPICAL SONG, 

Kneored iix times ekery evening. 

Mim Toixr a« KtMn Cbables. 

Mn. I>. Jack» Otn Koll. 

A HOr.SE OF COMMON8 DEBATE. 

The SptiAiER • • Mi!m Kcu.t 

TAKE THAT HAt'nLE AWAV!* 

Encore*) eix timei niithtly. 

Take that Irnible 

Hell It, ehitnjrt^ It. or upont it ; 

But here it no lonicrr shall stAy— 

No more bones, if yon plenee, alwat it 

norilLE BlIEAKftOWH. 

Royal Tiumes TnRATiir.. 
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This was no exaggiTation of Uio modern fashion of 
puttinj? a bill of fare before a childish public. We were 
enticed in, entering with a certain alacrity, believing 
that a dclightfal night was before us, yet not without 
misgivings. 

Every subject has its scrions and its comic side; or, 
at least, may be m handled as to have its comic side. 

The lowest manner of producing the last effect is bj' 
dress or distortion of face. A man comes on in an absurd I 

costume, and the surprise to the eye pro<lucfs a laugh. 

A large noao in a pantomime makes the children scream 
with enjoyment. Bat ace the dress or large nose a 
second lime and the effect is gone ; nay, rather, there is , 

produced a sense of weariness and depression. Tliere 
was something comic in the Ethiopian screnaders when 
they first ap|>eared; now no one smiles at their high 
linen collars and blackened faces. What is wanting is 
the intellectual element, an underlying earnestness which 
shall introduce quite a new element. Thus, could we 
suppose Mr. Huxley — and we ask his pardon for such a 
BUp|ioBition— to be so eager, in justification of the negroes 
and of their state, as to come forward and identify him- | 

self with their cause by lecturing in the popular Ethiopian 
dress — triangular linen, blackened face, woolly hair, &c. ^ 

—and were ho to impress his views earnestly, argu- 
mentatively, and passionately, the effect would l»e ir- 
resistibly ludicrous, especially as ho grew more earnest 
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and more passionate. The fun would 1 m) inexlinustihle 
and ever fresh. This example reveals one of the secrets 
of true burlesque — an unconscioiisnnHs that it is Imr- 
Icsque. 

Everyone rememla-rs that exquisite bit of fooling, 
the 'Rejected Addrbsses’; and a criticism, made on the 
imitation of Crabbe, really touched the true key-note of 
burlesque. It was said that if this poet had been set to 
write a poem on the fire at Drury Lane, he would have 
written it much in the same style as the caricaturist had 
done. Here is the real humour of the thing; the 
hypothesis of the poet in this new attitude, and his belief 
that he was as dignifir^d as I)cfore. Bo at an electro- 
biological BWince — to come lower down — the sight of 
some grave professor dancing away or singing is really ^ 
ludicrous. 

The simple result of all this was rci>etition, monotony, 
and fatigue. The screaming new Inirlosque at t^ Boyal 
Thames was the screaming old one of six years liefore, 
with the cards shufHed. The rival * Ncllys ' and ‘ Pollys ' 
in the pink satin or blue satin ' tights ' go through their 
little dances ns Ixjfore, and • Jfr. I>. Jacks ’ only wears a 
higher false forehca<l and a more startling slmiH’ of 
moustache, say five inches longer than his last pair. 
The ‘ great topical song ’ was usually tome doggerel of 
this kind : 
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Onco more him Biwhcl been refused 
To be lot out on bail ; 

Enough to make the ladies all 
Become so very pale. 

Burden, io tt faceiioue air. 

What it means - - 
What it screens— 

I'm sure 1 cannot tell. 

The * encoring ten times * was contrived by the performer 
retiring at the end of each verse, as if he had quite 
finished, and reappearing, ns if much to his own an- 
noyance. This took in the simple stranger at first ; hut 
more amnxing still was it to bear the frantic applause 
with which rhyme and sentiment far inferior to the 
above were welcomed. At one of our leading funny 
theatres a perfect hurricane of applause used to greet 
something worse than the following extract from ' the 
great topical song ' : 

And so the cabman's fare, at last. 

Is settled, nearly quite ; 

I’m sure there's no one hero will grudge 
Poor Cabby all that's right. 

Burden. What it mc«n.s — 

What it screens— 

I’m sure I cannot tell. 

Though the old form of burlesque has passed away, 
lioing utterly extinguished by the new, we have still with us 
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a sortof kindred entertainment, siip|Kirted by the untiring 
Arthur llolterts and his fellows male and female. Ihit this 
does not profess to l)c burlesque, it is merely a ‘ variety ' 
show, an incoherent collection of songs, jokes, and dances, 
strung together * anyhow and cveryhow.' This is simply 
an exhibition, and there are numlM-rs to whom it gives 
pleasure. Hut it makes no claim to intellectual enter- 
tainment, which is the foundation of nil enjoyment. For 
what appeals merely to the eye and car, or to the sense 
of verbal pleasantries, is not merely the lowest form of 
pleasure, bat it is speedily exhausted and liecomes mono- 
tonous. 

In this disastrous state of things there was the 
fairest opening for anyone j>osjM‘Ssed of real talent, nnd 
Mr. W. S. Gilbert came upon the scene. No one could 
be Iretter equipperl for a public entertainer. For such 
an office versatility and variety of gifts arc almost essen- 
tial. The fancy and imagination arc pcrpctunlly at play, 
now ideas nnd fresh treatment must be ready at call, 
otherwise there is repetition and monotony. It is soon 
found out that the old ideas are Ixing rechauffeed. His 
experiments in the choice of profession must have fur- 
nished him with piquant experiences. Now in a Govern- 
ment office, now a barrister, now a militia captain, he 
must have seen and learnt a good deal of ebarneter and 
social humours. In his most effective piece we nre sure 
to find some members of the Services, civil, naval or 
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i militArj. Finally, the attraction of the staRe liocatno 
I irresistible, though it was not until he was post thirty that 
j ho deroted himself formally to dramatic composition. 

I Full as he was of his ideas of reform, it was natural 

I that at first ho should find himself compelled to follow 
. the existing models of burlesque, and almost his earliest 
! piece, ' Dulcamara,’ produced at the St. James's Theatre 
' in 1866, was somewhat after the existing pattern, but 
with a great deal of the more legitimate spirit of 
burlesque. It was followed by ‘ Robert the Devil,’ which 
, was much after the fashion of Mr. Plancht’s elegant 
though really dull burlesques, and whibh was full of neat 
responses and pleasant quips.' But a production that 
more closely anticipated his genre was ‘ La Yivandiero,’ 
produced in 1868, some seven years l>eforo the ‘Trial by 
Jury.’ It was given at the defunct Queen’s Theatre in ' 
Long Acre, erst * Hulloh's Concert Hall.’ Brough and 
Toole and kfiss Hodson performed in it, and some of 
the passages might have found a place in the later Savoy 
’ works. Here is a specimen of the fashion in which he 
l 

' At the time I dramatic critic to the 06Mrr«r, and having a 
' elrong prejadire againit all rxicting forma of hortcaqne, 1 inveighed with 

' aurae icverity against thla traalmcnt ot the ubject by Gilbert. I ro- 

membor receiving from the author a verjr vehement expoeiolalion and 
^ defoDce, filling, I Buppoae, a aocre of foUo pages, in which be defended 
I hit work with much spirit, and, I think, sacceaa. intisted that he 
waa trying to bring about reform* and waa aiming at a higher idaal than 
I then eviited. I long preaerred Ihta intereetang paper, but at the moment 
• 1 cannot find it. 
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worked the ‘ Gilbertian ' topic of the English traveller 
‘turning up his nose’ at everything he blcs abroad. 
Lord Margate is a<ldre.s8ing some companions at tlic 
Grands MuleUi on Mont Blanc : 

You all remember, when we left (he shore 
Of Rule Britannia, we in concert swore 
We’d do our best on reaching these locsbtics 
To show our undisputed nationalities. 

To show contempt in everytliing that we did : 

Tell me, my comrades, how have wc succeeded ? 

Mabqois or Cbasuovhse Ar.i.Bv. I've sworn at all who’ve 
hindered my rosoarches. 

Lord Pbstonviu.e. I’ve worn my hat in all (be foreign 
churches. 

Lord Peckuaw. On all their buildings I've passed verbal 
strictures. 

And pokcl my walking-stick through all their pictiin.'s. 

I only carry it about (or that use. 

Mabouis of Cb.vn»ocbr»; I’ve decorated all their 

public statues. 

Lord Pentosv lor.E. When Frenchmen have con vcrwul with 
me or you, 

We've always turned the talk to Waterloo. 

Lord Maiiuate. I’ve half a dozen Frcnehmen tried to teach 
That I'm twelve times as brave and strong as each. 

And showed that this corollary must follow, 

One Englishman can thrash twelve Frenchmen hollow. 

In fact, my friends, wherever we have placed ourselves, 

I may say we have thoroughly disgracwl oursehes. 

Some of fhesB merry coiiceiU might have been found 
in ‘ Utopia, Limited.' 
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IVrlmpa ilio nenit^t niijirooch to the * (iilliortian 
hniuour,’ ' which it ccrtjviiily antiei|ialoil, ia to be found 
in Lewis Cnri-oll’s children's Iwoks, ' Alice in Wonder- 
land * and ‘ Through the Looking-glass.’ For hero was 
the same system of treatment a|ndie<l to fairy or nursery 
tales, the sanie sincerity in dealing gravely with com- 
binations only found in dreams and iiightmare«, tlie 
same grotesque oddities, which we arc yet inclined to 
accept from the coherence with which they are treated. 

The principle of common buricstjuo, ns wo have shown, 
is to take some natural and accepteil story and torture it 
into wildly grotesque slm]>e8. Gilbert and Lewis Carroll 
nrlopted an ojqiOBile princii)le — via, to fashion an ec- 
centric, sii|>er-carthly story into shape, and deal with 
it coherently and logically, so ns to compel our sym- 
pathies. Uf the two methods it is easy to* sec which has 
the most art. 

Pcrliniw a suggt^slion of Oilboi t’s efforts is to lie 
found in the * Hah Hallarls,' humorous sketches which 
he later developed into something more serious and 
pretentious. This proces.s is indeed significant of his 
cleverness : all through he has shown this deliberation and 

' ' I h»ve 1*0 notiim,’ our author write* to me, ' »hat (iilheition 
buraour mtj be. It seem* to me (hot alt humour, |iru|i«rl)t »o calM. ia 
bawl upon a )iia<o an>< <|unai.mpi!c(fal treatment of the riiliculnna 
anil ahrunl.' NoKrithdamling this i>roiett, it will be a<linitts<i. 1 thinb, 
that there is a sort of ‘Ollbertian humour’ of which tho author has 
tlic patent. 
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absence of waste, this putting of his wares to the very la st 
profit. Most remarkable, trx), is the i>erscvering fashion 
in which ho has actually taught his public to ajtprecinto 
him— an absolutely necessary process, for <i priori it 
; would have been assumed that the conceits of the « Dab 

{ Ballads,’ however expanded or dilatetl, could hardly have 

been robust enough for the stage. He hits even com- 
pelled the public to accept and relish conceits of the 
slightest kind. 

The curious grotcwjue inversion of all things below, 
which is the note of our autlmr's later work, has 
always lieen an essential part of his humour. In the 
old ‘Bab Ballad’ days he set down, in 'My Dream,’ 
his quaint notions of what he has called ‘ Topsy-Turvey- 
dom ’ : 

Where babies, much to their surprise. 

Are bom a*tonisbin;;ly wine; 

With e*iery Science on their lips. 

And Art at all thdr finger-tips. 

For, as their nurses ditndlo them 
They crow biimmittl lhc«t*||ii, 

Willi \icws (it seems ubsunl to us) 

On differential calcuhnt. 

But though a balm, as 1 have said, 

Is born with learning in his head. 

He must forget it, if he cun. 

Before he calls himself u man. 
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Polic«nicii m«rch nil folks away 
Who practise virtne every day — 

Of oourso, I mean to say, yoa know, 

What we call virtue here tolow. | 

For only eeonndrela dare to do . • 

What we consider jual and true, | 

And only gno<1 men do, in fact, | 

What we should think a dirty act. - j 

But strangcat of these social twirla, | 

The girls are boys -the boys are girls I 
The n>en are women, too— but then. 

Per contra, women all are men. 

With them, as surely as can be, 

A sailor should bo «ick at sea. 

And not a paeaenger may sail 

Who cannot smoke right through a gale. 

A soldier (save by rarest luck) 

Is always shot for showing pluck 
(That is, if others can bo found 
With pluck enough to fire a round). 

‘ How strange I ' I said to one I saw 
• You quite upset our every law. 

However can you get along 
So systematically wrong ? ’ 

About this time there wna in London, beginning 
to attract notice, a young musician of great promise, 
whose early work hn<l been received with much en- . 

courngement. This was Arthur Sullivan, who had been 
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a choir-hoy in the Chnpel Royal, and, after studying 
under Sterndale Bennett, had l»oen sent to Lcipsic to 
complete hia musical education. His compositions. 



Bill AMHCB B|IUJTA:i 


such as the ‘ Terapest * music, were found to exhibit 
a spontaneity and freedom which offered a contrast 
to the generally conventional strains of the Britisli 
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muBician of the d‘ay. Unfortunately for the develop- 
ment of his talent ha waa attracted hy the forma of 
oratorio, uaually written for eotne great festival, whose 
rather atflted academical atyle often checks all airings 
and Bpontaneoosnesa. An experiment, however, which 
he made in 1870 showed what a vein of buoyant, 
humorous melody he iwsseasod. Burnand had fashioner! . 
the old farce of ‘Box and Cox' into a sort of operetta 
under the title of ‘Cox and Box,' and this the young 
composer set in very delightful fashion, in a sort 
of joyous Cimarosa vein. Nothing could be more flow- 
ing or exhilarating, and it may have saggested to the 
composer and his future partner a new method of 
entertaining the public. Burnand has related the almost 
accident which led to this do-oporation. A little piece 
was wanted for an entertainment at a private house, 
and, chancing to meet Sullivan, he suggeeled to him that 
they should join their talents in turning this little piece 
into an operetto. 1 believe the whole was dashed off 
by boUi parties in little more than a wwk's time. 
Indeed, it was all hut ' on the cards,' os it is called, that 
the composer might have joined his fortunes with tliis 
writer, and thus the public might have been destined 
to laugh over the quips and conceits of the author of 
• Happy Thoughts.' This pleasant adaptation of the well- 
known Buckstonian force certainly contains some of the 
most spirited, flowing music the composer ever wrote. 
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It is quite in the spontaneous vein of tlic later ‘ Trial by 
Jury.' Some of the sentimental strains of this work, such 
as the aria addressed to the mutton chop, the lullaby, Ac., 
arc in the best vein, and surprising in one so young. An- 
other work due to this a.ssociation was the ‘ Contrnbnn- 
dista,' said to have l>cen equally brilliant.' 

Just before the English comedy opera nns started 
the composer waa seeking a libretto of an * eccentric ’ 
kind, and applied to his friend, who could only furnish 
a slight sketch, which was later fo.shioned into a sort 
of drawing-room Christmas piece, and iitted with Sul- 
livan's music. Later, the directors of the company 
proposed that * F. C. B.’ and Ccllier should supply an 
opera, and the plot and some of the * lines ' were pre- 
pared; but the scheme fell through. But oilier in- 
fluences were now slowly working, and drawing Gilbert 
and Sullivan into intimate association. 

The little elegnnt dramas presented by the German 
Hee<ls (formerly at the Gallery of Illustration), and 
which have become now a standing London recreation, 
have been smiled at as though of a ‘ goody-goody * order, 
and as providing n harmless, pleasing sort of show, to 
which a worthy ‘ Dr. Dnly ’ from the country or 
strictest matron ean bring their children without fear 
of damage. These pieces deserve higher praise than 


* tim« ago it wm proposed to bring forward the Ccm/roNjitilijfA 
(th« second net to be re-written). 
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THE CHAM PER PRAM A 


this, for they were neatly constructc<l, got up with 
extraordinary care and finish, and acted with much spirit 
and emphasis. It is always a happy gift, however, to 
look ftir and find what is ‘ good in everything,* and not 
to be led, or misled as so many are, by mere forms and 
surroundings. The cver-rearly disdainful ‘ I’ooh-|iooh* 
is fatal to real enjoyment. ‘ I see nothing to laugh at, 
said tlic philosopher ‘ Tooh-Bah.’ ■ It is very jiainfal to 
mo to have to say, “ How de do, how de do, little girls ? ‘* 
to young persons. I am not in tlic habit of saying, 
“ How de do, how de do. little girls?" to anybody under 
the rank of a stockbroker. 

It's hard on ns, 

It's hard on us. 

To our prerogative we cling ; 

So psnlon us. 

So pardon us. 

If we decline to laugh and sing.' 

The German Reed drama anticipated a little the 
Savoy opera. The music was subsidiary to the words, 
and was meant to furnish colour and expression. G illiert 
once or twice catered for the place, and suppHed that 
very pleasing drama, ‘ Ages Ago,’ with its gracefully 
managed supernatural element, the living picture- 
gallery, which he afterwards expanded in ‘ Ruddigore.’ 
It gave pleasure to many, and a satisfactory proof of its 
merit is that after so many years its incidents linger 


in the memory. This sort of chaml>cr drama is really 
only going back to the original condition of the stage, 
where intellectual expression is sought under the most 
favourable conditions, and where play of feature, tone 
of voice, emphasis, and, alarve all, intelligent utterance 
are aimed at. Under the modern conditions of scenic 
development, blaze of light and colour, these esstmtial 
elements have become secondary matters. It is some- 
times refreshing to find oneself in a Hraall theatre, where 
the canon strictly obtains that the play, and the piny 
only, is • the thing.' 

There is in Dean Street, Soho, a little theatre, erst 
‘ Miss Kelly’s,’ a quaint structure built in tlie garden 
attached to an old Georgian dwelling. It was at that 
time unaltered, and the visitors still ascend the old- 
fashioned stone staircase and pass through the floridly 
decorated drawing-rooms to get to their places. Miss 
Selina Dolaro, a sympathetic singer, was then playing in 
the * Perichole,’ with nn odd ‘ show ’ or entertainment, 
described by a cabalistic word of inordinate length. This 
attraction flagging, she prudently ddcrminc<l h> supple- 
ment the bill by what was descrilied as ' a new and 
original cantata c.'illwl "Trial by Jury,"' which was 
announced in an unasi-iuuing way for the night of March 
25, 1875, close on nineteen years ago. Much — ac- 
cording to the familiar phrase — has taken place since 
then. 
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The rather unprctondiuf; venture was under the 
direction of D'Oyljr Ciute, of whom little then woe known 
save that he was n capable and pushing manager. He 
it was who saw the original merit of the new oiHsretla. 
I still recall the surprise and hearty approbation with 
which the little piece was welcomed. 

Nothing could be more sprightly or airy than the 
fashion in which this truly whimsical work was conceived. 
Each character seeme<l irres]K>nsible ; the miniature 
theatre anil stage were eminently favourable to the effect 
of the little piece, and every word was heard. Tlie 
judge was ‘Erwl’ Sullivan, brother of the corapoeer, 
who had a pleasant humour of his own ; Walter Fisher, 
a lively tenor, long forgotten, was the faithless Lothario; 
one Hollingsworth the counsel, and Pep(H:r the usher — 
and ‘ a good usher too ’ — the more satisfactory because 
so unobtrusive ; while the winsome Nelly Bromley was 
the plaintiff, which she gave with unexpected spirit.' 
The reception of this brilliant and witty little satire was 
of the most hearty kind; there was surprise mingled 
with the enjojTnent, the subject was handled with so light 
and airy a touch. As was justly remarked, the Law 
Courts had been often satirised, but never in so whimsical 


' 7hU latly bM nince left Cbe aji<l U now Mn. Hluvi Wortlry. 
Kbe wiw MMcinUxI with a umall piece of my own, to which »be gave 
her best aueripei. and 1 could not but be stradc by her unflagging good* 
hoTuour and hearty xcat. 
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am! original a fashion. The music, too, was not merely 
grotesque, hut picturcsqnc and dramatic.' 

Pint produerd <m Thurtdny, Marrh 85. 1875, at the 
Uoyaltp Theatre 

TBIAL BY JUItY 

^.V nniflISM DRAHATtC fAXTATA 

«T 

ABTHCR SULLIVAN AKI> W. 8. OILBEKT 


B>rainatfs pereontc 


The LzAA^iEn Jc»oc ..... 

Tim PwrwTirr 

The Ditnc?rt>xaT 

CooKUSL roB Tim Piatrnrr .... 

rturra ........ 

PoMxiuat or tbk 4c>bt 

ABaocurs 

Fibbt BninsflifAiii 

Chonu <sf Juryman, Jtr, 


M«. P. Bclmtan 
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The now popular and facetious I’enley filled the 
humble role of * Foreman of the Jury.* 

Of all our authors’ joint works 1 should lie inelimd 
to say that this, their first really successful experiment, 
was the most brilliant, owing to the ease and s|iontaiieous- 
ness and unfettered natural humour that pervaded it. 
It is a trifle, but an admirable trifle, thrown off by both 

' Th. bril *tvd niu .1 .Hcrti«e paroilj of . tri»I .1 l«v j. atiirly 
Kcounl o( the ulicn .gitiu.t Mr. Pirkwidi {or brtMlcJi ol pro. 
■uIm. I h.n gltcn tboa(hl th.t thi. iiiiehl be an cffectire .ubjwt (or 
Sulliran'. Ireatment. 
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in a moment of exulKirant fun, and with little lliouf'ht 
• of rcBiionnilnlity. The subject, it was felt, lent itself to 
humorous treatment and to their particular style. It ^ 

was really delightful to hie to the little Uieatre and lind | 

there an hour's genuine entertainment. It was set forth 
j without pretentious scenery and dresses, and entirely 

! depended on the humorous treatment of the situations. 

, The farcical exaggeration of the incidents of a trial for 

I breach of promise was kept within probable limits, and 

• the whole was enlivened by some original devices. No- 

thing could bo more pleasant than the contrasts between 
I the romantic character of the bridc-plaintiCT, her faith- 

' less swain, the grotesque humours of the judge, the jury, i 

and officers of the court. The composer, too, took care 
to emphasise the same contrast, allotting charmingly 
graceful music to plaintiff and defendant, and classically 
humorous strains to the judge, jury, and officers of the 
court. The counsel's B]>cech with its persuasive motive 
' is cluirming, the judge's little autobiography wonder- 

fully comic. I always thought that one of the best 
i passages of the whole, though the least pretentious, was 

the usher's solemn proclamation : 

I 

; Now, jurymen, hear my advice— 

' All kimls of vulgar prejudice ^ 

' 1 pray you set aside ; 

1 With stern Judicial frauio of mind. 

From bias free of every kind, 

* This trial must be tried I 

1 


I 
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Chorus 

From bios free of every kind. 

This trial muRt be tried 

I’SHKR 

Oh, listen to the plaintiff's rase: 
Oboerve the fcaitires of her fare — 
The broken-hearted bride. 
Condole with her distress of mind 
From bias free of every kind, 

This trial must be tried 1 

CliOHUS 

From bias free, Ac. 

I'SIISK 

And when amid the plaintiff s shriekB, 
The niflionly defendant R|>caks— 

Upon the other side ; 

What he may say you needn't mind— 
From bias free of every kind. 

This trial must he triwi! 

C'hobus 

From bios free, Ac. 


The music to which this was wtd<lod h.-id an assumed 
dignity and state, with an almost Ilnndelian tone. The 
usher's plea for strictest impartiality, all the time dwell- 
ing on the charms of the plaintiff, is legitimate humour 
of the best kind. 

Here was first introtinced that Gill>crt-8ullivan recipe 
of making some dignified personage- a judge or 'Lord 
High ’ aomething— supply a humorous biography of him- 
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itolf. nn«J in ninny Tct.«os ; a duty whirli lnt«r n^iinlly fell lo 
the fiieelions (.irosiitiiiUi. 11 tuny not lie ntridly legitinmle 
that a personage should thus explain an yramt sfririu all 
his methods, as thougli he were actually conscious of his 
own absurdity. The practice was steadily adhered to 
for many jcani and in many pieces. 

Dickens had his grotesque Mr. Justice Starelcigh in 
‘ Pickwick ' ; but Gilbert's judge was a different character 
altogether. His entry is heralded by the uprising of the 
jury, who acclaim him, ns it were, in a fine stately strain : 

All hail, great judge I 
To your bright ragt 
We never grudge 
Kcstatic praise. 

May each decree 
As statute rank. 

And never be 
R<'verafd in Italic. 

The judge graciously answers in recitative : — 

For these kind wnnls accept my thanks, I pray, 

A breach of promise we've to try to-day, 
liut firstly, if the time you'll not t>egriidgc. 

I'll tell you how I came to be a judge. 

Ai4,w He'll tell ns how he came to be a judge ! 

The dramatic compression of these lines and the 
pleasantly abrupt transition, ' But firstly,’ ikc., is the best 
and most legitimate vein of humour. 


, 'TRIAL BY JURY' 

8ono -JuooF. 

When I, good frirnfla. was called to the liar, 

, I’d an appetite fresh and hearty, 

But I was, as many young barristers are, 

An impecunious party, 

I'd a swallow-tail coat of n Ixautiful blue — 

A brief which I bouglit of a bootiy— 

A couple of shirts and a collar or two. 

And a ring that looked like a ruby ! 

Chorus repeats, • A couple of shirts,' ic. This sort 
^ of grotesque rcqietition is one of our author's hnpjiiest 
j devices (see also the Police Chorus). 

JenoB 

In Westminster Hall I donceil a dance. 

Like a seuii-dcspondent fury ; 

, For I thought I should never hit on a chance 

Of addressing a British jury 
But I soon got tired of third-class journeys. 

And dinners of bread and water; 

8o I fell in love with a rich attorney's 
Elderly, ugly daughter. 

The rich attorney, he jumped with joy, 

And replied to my fond professions : 

*lou shall reap the reward of jCNir pluck, my boy. 

At the Bsiley and Middlesex Sessions. 

You'll srjon get uwtl lo her Icviks,' said he, 

‘ And a very nice girl you'll fin.l her 1 
Sht may very veil past fur forty- three 
In the dash, viih a light bekiad her / ’ 
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At length I bec«me m rich m the Gurney* — 

An incubus then I thought her, 

Bo 1 threw over that rich attorney’s 
Elderly, ugly daughter. 

The rich atlomey my character high 
Tricfl vainly to disparage— 

And now, if you please, I’m ready to try 
This breach of promise of marriage t 

Chobvs 

And now, if you please, Ac. 

JoDGE. For now I’m a judge ! 

All. And a good judge loo ! 

Judge. Yes, now I'm a judge t 

All. And a good judge too ! 

Judge 

Though all my law is fudge. 

Yet ril never, never bodge. 

Hut I'll live and die a judge ( 

As ft composition this song is admirable, the ‘points’ 
being shortly touched and made os effective as possible. 
It was sung by every hnffo of private life in hundreds of 
drawing-rooms. Some ofiU phrases have become st<jck 
quotations, such ns * In the dusk, with a light behind 
her ’ ; * elderly, ugly dnugbter,' &c. 

1 he entry of the plaintiff with her bridesmaids in a 
sort of dance is accompanied by the most attractive 
mnsic; indeed, nothing is more captivating than the 
different changes of style and tone which are suited to 
each situation. The symiwthics of judge and jury arc 


'TRIAL BY JURY' 

at once enlisted, the latter giving vent to their fetdings in 
the plaintive stram, ‘ Comes the broken flower,’ dtc., tlie 
judge exclaiming : 

0 ntvtr since I joined the hitman race 
Saw I so exquisite a face. 

The .Ii by {shaking thexr finaer at him). Ah! sly dog! 
Ah I sly dog I 

Judge. Now, say you, is she not designed for capture ? 
Junr. We’ve but one word, my Lud, and that is ‘ rapture.’ 
PLAiwTirF Icurtseying). Your kindness quite overpowers. 
Juki. Wo love you fondly, and would make you ours. 

This, too, is dramatically excellent. Then Die roun- 
ael begins his speech, in a persuasive air, somewhat in 
the shape of the eternal ' Last Hose of Summer ’ : 

With n sense of deep emotion 
I uppmach this painful case. 

For I never had a notion 
That a man could be so base. 

Or deceive a girl confiding. 

Vows, ct cetera, deriding. 

How real the agitatirm of the enticing plniutiff, who, 
about to give lier evidence, makes as though she would 
faint ! • That she is reeling,* the judge says, ‘ is plain 

to me.’ And the jury, to her, ' If faint you’re feeling, 
lean on me!’ She falls sobbing on the foreman’s 
breast, and feebly murmurs : 

I shall recover 
If left alone. 
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JuRT. O, peqnrcxl monster, 

Atowi I Atone I 
Foreman. Just like a father 
I wish to be. 

0, it you'd rather, 

Lean on me. 

Tills comiiclition of attentions lielwccn judge and 
jury is truly grotoxino. 

She finally reclines on the judge, and htr counsel 
says; 

Fetch some water 
From far Cologne. 

Am,. For the sad slaughter, 

Alone 1 Atone I 

Then they burst into tragic denunciation ; 

Monster, monster, drea*l our fury. 

There's the judge, and we re the jury. 

Altogether, a hnppy parody of the nielhods of grnnd 
opera. The finale is not so good, and becomes a sort of 
general romp.' 

It was in this piece that the author first made use of 
a happy device which ho afterwards largely developed. 

His ohjecl was to avoid the conventional methods of 
using the chorus, nearly always a professional crowd 
who came in at intervals and nused their voices. A 

• The length of Iheee »o4 faint* eitnwU from thee* ploeinuit pieon 
win. I think, not be objocUd to. ae they will bring h«k to Uk> rewfer 
many p!e»«nt monienle enjoyed while making hie Savoy et!ar»Uon. 


/AfPROI'Er) AfETfWn OF USINC. ClfORt'S ;,i 

more probahic and natural method occurred to him. 
Assuming that the conspicuous personages must have 
some following connected with or dejx'ndent on them, he 
Ij contrived to emphasise these attendants in a picturesque 

way. They hotl the air not of a ‘crowd,’ hut of a large 
numlier of friends. Thus in ‘Trial by Jnry ’ tlie brides- 
maids and the jury raised their voices. In the ‘ I’ina- 
foro ' the famous ‘ sisters, cousins, and aunts of the 
First Lord ’ were the chorus. In other pieces he 
would have a number of officers, or some polieemen. 
There were also the ‘ House of Ixirds ’ ; and the ‘ancestors ’ 
in ‘ Ruddigore.’ It is nstonishing wlint a variety of 
groups of this kind our author managed to devise out of 
his teeming imagination. The chorus thus became a 
personage, not merely a collection of voices introduced to 
swell the music. With the view of individualising it as 
' much as possible he generally made a few memlxrs 
prominent, and thus is brought to our recollection many 
out of those charming groups of girls who lent such an 
attraction to his pieces. 

About the year 187G there was formed a society called 
the English Comic Opera Company, which had secured 
the Opera Comique for its performances. Their secretary 
and adviser was the manager of the Royalty, D'Oyly 
Carte, a man of much tact and sound business instincts — 
a horn manager, in fact. This is proved by his showing 
' himself ‘ equal to either fortune.' lie has known how to 
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aecorc eaccem, and, what ia more difficult, to retain it. 
No one but a n>an of ability could have extricated him- 



m. n'oTiT CA«nt 

m tf itr^nir ,Wrr*<> 

self from the tremendoua failure of (lie ambitioua and 
coetly venture in Shafteabury Avenue.' 

• •The CoTOcdj-Opera Companj tm eolireljr Mr. Carte •« Mea. and 
hU own eieatlon. He wai muucer at the BojaJty at tlie time of 
the original prodnetion of Trial fry Imy, aod alter that piece Iw alwaya 


HR. D'OYLY CARTE. 

D’Oyly Carte, the creator and present manaf;er of 
the Savoy Theatre, was the eon of Uichard (.'arte, a name 
known to all flute-players, and a partner in the firm of 
Budall & Carte. After leaving the London Univereity 
he followed musical agency as a profcaaion, and among 
other enterprises directed Mario’s ‘ Farewell Tour.' But 
about 1876 ho began to work out his great scheme of 
an English Comic Opera Company, and was adroit 
enough to see what ailvantages he would gain by securing 
the aid of that clever pair, Gilliert and Htillivun. It 
might have been said to him, as one of the characters 
docs to the Pirate King in the ‘ Penzance ' opci'ettn : 

' You mean to develop comic opera into a system by the 
aid of new talent, and look to having a special home for 
it in a new, specially devised, and attractive thentre, 
made brilliant by the introduction of electric lighting?' 
And the answer may have been a dry, ‘ )>*, that it 
the itlfa.' This was an almost gigantic plan, which nt 
that time must have appeared quite utopian ; hut he 
was encouraged by the aid of his efficient wife, one of 
the best ‘women of business' of the day. This was 
Miss Cowper-Black, or ‘ Lenoir,' a name she later as- 

had the idea of getting Mr. Gilbert snd Sir Anbni Snllivan to write a 
Ur^cr work iog«th«r; bot ii wm a lonir time before lie eonM p.t thn 
artmnittd, %n4 before thej were both rewiiT an«l able to mitlcrtakr it and 
then • Utoftire hod to be found* and th# mono; lov^idher U> »Urt it. 
The CooedfeOpera Coiropanj cone to an end after the pixMluction of 
Pinc/ere.' ^Lriter from Hrt. IXO}fly Corfr. 
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Biimcd. After a brilliant career at the London Uni- 
vorgity ghc took up gtage buHineW nnd inanagemcnt, 
for which eho bad a marked taste, and became translator 
and secretary to the Opera Comiquo Company. In a 
few months she hod completely made herself mistress of 
the system. She crossed the Atlantic about fifteen times, 
and at one period was directing four travelling companies. 
She combined with these arduous duties the agency for 
lectures, and arranged and directed the tours of Archi- 
bald Forbes, Matthew Arnold, Oscar Wilde, and the 
now almost forgotten Sergeant Ballanline. It is not 
‘generally known’ that the great Savoy Hotel was 
another venture of this enterprising pair, and Mrs. 
D'Oyly Carte is said to have settled all the deti^s of 
the vast scheme. 

INTien the enterprising partners— or trio, rather — 
were entering on their new operatic venture, they were 
met by the grave difficulty of finding suitable interpreters 
for their work. There were plenty of the old well-trained 
singers ; but these were formed to the old methods. 
They cast abont for young and promising talent which 
they could mould to their own fashion. This system 
has been found to work admirably at the Savoy, which 
has since become a large and regular school where 
yonng persons of promise and ability are certain to find 
an opening for their abilities. Freshness and novelty 
are Ibus secured. All that is required is a good voice 


I 



GEORGE GROSSMfTH 

»d m„d«l ta.1,, irith . 

Ih. ,».lnKt,o.. (h, 

do the rest. 



WL OIOBOX nyiOfMWTTTr 


K promisina 

young man named George Grossmith, who was what i, 
called an ‘entertainer,’ and bad the fairest prospects of 
success m this way. He was highly popular for his 
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spuite and fun. and overflowing with hnmorooB con- 
ceita and device*, which found expression in songs 
and recitaUons, little comedies and scenes, which he 
presented in so vivid a fashion and with so many re- 
poorcee of expression ns to have the effect of a drama; 
from his finish and certainty he seems to liave been the 
most perfect of the many 'deUneatorB' who have 
attempted this attractive fashion of entertaining. He 
was an exceUent musician, for whom his pianoforte was 
almost an instinctive form of expression, like the human 
voice. He had performed on the stage occasionally, 
and had once or twice attempted such parts as Paul 

**^One night in November 1877 he was asked by 
Mr. Arthur Sullivan to return with him to his rooms in 
Victoria Street, where in the company of a number of 
choice spirits a pleasant evening was passed. The 
stranger or 'new man’ cheerfully contributed his little 
talents ; everyone went away pleased with him. George 
Groesmith is indeed good company: his anecdotes, 
told unaffectedly and without effort or artifice, fall into 
dramatic shape, and seem to bo a portion of his enter- 
Uinment. They are set off by the most expressive of 
faces. His tales, too, are not of the kind that actors tell, 
half professional, and turning on some comic speech or 
incident, but deal with groteeqoencss of character, or 
some oddity of social life. He is a most acute observer 


GEORGE GROSS MITH 

of such things, and sees humour and liumcrous situations 
which would escape others less trained. 

In a few days he received an iinexperte<l proposal 
from the composer, offering him a part in a new piece, 
which it was thought he would play admirably. Ho was 
delighted and yet undecided, for this involved abandon- 
ing his own proper profession. If he failed — or rather, if 
he did not succeed — it would be impossible for him to 
return ; for his correct and serious clients who welcomed 
him at their lecture-rooms would not accept him after 
he had been on * the wicked stage.' His father and some 
of his friends were against the step. So, too, were the 
directors of the Comedy-Opera Company (Limited), 
who thought it imprudent to take an untried ‘ Land.’ 
Even the adventurous D'Oyly Carte was cold or scarcely 
encouraging.* The engagement, however, was at last 
settled. When he was going over the part with Gilbert, 
he haEarded the objection, ‘ For the ]>art of a magician, 
1 thought you required a fine man with a large voice.' I 
can still see Gill>ert's humorous expreaeion as be replied, 
•No, that's just what we don't want! ’—a light touch 

' In the iliiicu8)>ion on the amount of i>aUr7. Orotsiiiith ht'lrl oat for 
an iiicreMe of three guineM. The tuanafter anknl him to Iirnrh, to 
talk Uie matter over. Borne admirable Steinberg Cabinet atxl other 
delicacies were produced. After the lunch waa deBpatchp<1 the ralary 
question waa diacutaod; but under the agTe«^ble influence ol the Stein- 
berg Cabinet three guineas seemed a trivial thing, and Oroa«niUh gave 
waj. * I ealeulate,* be need to say, ' that that lunch coat me about 
1.900Z.' 
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that really involves the whole philoeophy of the Gilbortian 
opera, and shows how mnch the finesae of ita humonr 
waa opposed to the common standards.' 

Another promising reeroit wae Rutland Barrington, 
who seems to have been fitted in the moat <i propo$ 
way for the interpretation of the new methods of opera. 
His peculiar tranquil or impassive style has always 
exactly suited the characters allotted to him, and it 
would now be difficult to imagine a Savoy opera with- 
out him. Ho alone, 1 think, has been with it — with ono 
slight interruption — from the beginning to the present 
moment. He is usually cast for some impossible 
monarch, prime minister, or personage of ‘ Lord High ’ 
degree, poeacssed of some fantastic theories which he 
essays to carry out with supreme gravity ; and though 
his methods and humours have been much the same all 
through, there is sufficient variety in his intellectual 
conceptions of each part. We recall with enjoyment his 
unctuous clergyman, his sen captain in the ‘ Pinafore, his 
various Court functionaries, and hie eccentric monarchs. 
Rarely or never does he pass the limits of a becoming 
gravity, or become more extravagant than is necessary. 
He can become delightfully helpless and inefficient, or 

‘ Orotamilb hii» r»I»lcd hi* )il« mhI »dventur«x in nn liUl* 

Tolomc, A Socitly Clovn. full of gtn>d *trok<>« of humui chntnetCT »nd 
bnmonr. U »ho*t th»t ho h»d letoro »nd voluablo troining (not to **7 
n ■txngglo) lor raonj year* — a moat proStable and bleaifOd thing for a 
{Miformar. 


break out into exuberance when it is called for. Hie 
full tall figure and round face help the effect. 

Another of the more valuable members of the corps 
was the piquant and vivacious Jessie Bond, whose very 
presence and animated tones scorned to quicken the 
action the moment she appeared. She enjoyed an extra- 
ordinary favour and |>opularity : audiences seemed glad 
to see her, to have her l>efore tlieii- eyes. She has 
figured, I believe, in every Savoy opera save the last, 
and has always lioen a welcome aid. Another steaily 
pillar of the enterprise, who has been constant to it till 
this moment, was Rosina Braiidraiu. with her rich 
contralto, and who is generally cast for some austere 
duenna. She, like some of the others, owes her training 
to the entertainment stage. 

Grossmith and his career suggest here some refleo- 
tions which are really connected with the art of stage 
expression. Many entertainers have been tempted by 
their successes in this walk to venture on the stage; and 
it may be an interesting speculation here to inquire 
to what extent the training of flic platform is service- 
able for exhibition in the theatre. George Grossmith 
and Arthur Cecil jircseiit two notable examples where 
the change has been made with success, but it must be 
said that on the whole the two systems or processes are 
opiiosed. Theatrical effects are large, broa<l, .and general, 
whereas those of the entertniuer are minute, and 
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• stippled in ' a» it were. The two inelhodB start from 
the eame point, but seem to recede from each other. The 
entertainer has to rely upon the words and on his face and 
voice ; the actor on his internal conception, using thesame 
means to express what he feels. When the entertainer 
brings his talents to a theatre it is likely enough that 
his methods will prove ineffective, and the minute 
details— his stock-in-trade - Itecome overpowered. Real 
talent, however, will triumph over such a disability, and 
secure the artist the necessary ‘breadth.* Still, it is 
diflicult to unlearn ; and in most cases the old system, in 
which the performer feels he can make his Iwst efforts, 
vfill cling to him. Thus Alfred Bishop, Arthur Cecil, 
and Grossmith to this hour show traces of their early 
training on the platform rather then on the stage. 
Bishop, when performing at the Lyceum as Old 
Ashton, showed little of the breadth necessary for so 
great an area; and Cecil has abundance of delicate 
touches, which, however, become ineffective in a large 
theatre. Defects of this kind are scarcely noticeable in 
the case of Grossniitli, who has only appeared on a stage 
where such touches are acceptable and really necessary; 
for at the Savoy every word and gesture are calculated 
beforehand, and liecome of importance. 

Still, there can be no doubt that this 'entertainer* 
element is more and more leavening legitimate stage 


performances ; and that the present fashion rcyinires the 
perinnal efforts of the actor hi 1)« more and more de- 
veloped is shown by the constant intrusion of the 
music-hall performer and his devices, for whom and 
for which the public have shown an extraordinary 
fancy. The effects of this change will no doubt have by- 
and-by an extraordinary influence on the stage. Nor is 
it fanciful to say that the development of the manager- 
actor system is intimately connected with this change ; 
for such is really the development of the personal element, 
carried as far as it can well go. The system, however, 
has its serious disadvantages, for when by some accident 
the personal element is withdrawn, the ‘ show ’ loses 
attraction ; which is proved by the instaucc of Grossmith, 
whose retirement was a serious loss to the Savoy. 

The entertainment seems almost to have changed 
its character, and has taken many shapes. At the 
beginning a single versatile person was himself the 
whole play, and supplied from his intellectual wallet 
characters, dialogue, music— everything, hi our time 
this grew into the pleasing drawing-room entertainment 
given by the German Beeds at the Gallery bf Illustration 
and St. George's Hall. This school liccame almost the 
nursery of the Savoy opera, and most of its inter- 
preters — Grossmith, Miss Brandram, Mrs. Howard I'aiil, 
Barrington, the Temple Brothers, Arthur Cecil, and 
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many more— have gradnated in this college, and have 
there happily acquired the art of minute touching and 
delicate etrokea. 

The entertainer's art, trivial as it may apiiear, in 
really the quinteBSoneo of the drama; for in its most 
orthodox shape it is inde{>endent of dresses, scenery, and 
what is calle<l facial ‘ make-up.* These things the 
performer has to supply from his own uitclloctual 
* properties.' With the skilful entertainer before us, 
holding ns with his vivacious eye, making his mobile 
features express, not imitate, the twists and oddities of 
character, while he plays on bis voice as on an instru- 
ment, we are beguiled by his cunning, and fancy that 
whole tai>estries of life are being unrolled l>efurc us. 
This sort of show, therefore, has always enjoyed favour ; 
and the listeners, being in direct contact with their host, 
naturally feel a partiality or goo<lwill for the amiable 
being who, for some two long hours or so, devotes him- 
self to their entertainment. VNlien it is of the first 
class, nothing gives more genuine pleasure— a pleasure 
compounded of an admiration of the performer's gifts 
and of the diverting quips and humours which ho 
displays. 

This pastime, as I said, has taken various shapes, 
being moulded according to the ‘ form and pressure of 
the time.' In the last century a leading portion of the 
actor's equipment was mimicry, and too often mimicry 
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of his brethren. Dog surely should not cat dog. Even 
Garrick descended to this. Foote, a licensed free-lance, 
who made a living by taking off public persoMagea in bis 
comedies and entertainments, wa.a perhaps the greatest 
showman of the age, and, from his great pfjwers of wit, 
vivacity, recklessness and unscrupulonsncss, maintained 
his hold ujwn his admirers until his death. Personality 
is perhaps the greatest attraction known to the stage. 
In our time, happily, it is not tolerated at all, though 
many will recall what unbounded enjoyment and interest 
were excited by Gilbert's piece which, years ago, drew all 
London to the little Court Theatre— the ‘ Happy Land,’ 
in which three members of the Government were intro- 
duced. But the exhibition, which was not an ill-natured 
one, was speedily moderated. 

In 1747 Foote arranged an entertainment at the 
little Haymarket Tlieatrc called the ‘ Diversions of the 
Morning,’ which had extraordinary success; nearly nil 
the characters were rude portraits of personages well 
known on town. The public rushed to see, but, as he 
also perfomioil the regular drama in an unlicensed 
tlicatro, the authorities intcrfertsl. He then thought of 
a rather colourable, device to elude the law : ‘ Mr. Foote 
l>cg8 the favour of his friends to come and drink a dish 
of chocolate with him ; and he hopes there will be a great 
deal of comedy and some joyous spirits; be will en- 
deavour to make the morning as diverting as possible. 
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Tickets for this entertainment to be had at St. George's 
Coffee House, Temple Bar, without which no person will 
be admitted. N.B. — Sir Dilberry Dibble and Lady 

Froth have absolutely promised.' It was fonnd impos- 
sible to suppress this sort of performance, and Mr. Foote's 

• show' became the rage. His plan was to introduce a 
number of yonng [lerformors whom he affected to be 
instructing for the stage, rehearsing with them, and 
making sarcastic remarks on the leading writers, poli- 
ticians, &c., of the day. 

Foote, who in the way of ridicule spared nobody, 
seems to have been himself most sensitive and thin- 
skinned when any lil>ertie8 were taken with him. It is 
amusing to find that he was to suffer acutely from an 
obscure parasite whom he himself bad instructed in the 
art — Tate Wilkinson, a forward, clever lad, one of the 

• supers' at Drury IjAiie, who had l)een exhibited by him 
on the stage as ‘ a pupil.' This youth bad an extra- 
ordinary talent for low mimicry, and was encouraged by 
his employer to exhibit it. One night at the Dublin 
Theatre, after giving bis imitation of Mrs. Woffington, 
he was greeted with so much applause that he was on 
the instant tempted to on imprudent step. ' A sudden 
thought,' he tells us, ' occurred. I felt all hardy, all 
alert, all nerve, and immediately advanced six steps: 
and before I spoke I received the full testimony of true 
imitation. The master, as he was called, sat on the 
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stage at the same time. I repented tweh e or fourteen lines 
of the very prologue he had spoken that night, and, before 
Mr. Foote, presented his own self, bis manner, his voice, 
his oddities, and so exactly hit that the glee an<! pleasure 
it gave may be easily conceived to see and bear the 
mimic mimicked. The suddenness of the action trip|)cd 
up his audacity so much that he, with nil his effrontery, 
sat foolish, wishing to appear equally pleased with the 
audience, but knew not how to piny that difficult part.’ 
A graphic picture. The jackal lH*camc a thorn in the 
greater mimic's side. He early njrpropriatcd the enter- 
tainment, and travelled over the kingdom, ‘giving Tea ’ 
everywhere, and ‘ taking off,’ in his vulgar way, his late 
master and the leading actors. 

After Foote, who had been absiirdl}’ called ‘the 
English Aristophanes,’ a humorous song-writer named 
George Alexander Bteevens devised a very original sjKMries 
of entertainment. When the curtain rose, or the scene 
was ‘ drawn,' the audience saw before them a table with 
a vast number of hea<ls or busts. The entertainer then 
came forward and delivered what was called a ‘ Lecture 
on Heads'; and, taking one of the specimens in hU 
hand, would illustrate it with a number of satirical ob- 
servations on politicians, authors, Ac. Thus he would 
begin, ‘Hero we have the head of a divine,' Ac. The 
lecture • on Heads ' obtained great celebrity, was printed 
in a volume, passed through many editions, and was 
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thought exquisitely humorous; though, on reading it 
over now, it seems much laboure<I, rather jejune, and 
tedious. 

There was a roistering actor, Lee Lewes, who enjoys 
a sort of fame from his having been selected by Gold- 
smitli to ‘ create ' the part of Young Marlow, a jovial 
being and a teller of convivial stories, which, when 
published later in four volumes, read ineptly enough. 
The dramatic story seemed to be the form then in demand 
for this kind of entertainment, in which various characters 
were contrasted, and a dialogue kept up, the whole con- 
cluding with some boisterous situation. No doubt the 
applause of the supper-table suggested the sort of article 
that would suit a larger audience. One of Lee Lewes’s 
most effective scenes was his account of a dialogue 
between Qarrirk and Lord Orrery, on the subject of 
kfoesop the actor. Garrick's vanity, it was known, was 
so sensitive that it could be played on artfully, and Lord 
Orrery, for his own and his lady's amusement, would 
noisily extol the actor's voice to provoke Garrick's dis- 
sent; after which the nobleman would abruptly and 
cordially change his view, and abuse Mossop heartily. 
Thus he would loudly extol Mossop’s voice, and when 
Garrick hesitated or doubted, the other would declare 
that 'he roared like a bull.' ‘We always called him 

Charles Dibdin, Incicdon, and other popular singers 
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also gave • entertainments.' Incledon, for a time, joined 
his talents with those of Mathews, and the pair travelled 
about the kingdom together. But the most successful 
of these showmen was Bannister, one of Garrick's 
‘ school,' as it was called, and an actor of much reputa- 
tion. One morning in 1807 he rushed in to George 
Colman, carrying a huge bundle of songs, recitations, 
humorous stories, A-c., which he wished his lively friend 
to fashion into an 'entertainment.' Colman had just 
planned a week of delicious lethargy and idleness, but 
he cheerfully accepted the task, and in a few days had 
reduced the mass of inchoate drolleries into form. It 
had become 'Bannister’s Budget,' which the actor at 
once took info the country with extraordinary success. 
It appears to have been a medley of detachc.l stories, 
songs, recitations, and ‘odds and ends’ of all kinds. 
One item, for instance, was entitled 'Two Ways of 
Telling a Story ' ; the survivor of a shipwreck was sup- 
posed to relate all the horrors of the scene in tlie most 
dramatic way, the storm, the roaring of the billows, the 
imminent destruction, rescue, *c.; a 'Jack Tar' then 
gave hi» account, but in a light, careless, unconcerned 
fashion, as though the whole were a joke. Tliere was a 
^uesome, grotesque tale of some length called ‘The 
Superannuated Sexton,' with such characters as Doctors 
Donblechops and Lank Jaws. Ho would also describe 
—to great applause — his first introduction, as a youth 
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aspiring to the stage, to Mr. Garrick. Ho found tlio 
great man shaving, his chin covered with soapsuds. 

Tlie actor bade him ‘never mind,’ but recite a speech [ 

from ‘ Hamlet ’—say ‘Angels and ministers of grace,’ Ac. 

During the recitation Garrick is descriUid as stropping 
or lathering, or ‘taking himself by the nose,’ with : 

grotesque effect. At the close ‘ he turned quick on me, 
and thrusting his half-shaved face close to mine, ex- 
claimed in a tone of ridicule, “ Angels and ministers of 
grace, jwic— iroit— «r«r ! ” then finished his operation, 
and putting on his wig, good-naturedly said, “Come, 
young gentleman, oh? Let us see what we can do,” 
then recited the whole speech in his best style.’ Bannister 
was summoned by the King to give his show at Windsor, 
and a numlwr of the nobility were invited. He was 
naturally a little nervous, when the good-humoured j 

Princess Sophia said, to reassure him, ‘You are 
frightened : I declare, if you don't do it well, I ihall hn$ : 

you, Mr. Bannister ! ’ I 

Our modem peripatetics, who have their shrewd , 

‘ agents in advance ’ to prepare the ground snd secure 
‘ dates,’ would smile at the carelees, unbusinesslike ways 
of these curly pioneers. Bartley, a fellow-actor, used to 
relate how, when attending one of Bannister's per- 
formances at the Rooms in Edinburgh, he was requested, 
on coming out, by his friend to take up the money from 
the doorkeeiicrs. Ho was disappointed to find that the 
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whole sum only came to 90f. • Pooh 1 ’ said the easy- 
going Bannister, ‘ if I am pleased, why not you ? ’ They 
met some men on the staircase who, it seems, were 
stationed at the other entrances, and had 60/. more to 
give them. Bannister declared that but for his friend 
he would have gone away without it. The results of 
‘the Budget’ were indeed so satisfactory, that though 
Colman declined remuneration tlie actor insisted on 
releasing him from a bond for 7001. as a token of his 
gratitude. It must be said, however, that neither party 
would have gained or lost by the transaction, as the 
impecunious Colman, who spent the chief portion of 
his days within the Rules of the King's Bench, would 
never have dreamed of repaying it, or any other 
obligation. 

Mathews the Elder was one of the most versatile and 
accomplished men that have adorned the entertainment. 
Ho had a boundless store of devices, his talents for 
comedy and mimicry contributing much to the gaiety 
of his generation. In fact, his stores of ‘harmless 
pleasure ’ were of a marvellous kind. He was a most 
delightful companion — vivacious, ‘incompressible,’ like 
Foote — an affectionate father and husband, while his 
letters are truly admirable for their liveliness, genuine- 
ness, and graphic style. His power of ventriloquism, 
and of disguising his features and figure not by 

a 
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mechanical art, but by cheer mental effort— were extra- 
ordinary and unusual j witness that * Mr. Pennyman 
who was perpetually found behind the scenes, plaguing 
everybody, though the doorkeepers were on the watch 
not to admit him. At table friends would find them- 
selves annoyed by a quarrelsome stranger, who would 
appear and disappear in a marvellous and all but super- 
natural way. It was not surprising that he should have 
utilised these gifts for the public diversion and bis own 
profit. After some slight experiments, in the year 1808 
he determined to make the venture, employing James 
Smith, one of the authors of the * Rejected Addresses,' 
to furnish him with an entertainment. This was the 
first of a long scries supplied by the same ‘eminent 
hand,’ who was assisted by Poole, the author of ‘ Paul 
Pry.’ Tlie form was usually the same— a journey in a 
mail coach or in a diligence- literally a ‘vehicle’ for 
introducing the varied humours of the performer— with 
many grotes<iae or eccentric passages. The ‘Mail 
Coach ’ was long popular, the whole of the incidents of 
such a journey being humorously descrilicd. 

An adroit manager — one of that Arnold managerial 
family which still holds the Lyceum— had suggested to 
him this mode of utilising his talents, and now induced 
him to mortgage his scrvicea to him for a term of years. 
The thoughtless player, dazsled by the prospect of a 
fixed income, signed and sealed with a light heart, and 
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in duo course made his appearance at a London theatre. 

His success was extraordinary; nothing so novel, so 
exhilarating, had been seen for many a day. The bill 
set forth ‘he will exhibit an entire new ontertainnicnt, 
consisting of songs, recitations, imitations, ventriloquism, 
entitled “The Mail Coach, or Rambles in Yorkshire." 

Parti. Recitations, introductory aUdress; general im- 
provement in the conveyance of live liimljer as e.vemplifieJ 
in the progress of the Heavy Coach, light coach, and 
mail : whimsical description of an expedition to Brent- 
ford. Song, “MaU Coach." Recitation: description 
of the Passengers ; Lisping Lady; Frenchman. Song, 

“ Twenty-four Lord Mayors’ Shows.” Mr. and Mrs. 

Nicky Numskull; cross-examination of a Pig. Song, 

“ The Assizes.” ’ 

It will be seen from this programme that the shape 
of these entertainments has been somewhat consi-rved to 
our day— alternations of song and speech, more or less 
formal. Mathews always stood behind a little table, on 
which were two shaded candles, whilst an accompnnyist 
sat at a piano. He reliwl almost entirely on his fa< ial 
expression to produce changes, though he would wmie- 
times hurriedly wrap a handkerchief round his head to 
simulate an old la<ly. Later, however, he introduced 
dresses, and became what is called ‘a quick-change - 
artist ’—a descent into a lower walk of business. M hat 
astonished his audience was the elegance, airiness, and 

E i 

Digitized by Google 


THE KS7ERTAINER 


53 


jj THE SAyOV OPERA 

buoyancy of the whole performance— the variety of 
talente diaplayed. They would hear a conversation 
between fire different persona— a valet talking with a 
chUd, a bntler, the housekeeper, &c. The euccesa was 
immense, the crowds enormous. But presently the 
much-followed performer discovered that he bad sold 
himself at a deplorably low price. The bond which he 
had so recklessly signed was full of penalties and for- 
feituree; ho had placed himself, with all his talents, 
faculUos. and powers, at the disposal of a master. This, 
however, he had done ‘with his eyes open’; it was a 
speculative transaction, and. had there l>een failure, the 
manager would have l«en bound. Ho was not, how- 
ever, pitiless, and consentcMl to a liberal revision of 
the arrangement. There were a few rare veteran play- 
goers— notably the late amiable, genial Fladgate, tlie 
father of the Garrick Club-w‘ho could recall Mathews 
and his pleasant exhibitions. It is curious to think 
that we had amongst ns only yesterday one who had 
seen and talked with Kemble and Siddons, and also with 
' Irving. 

After Mathews a change seems to have come over 
the style of these entertainments. During the past 
forty or fifty years they have reverted to the old form. 
They exhibit more finesse and delicacy, more refine- 
ment of character, and are, indeed, addressed to a 
miiierior description of audience. This is no doubt 


owing to the disappearance of the old farce, which 
seems to have altogether ‘ gone out.’ Much more was 
required from the impersonator, who found dramatic 
aid in his piano, at which he sat and over which his 
fingers strayed, and from which he only occasionally 
rose. It became for him a second, even more eloquent, 
voice. 

Perhaps the first of these reformers was the 
inimitable John Parry, who was a comic-song writer 
rather than an entertainer, and be seems to Lave 
adopted this mode of exhibition with a view of in- 
troducing his songs to notice. These were sung in 
private circles by amateur humourists and had a largo 
sale. A good specimen of his stylo was the well-known 
‘ Wanted, a Governess ’ : 

Wanted, a governess, fitted to fill 
The post of tuition with competent skill. 

In a gentleman's family, highly genteel. 

Where ’tis hoped that the laily will try to conceal 
Any fanciful airs or fears she may feel 
In this gentleman's family, highly genteel. 

Each verse wound up with an accompanying ' crash ’ on 
the piano to the words ' IVatitcd, a governess ! ' This 
was then thought exquisitely frolicsome ! 

Another of tliese exhibiting song-WTiters and singers 
still lives — the author of the ‘ Ship on Fire ’ and 
'Cheer, boys, cheer,’ and who, some forty years ago. 
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vvnn admirrd and talked of, and, in the provinei^ j 

particularly, drew large houees. This is Henry j 

Russell. His songs, however, were the pieri' (fe ^m(a»ee, 
and people came to hear the songs and join in the 
choruses. They were linked together by a mildly 
httranrons commentary, chiefly personal or anecdotal, 
as when, after giving vent in his richly mellifluous and 
delilterato tones to the once popular lines, 

^Voodxaan, spare that tree, 

Touch not n single bough ; 

In youth it sheltered me ; 

And I'll protect it now ! 

he would proceed to relate ‘ a little anecdote ’ — how, at f 

some house, a gentleman, standing up among the 
audience, earnestly asked him, * Mr. Russell ! Mr. 

Russell! I Tos the tree spared ?’ 

.Albert Smith's * Ascent of Mont Blanc ‘ was for some 
years a standing attraction at the Egyptian Hall, but 
this was somewhat panoramic. The agreeable Albert 
told the story in a lively fashion, and, according to his 
mood, would vary it with extemporised humorous pas- i 

aagci*. Sometimes, recognising a friend in the au- * 

dience, he would allude to him by name, fathering on 
him some jest or speech — to the emlwrrassment of the 
individual. During tho succeeding period there was a 
more deliesed form of the entertainment, the performers 
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beginning to rely upon dresses, ‘quick rimngea,’ and 
the like, conspicuous professors iK'ing Woodin and a 
diverting, versatile being name<l Valentine Voi, and 
Duval. It was natural that the form should take a 
fresh development, and we presently find two performers 
giving their attractions in a sort of dialogue. From 
this to a slight play was hut a natural advance, and for 

a long period — down, indeed, to the present moment 

the German Reeds have contributed bi increase the 
general gaiety of the nation. It was here, ns we Imve 
seen, that Arthur Cecil and Corncy Grain learned the 
measure of their powers in the old school of ‘de- 
lineation,' though the former Bfieedily pass<>d on to 
the stage, thus reversing the practice of his pre- 
decessors, who passed from the stage to the platform. 
This modern school was to Ite further strengthene<l by 
the accession of George Grossmith, who, after quitting 
the platform, became one of the pillars of tho Savoy, 
which he has again recently forsaken to return to the 
platform; and it is said now that, in spite of large 
profits, he meditates a return to the more exciting 
glories of the stage. It would be difficult to say too 
much of the extraordinary versatility of these performers. 
Their sketches of society, of its follies and weaknowies, 
offer a power of intellectual analysis and observation 
that is remsrkable. An anchorite’s muscles would 
relax. They also poesess an amazing fertility in their 
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performance on the piano, which, in an informal 
and nnartificial way, is made to illuatrate all they 
Bay. 

Such is the genesis and development of this pecn- 
liar form of the drama, and which, there can bo no 
doubt, is deeply seated in the afTActions of British 
audiences. 

But I have strayed from our Savoy Opera home into 
a somewhat antiqimrian review. Still, the subject is an 
interesting one, and has, besides, a close connection with 
the Savoy methods. 

The ’ Sorcerer ’ — the first attempt of the Comedy- 
Opera Company — was of a rather serious and dignified 
cast. It seemed as though both author and composer 
were a little fettered by the sense of their oflico. They 
were by-and-by to be in a situation of ‘ more freedom and 
less responsibility,* and with the happiest effect. They 
were now feeling their way, as it were. The super- 
natural clement of the piece was accountable for this 
tone, the composer finding himself compelled, as it were, 
to treat it with due solemnity and even gmvitj'. The 
press welcomed it with almost tumultuous praise.' 

^ lodoed, some JouitiaJi ver« bo lodiBcrimioBto id their approbation 
M to heortiljr commend oerUtn 'numbon* which were not performed 
ataUI 
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Fint produced at the Opera under the management 

of the Comedg-Opera (.Vr. It. D'Oglg Carte. 

Manager)^ Sotemher 17, 1877 

THE RORCERER 

Dramatis yperaonar 

RtE llABUADritx roixTiiKXTni: {an Rlderiy 

Itamnei\ Mu, Ricdaiid TxMn.it 

AtJixiii {of the Grmadter (iuards^hie Son^ Miu Gronnx BrirrHAM 
Dd. Dalt ( Vtonr o/ . . Mr. HiTiawn lUxRnaTnx 

Notart ....... M«. F. CurroM 

JoHX Wfluxotos J. U'. Welled 

Co., Familj/ 5orr^rrt) . • • Mr. ORonot Oaottii'imH 

LAr>T8AKOiErRRfa/ja4/vo/^«i«imf Mrr. HowAnit Paul 

Alike . Mitm Auut May 

Mm. pARTurr (a Prtp-^ynirr) . . Mim Kii’itAiu> 

CoxRTAKCR {her Daughter) . , , , Mr*js OiruA Warru * 

Chorus of reasantry 

AOT I. Groands of 8ir Maimaduko's Mansion 
{Hal/an hour i« sujpofttl to elnpet Uitrtrn Act* I. and II.) 
ACT n.— Thn HAmo Qcane by Moonlight 

TIME-THE PRESENT DAY* 

No one then dreamed that this was to )>c thoo|ionirg 

* On itB iRler ret-iral. Mr. Donrard Lel^ took Mr. Ocorffr Power'* 
pari; Miis BrandrRm, MU« Leonora Draluun, A. Uai^. and 
Mic* JcYoie Bond the parti o4 Ladr ParifrAzure, AHne, Mrs. l^tlet. 
and^CoDBUnco. The opera wb« revised and portly rewntten for thit 
oocoaioo. Tha coBiomoB were by MM. Auisuete. Caler A Co., J. B. 
Jobnstaae, Edo A Sod, Fraok Binith d Co., Hobson A Co. 
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of a striking series of saocesaes, and a series that 
was to be snstained with an nnflaggiDg interest for 
some seventeen jears. The chief point of interest was 



how would Grosamith, the now candidate, acquit himself 
ns John Wellington Wells, the traveller in drugs, 
* penny curses,’ and the rest ? The spare and wiry little 
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figure, the small, intelligent face, full of finesse and 
expression, was at once a success. No one could have 
received more friendly encouragement. HU ‘pattor 
song,’ as it is called—a number of rhymes uttered with 
extraordinary rapidity and clearness— cnieroed the house. 
This was to become an established pattern in a Savoy 
opera, following the precedent of the judge's little auto- 



biography in 'Trial by Jury.’ A genuine surprise was 
in store for the audience when, at the close of an 
early scene, the ‘ traveller in Bjiells,’ crouching down, 
made on extraordinary exit, in imitation of a railway 
train, holding a 'fizzing' teapot. A tumultuous roar of 
applause greeted the ingenious artist.' 

* It is Hall! iliat this was as mneh a siurnu Inr hU hrclhrrn as it 
WM (or audience, and that thU effective piece of buiiinrfa wa« kept 
dark until th« night in quMtlon. 
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The pnblie is often as indiscriminate in its partiali- 
ties as it is in its dislikes, and daring the coarse of 
these early operas was thrown into convulsions of 
delight by a rather simple derice of the composer's. 
This was the introduction of a grotesque passage, a 
‘ remark,’ as it were, of the bassoon's, uttered during 
some ‘ patter song.' The bassoon has been called ‘ the 
clown of the orchestra ' — a happy description , in the 
case of comic opera. 



The ' Sorcerer,’ among its other welcome enjoyments, 
contributed some effectiTe and quotable things which 
constantly do duty in the newspapers. Such was the 
chorus at the end : 

Now to the banquet we press — 

Now for the efuri and the ham — 

Now for the mustard and cress— 

Now for the strawberry jam ! 

CiiOHUs. Now to (be banquet, &e. 


Da. Dalt, Conbtamcr, Notart, and Nfas. Pabtlrt 

Now for the tea of our host- 
Now for the roUickin^ bun — 

Now for the muffin and (oast — 

Now for gay Sally Luna! 

Chorus. Now for the tea, &c. 

This humour is specially ' Gilbertian.’ There is 
something grotesque in this exuberant praise of (he 



Sally Lnnn and bun which would bring a rueful Kinilc to 
the face even of the most dyspeptic. The ‘ rollicking 
bun ' has become ‘ a common form.' 

The success of this experiment — and it was little more 
than an experiment — encouraged the partners to give yet 
fuller play to their special talent, and they were now busy 
with a more elaborate effort — the admirable ‘ Pinafore.’ 
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Pint produetd on the night of Mag 28 , 1878 

H.M.S. PINAFORE 

H)ramati0 |>ersome r j 

Tnn Rt. IlnK, Rin JoMKrM rourcii, E.C^, 

{Firet l^rd of the AdmintUg) . . Mu- Orniioi OMMuaiTK I 

Catt. CokcoHak (aMniaioiuitity H.H.S. 

rinafore) . , M*. Rrn,AXD Bauihiitox 

RALrn UAcKiiriiAW {,16^ S«cniait) . . Hiu Uiunas TonM 

Dick Dkahkyz [AhU .7cn»iai>) . . . ^Ik. Hichakc Tkiiclb 

Blu> Bokktat (Roaiiimin'K Uaie] . Uk. CurtON 

Joecmnnc (the Cnptain*$ Dartghter) . ■ UlN Emma Howboh 

Hkdk Mibb Jeasn Boki> 

LittU! BcrrcKcvT (n ParUnumih Bumhoat 

H'oman) Mibb Eteubd 

FiBSI LoRb'B SiBTEBa, RIB CorBIKB, HIB ArKTB, 8 aI1/>II>, 

Mapikkb. Ac. I ‘ 

SCENE.— Qaarterdeck of H.lf.8. Pinafore, 
off Portemoutk 

ACT I.-Noon. ACT H.-Nigbt 

There ia a long list of young ladies who essayed the 
part of Josephine— to wit, Miss Erama Howson, Miss A. 

Bunfille, Miss Blanche Roosevelt, Miss Mulholland, 

Miss Pauline Rita, and Miss Kate Bullivan. 

This oiiora was, perhaps, the most genuinely success- 
ful of the whole scries, for it was more seen, talked of, 
chanted, hummed, and quoted than all of its fellows, 
except, perhaps, the ' Mikado.' Everyone was delighted 
with it. Its good things were irresistibly, though 
quietly, droll. At the outset it rather hung fire. I 
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must confess with some shame that at my first visit 
it appeared to mo a little forcetl and far-fetched. But 
presently it -became ‘all the rage,’ and the actors, 
catching the enthusiasm, threw themselves with ardour 
into their work. Cetait immense/ and the opera ran 
for nearly a couple of years, to say nothing of its 
regular promenade round the eoiintry. 

The story is of the slightest, but more than suf- 
ficient. In these things Gilbert's touch is of the most 
airy kind ; he indicates rather than describes. He sets 
out a sketch of sea life with sea characters, such as the 
inimitable First Lord, the captain, the Iwe'un’s mate, 
the 'bumlroat woman,'' and the gruesome Dick I>CBdeyc. 
The First Lord has a dim notion of wedding the 
captain's fair daughter, who is attached to Ralph 
Rackstraw, that ‘common’ sailor, the epithet seeming 
to her a bit of fine irony. The author is fond of 
dwelling on a favourite utopian theory — a reversal of the 
different classes of society, showing the oddities that 
result from a change of position. The bmnliout woman 
reveals that she had changed the * common sailor ' with 
the captain at nurse, who accordingly at the close take 
up their proper positions. But ns I said, the story is 
nothing. It is the characters and humour that attract. 

* WlicDcvcr I went on bc«rJB ht wout4 beckon m« clown below. 

* Come down. LilUe Batiercop, emne * (lor he loved lo call roe *o). 

The JJuinbotti Shrff^ 


Digitized by Google 



64 


THF. SArOV OPERA 


'H.MS. PINAFORE' 


Here, too, like the author of ' Pickwick,' Gilbert haa 
furiuBhed sajing* which have become the currency of 
social life. Nothing gave the public more enjoyment 
— and the saying is still in favour — than the ’ What, 

■ never ? Well, hardly ever ! ' of the captain. 

Though related to a peer, 

I can haul, reef, and steer. 

And ship a selvagoe ; 

1 am never known to quail 
At the fury of a gale. 

And I’m never, never sick at sea t 
Am.. What, never ? 

Capt. No, never 1 
Am.. Wliat, never? 

Capt. Hardly everl 
Am,. He's hardly ever sick at sia I 
Then give three cheera, Ac. 

And again : 

pad language or abuse 
I never, never use. 

Whatever the emergency ; 

Though • Bother it ! ' I may 
Occasionally say, 

I never use a big, big D.' 

This ■ big, big D ’ also became a stock phrase. The 
expressive music to the interrogation, ‘ What, never ? 
will be recalled. 

• When J«li Tar* Rrowi, I believe they growl 
With A big, big D 

But the etrongevl oath ol the Hot Croee Run 

Was a miU. ' Dear mel’— Bob Uettadt. 


6S 


The ‘ Ruler of the Queen'n Navec ' is known to every- 
one, and has done service in newspapers, in talk, and 
in Parliament. Seldom, indeed, has there been n 
happier comliination than in this character. There werts 
capital good things to say, capital music to sing, and a 
capital comedian to sustain the part. The spare, wiry 
figure of Grosamith, with his whitcnetl hair and blue 
uniform, his dignified hearing, quiet and distinct 
voicing, was long enjoyed by the public. The satire, 
exaggerated ns it was, told; tho olfieial methorls were 
good-naturedly ridiculed. This tranquil reserve is witli 
our author always preparatory to a mirth-moving con- 
trast. 

The First Lord thus introduces himself : 

1 am the monarch of the sea. 

The ruler of the Queen's Navee, 

Whoso praise Great Britain loudly cbaiita. 

Cousin Hkub 

And tee are bis sislcrs, and bis cousins, and bis aunls ! 


Rf.i.. 

Aud we are bis sistera, nud his ronsins, and bis aunts I 

, Sib Joseph 

But when (be breezes blow, 

I generally go below, 

A nd seek the seclusion that a cabin grants ! 
Cousin Hebf. 

And so do his sisters, and his cousins, and his aimta ! 

r 


Digitized by Google 


66 


THE SAVOY OPERA 


All 

And BO do bis sisters, and his cousins, *nd bis aunU. 
His sisters and his oousins, 

Whom he reckons up bjr dozens, 

And his aunts ! 

The briny spirit of this capital song was caught to 
perfection by tho composer. The opening, with its stately 
Handelian treatment, contrasted with the pleasantly 
exuberant intrusion of tho female voices, * And we are 
his sisters, and his consins, and his aunts,’ so pert and 
rollicking. This, again, has become a popular quotation.' 
How lively, too, is Sir Joseph’s lesson of poUtenees with 
which he goes off : 

For I hold that on the seas. 

The expression, ' if yon please,' 

A particularly gentlemanly tone imparts. 

' Thni up sod answered WilUaiu L<« 

(The kiodlf eapUin'a coxswain he, 

A nerrous, shj, low. spoken man). 

Me cleared his throat and thus began ; 

’ Vou have a daughter. Captain Itecee, 

Ten female cousins and a niocc, 

A ma, if what I'm told ia true, 

Six sisters, and an uunt or two. 

* If you’d ameliorate our life, 

Let each select from them a wife; 

And as for nervous mo, old pal, 

Oi» me yonr own enchanting gal 1 ' 

Good Captain Ueeoe, that worthy man, 

Debated on his cosswain'a plan: 

‘I quite agiee,' be said, *0 Bill; 

It is my duty, and I will.* 

* Captain llccce,' In liab BaHatit, 
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There was an animation and humour in these trifling 
words, and the strains even now ring pleatjuitly in our 
ears. 

Another often-quotod saying is th&boiwt of being an 
Englishman : 

He ia an Engliahm.tn I 
For he himself has said it, 

And it's greatly to his cretlit 
That ho is on Englishman I 
That he is on Englishman ! 

For he might have been a Upostiaii, 

A French, or Turk, or Proosian. 

Or perhaps Itnii-an ! 

Or perhaps Itoli an 1 
But in spite of all temptations 
To belong to other nations, 

He remains an Englishman I 

The grotesqueness of this declaration is excellent satire 
on fwndeur vauntings. Almost as gooil i.s the fine 
contrapuntal strain of the mugic, with its stately close. 

One of tho regular fonns of the Oilhertiiin oihib is 
Uie fantastic dance into which the gravest, most decorous 
characters burst .tumultuously. These measures have 
yet a quaint reserve, as though e.xtinted from the 
personages in question by the irresisUhlc atlraii, of the 
situation. Such was tho trio between the captain, 
the First Lord, and Jusephiuo : 
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6 « 

Caitaim 

Ncrer mind the why and wherefore, 

Love can level ranks, and therefore, 

Though hia lordship's station’s mighty, 

Tboagh stupendous be hia brain. 

Though your tastes are mean and flighty, 

And your fortune poor and plain, 

Caitaim and Sib Jorkph 
Ring the merry bells on board-ship. 

Bend the air with warbling wild. 

For the union of { ^ | lordship 

With a humble captain's child I 
Cait. For a humble captain's daughter — 

Jos. (asUle). For a gallant captain's daughter. 

Sib Joseph. And a lord who rules the water — 

Jos. (aside). And a tar who ploughs the water. 

All 

Let the air with joy be laden, 

Rend with songs the air above. 

For the union of a maiden 

With a man who owns her love. 

The tmisir here wns delightful, particularly where the 
chnracter.i answer each other in deprecating fashion : 

For a humble captain's daughter — 

And a lord who rules the water — 

And a Ui who ploughs the water. 

Which led to the melodious chime — 

Ring the merry bells, Ac. 


which in its turn brought on the fantastic and most 
original dance. How many times that tiswl to l>c called 
for and repeated ! 

But the words without their e*i>reasive music lose 
half their effect. As wc read them the strains flutter on 
the car. Thus with Dutterciip’s song: 

Ditet— Little Bottf.bcup and Captain 
BerTEDCi’P 

Things are seldom what they seem, 

Skim milk maiujnerades as cream ; 

Uighlow.s pass as patent le.athers ; 

Jackdaws strut in peacocks’ feathers. 

Capt. (puztied). Very tpie, 

Ro they do. 

Buttercup 

Black sheep dwell in every fold ; 

All that glitters is not gold ; 

Storks turn out to bo but logs ; 

Bulls are but inflated frogs. 

Capt. (pustUd). So they be, 

Frequentlee. 

Here the notes of • Very true,’ Ac., are most appropriate. 
Gilbert's rhymes, too, how free and ea.sy 1 

Sailors sprightly, 

Always rightly 
Welcome ladies so politely. 

and again — 

Gaily tripping. 

Lightly skipping. 
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Flock the Tnoiden* to the shippiiiR, 

Flng!! ntiil {fims and pcnnivnU dipping — 

All the ladice love the shipping. 

It U only wlien we think of the more conyentional 
libretto that we sec the novelty of the thing ; the words 
asserting thcmselvee cqnslly with the music and requiring 
to be taken seriously. 

Gilbert, too, excels in imparting a gravity to some 
platitude. As when Buttercup hesitatingly reveals her 
love, the captain replies tranquilly, ‘ Ah, Little Buttercup, 
still on board ; that is not quite right, little one. It 
would have been more respectable to have gone on shore 
before dusk ’ ; and when Joecphinc reveals to her father 
her love for the ' common sailor,’ he soothes her : ‘ Come, 
my child, let us talk this over. In a matter of the heart 
I would not coerce my daughter. I attach but little 
value to rank or wealth — but thr line mtigt he draicn 
gomeichere.' 

There have since been revivals of these old favourites, 
such ns the ‘ Rorcerer,' ‘II.M.S. Pinafore,’ the ‘ Mikado,’ 
‘ Trial by Jury,’ nnd on each occasion great efforts 
were made to excel in mounting and decoration all 
previous displays.' It would seem, however, to be the 
result of the ‘ form and pressure of the time ’ that 

In th« ' I'insfMO ' a rrsnlnr rterk flooring wm Wit >to«n, uiJ a per- 
feel teprodnrlinn ol n man ol-«nr coiMlructcd, umJer the direction of 
■lualifl^ l»i«on* from the lioekjard*. 


REVIEAIS 


?• 

revivals rarely answer save under special conditions. 
Where the work has been thoroughly appreciated, the 
very familiarity and the enjoyment of its good things 
work against it : the recollection is too fresh— even after 
the interval of almost a generation there is a sugges- 
tion of old fashion. In light comic opera music, too, 
its forms reflect the impression of the inonicnt, and 
have become familiar from constant imitation nnd 
repetition, until at Inst the attraction is altogether ex- 
hausted. This is particularly felt where phrases have 
become part nnd parcel of the language, such ns the 
' hardly ever ’ allusions reproduced in * Utopia.’ Wo 
are apt to exclaim *Co«mu.'* Wo have Imd some 
recent revivals of comic operas, such ns * ^fadaine 
Angol,* ‘Madame Favnrt,* and the like, and it was 
difficult to listen to them without this sense of ‘ flat- 
ness' and stalcness.' 

' At a Ute tcvival the cMt vu: 

H.M.S. PINAFOIIR 

OR 

THE LARS THAT LOVED A SAILOH 

Dramatis |>€r 0 Otuc 

Tn* Bt. Hos. 8™ Joevrs rosTcs, K.C.B. 

{Pint Lord of tiu Admiralt;/) . . Me. Otuiuii OEnvxxrrB 

Cin. CoscoMS {commaNitimf H.ii.S. 

^inafart) Ms. Riti-isd BMSisnTnx 

RAirn BtrKvrT.Aw (AbU Seamen) . . Ms. J. O. tVtsrsnns 

Dies DiiBSTE (,46fc Seaman) . . . Ms. Rics*sn Tssrtr 

Bill Bosstat (Doaljirain'e ifate) . . Ms R. CvMinsas 
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It iei ntnufting )vt this diHlnnco of time to rend the sort 
of rpwrvod critirifltn and mcanarcd rneonragement with 
which thpRC works were recciTcd, and which contrast with 
the jirescnt hearty approbation whicli wciconieg every 
effort of the aiithora. A truly ahsnrd appreciation was that 
of a well-known journal, which gi'avely announced thol the 
last |x>rtion of the title might have been omitted with ad- 
vantage, and that it should have stood simply ‘ fl.M.S.' 

Most of these operas are p«>culiarly acceptable to 
amateurs ; and it can scarcely l>e conceived to what an 
extent they have l>een performed under these conditions. 
Every leading romique of the private stage fools himself 
drawn to reproduce Grossmith as the First Lord in 
‘ Pinafore.* The management and proprietors of the 
copyright, though jealous enough in enforcing their 
strict rights, have always sliown themselves lil>eral in 
these cases, especially where a charity is in question. 
One of the most successful of these productions was a 
performance given at Dublin Castle some years ago. 


fWifi BrrKVT (CA’TNfn/er’f Jtfatf) . . Mft. R. Lsvis 

JfHirrntNE ( 1 ^ /Xiu^^r) . • Mim Gemaldikb ULaxit 

Hkm {Sir Fini Ctnuf'n) . • . Mtjn jRwnii Bo7«r 

LfTiLB BtiTtKitcrE (<t PoHspiottlh Pumboat 

UowAn) ....... Mum Rohitxa niiA!a>RiN 

FiBM BtflTKlUl, RI9 COCSEVII, RIB AC^Tfl, RjtTtOPfl. 

MABrvCA, 4*c. 

SO£N£].— Qaartordeok of H.M.B. Ploafora, 
otf Portsmoath 


ACT I.-Noon. 


ACT. IL- Night. 
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in honour of the Duke of Edinburgh, who was on a visit 
there, and in aid of the prevailing Irish distress. It was 
excellently playe<l, Kir Joseph Porter Wing admirably 
given by Captain Mrf,'almont, M.P., and the heroine bv 
Miss Oeraldinc FitaGenild. It was really a brilliant 
siieclnde, and was rejieate*! several times with excellent 
pecuniary results.' 

After two years’ interval, during which time the 
public bad tlioroughly learned to appreciate its enter- 
tainers and their methods, a fresh opera was presented. 

Produced at the Opera Continue Theatre, Ltmdnn, Saturday, 
April 8, 1880. under the management of Xfr. U. D'Oglg Carte 

THE PIllATES OF PENZANCE 


Dramatis 

MAJon-OrjfKiLiL Stakixt 
The Puute Krxo . , . 

S.iMrKL (Aif LicHttnani) . . 

FnEKKRtc Pirate Apprentift) 
Sr.ituejurr or Poucr . 

Uahkl I . • . . . 

Eorrn ' 

iNAnrL ^ . . , , . , 

BriH (a Primte IIVirAi. . 

Ckmvs Piratre, Po/irr, and Ot\ 


PetBOWSe 

Mb. Oeobae GROfotsrnn 
Mil. lUcRAflfi Temeui 
M n. OKMBGii Triiri.it 
Mu. GrxMMR PnftBH 
Mk. lU'ttairp nAimrNriroR 
MfKA Mariiiv Hmip 
Moin I)i»p 
MjM OtATKBIR 
Mima La Ri*it 
.MiM KmILT CROAK 

StanJey'e Dauyktri-*, 


The ' Pirates of Penzance ’ seems one of the most 
piquant and picturesque events of the aeries. There is 


' Ai »chool». loo, th(>s« pMvn nre in gr»«l drintru). Sotiw limt! imo. 
St ono of our grcol «iUp(»b, »here nwlj- th* wliolo BerlpB h»» bwii per- 
formed. o profetBor rewrote ond refltled one of Iho opetsa, introdueins 
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n colonr nbont it, with a gennino and piquant Btory. 
Like tho ‘Sorcerer,’ it was suggested by an allusion 
in one of the old ' Bab Ballads,’ and was based on a 
characteristic Oilbortian idea — viz. that of a band of 
pirates whose proceedings were regulated by a sort of 
topsy-turvy 'Thus they sing ; 

Pour, O ponr the pirate sherry ; 

Fill, 0 fill tho pirate glass : 

And to make as more the merry. 

Let tho pirate bumper pass. 

For to-day our pirate 'prentice 
Rises, from indenture freed : 

Strong bis arm and keen his scent is. 

He’s a pirate now indeed I 
All. Here's good luck to Frederic's ventures, 
Frederic's out of his indentures. 

Frederic, a rather pedantic young pirate, and which 
was performed by George Power in an interesting fashion 
and with duo sincerity, is described : ‘ a keener hand at 
scuttling a Cunarder, or catting out a White Star, never 
shipped a handspike.’ Ruth is attached to him, whom 
he describes as ‘ tho remains of a fine woman.’ A bevy 
of young girls find their way to the pirates’ den, who 

lyrics o( his own, sii<I shaping the whole on enlirelj new lines. He 
wrss so confiding as to forward a copy to the sothor, reckoning on 
sympathy and commendation oven. It need not be said he little 
knew Mr. Oilberl, and still less reeked of the sound ' srigging ' he 
was to reccire lor this tampering. The poor professor was scared by 
bearing of impending pains snd penalUcs. 
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prove to l)C the (ianghters of ‘ Major-General Stanley ’ 
— who is a happy specimen of our aiithor'e method 
of dealing with such characters. There is something 
quaintly ' impossihle ’ al>out him, and yet he is plausible. 
An ordinary writer dealing with him must have followed 
the conventional lines of grotesque military command : 
and we all know the typical botife military general, who 
in an exaggerated costume will utter grotesque sayings 
and exhibit pantomime dances and songs. But this 
major-general is intellectually grotesque. 

The pirates surround them, when this droll and 
really dramatic situation follows : 

PlBATBS 

Here's a first-rate opportunity 
To get married with imptmily, 

And indulge in the felicity 
Of unbounded domesticity. . 

Yon shall quickly be parsonifiod. 

Conjugally matrimonified, 

Dy a doctor of divinity 
Who resides in this vicinity. 

Then Mal>cl, one of his daiiglitcrs, gives this caution : 

Hold, monsters ! Ere your pirate caravanserai 
Proceo<l, against our will, to wed us all, 

Just bear in mind tlut wo ore wards in Chancery, 

And father is a major-general ! 

Samubl (cowed) 

We'd better pause, or danger may befall ; 

Their father is a major-general. 


I 

I 

I 
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Ladies. Yes, yos; hois a major-general! (The Major- 
GBNEaii. fmt entered unnoticed on rock.) 

Gcit. Yes, I am a major-general ! 

Atx. You are! 

Hurrah for the major-general I 
Gkr. And it is — it is a glorious thing 
To be a major-geuoral I 
All. It is ! 

Hurrah for the major-general ! 

The major-general tells his story according to the 
approved form : 

I am the very pattern of a modern major-general, 

I've information vegetable, animal, and mineral ; 

I know the kings of England, and 1 quote the fights 
historical. 

From Marathon to Waterloo, in order categorical ; 

I’m very well acquainted, too, with matters mathematical, 
I understand equations, both the simple and quadraticol, 
About binomial theorem I’m teeming with a lot o’ news— 
With many cheerful facta about the wjuaro of the hypote- 
nuse. 

All. With many cheerful facts, Ac. 

General 

I'm very gooil at integral and difTfn'ntial calculus, 

I know the scienUfie names of Iwiiigs nnimalculous, 

In short, in matters vegetable, animal, and mineral, 

I am the very model of a modern major-general. 

All 

In short, in matters vegetable, animal, and mineral. 

He is the very model of a mo«lcrn major-general. 

And so on. This was nn extraordinary siiecimcn of the 
‘ patter ’ song, continued for many verses and delivctixl 
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with equal rapidity and accuracy by Growmith. A 
principle of the pirates in tlicir business is to be merciful 
to all ‘ orphans,' they being orphans themselves ; and it 
was reasonably urged that this bit of humanitariaiiism 
seriously interfered with profits, os everyone pleaded 
orphanage, the major-general among the rest. 

Gbs. And do you mean to say that you would 

deliberately rob mo of IhoHe the sole remaining props of my 
obi age, and leave me to go through the romwndcr of my 
life unfriended, unprotected, and alone? 

Kiso. WeU, ifts, that's the idea. 

Obn, 1 ask you, have yon ever known what it is to bo an 
orplian ? 

Kino. Often I 

Gen. Yes, orphan. Have yon ever known what it is to 
be one ? 

Kino. I say, often. 

All (disgusted). Often, often, often (turning away). 

Gbs. I don't think we quite understand one another. I 
ask you, hare you over known what it is to bo an orphan, and 
you say ‘orphan.’ As I understand yon, you are merely 
repeating the word • orphan ’ to show tlial you understand me. 

Kino. I didn’t repeat the word often. 

Oen. Pardon me, you did indeed. 

Kino. I only repealed it once. 

Gkn. True, but you repeated It. 

Kino. Hut not often. 

Gen. Stop, I think 1 nee wliere we are getting confused. 
When yon eaid ‘orphan,’ did you moan ‘ orphan,’ a person 
who has lost his parents, or often— frequently ? 

Kino. Ah, 1 beg innlon, I see what you mean— frequently. 

Gen. Ah, you said often — frequently. 
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Kino. No, only once. 

Gkn. (irritated). Eaactly, you said often, frequently, 
only once. 

This is perhapH too fragile for the stage, Imt still is 
amusing. A body of pirates naturally suggests other 
bodies who control them. Here was the author’s oppor- 
tunity for introducing the police, a topic handled with 
much humour. There is really nothing better than all 
the pa.saagea dealing with tlie ‘ Force,’ and the naive 
expression of their emotions— not at all far-fetched— is 
delightful. 

(Eater Police, marching in double file. They form in 
line faeing audience) 

Keboeant 

When the foeman bares Iub aUmt, 

Tarantara, lorantara I 

We uncomfortable feel, 

Tarantara ! 

And we find the wisest thing, 

Tarantara, tarantara ! 

Is to slap our chests and sing 
Tarantara t 

For when threatened with limeules, 

Tarantara, tarantara! 

And your licart is in your boots, 

Tarantara ! 

Tliere is nothing brings it round, 

Tarantara, tarautivra 1 

Like the trumpet's martial sound, 

Tarantara, tarantara ! 

TarniiUira, rn-ra-ra.ra ! 

All. Tarantara, ra-n-ra rat 
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Go, ye heroes, go to glory, 

Though you rlie in coinh«l gory 
Ye shull live in song and story. 

Go to immortality. 

Go to death, and go to slaughter; 

Die, and every Cornish danghter 
With her tears your grave shall water. 

Go, ye heroes ; go and die. 

Abu Go, ye heroes ; go and die. 

PoucE 

Though to us it's evident, 

Tarantara, tarantara I 
r/iese iitteatioiu are well meant, 
Tarantara I 

Such expressions don't appear, 

Tarantara, tarantara 
Calculated men to cheer, 

Tarantara I 

Who are going to meet their fate 
In a highly nervous state, 

Tarantara I 
Btill to us it's evident 
These attentions are well meant. 

Tiimutara 1 

(Boith crosses to Sbbo. C.) 
Edith 

Go, and do your best endeavour. 

And before all links we sever. 

We will say farewell for aver, 

Go to glory and the grave I 
Ata,. Y'es, your foes are fierce and ruthless. 
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Seboeant 

Wc observe too great a stru.sa 
On the risks that on us press, 
dnd 0 / reference a lack 
To our chance of comiitg hack ; 

Btill, perhaps it would be wise 
Not to carp or criticise. 

For it's very evident 

These attentions are well meant. 

All 

Yes, to them it's evident 
Our attentions are well meant. 

Tarantara. ra-ra-ra ra. 

Go, ye heroes, go to glory, Ae. 

Qb.n. Away, away 1 

Police iwitkont moving). Yes, y«, we go. 

Oe.s. These pirates slay. 

Police. Yes, yes, we go. 

Gen. Then do not stay. 

Police, We go, we go. 

Gen. Then why all this delay? 

Police 

All right —we go, we go. 

Yes, forward on the foe, 

IIo, ho 1 IIo, ho ! 

We go, wo go, we go ! 

Tarantara. rn.ra ! 

Then forward on the foe ! 

All. Yes. forwartl! 

Police. Yes, forwawl ! 

Grn. Yes, but you don't go I 

Police. Wc go, we go, we go 1 

All. At last they really go Tarantara ra-ra, 

o 
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This riaea almoat to the alylo of grand opera, and 
the contrast between the stirring strains of enooiirnge- 
inent ‘Go! Got’ and the mild protest of ‘the Force’ 
is in the Vk» 1 style of burlesque. The music, too, is 
finely wrought and ‘ workwl up ’ into a telling itretto. 
Later, the Force is conslajitly ‘ heard approaching,’ and 
their solemn ‘ tramping ' strains are most effective and 
stirring. 

(£nl«r PoucB, nuirching in tingle fiia) 

8rbora)it 

Though in liody and in mind, 

Tarantors, tarantaral 
We are timidly inclined, 

Tanntara t 

And anything but blimi, 

Toianlara, tarantara I 
To the danger that's behind, 

Tumntara ! 

Yet, when the danger’s near, 

Tanntara, tarantara ! 

Wo manage to appear, 

Tarantaral 
As insensible to fear 
Ah anybody here. 

Tarantan, tarantara, n-ra-ra-ra I 

Who will forget, too, the sergeant’s song : 

Wlien a felon's not engaged in his employment. 

His employment. 

8ebo. Or maturing his feloniouB little plans, 

All. Little plans. 
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Serobant 

His capacity for innocent enjoyment 
Ih just as great as any honest man's. 

Our feeling* wo with difficulty miolhr r 
When constnbuJ/iry ilnlg's to he. done ; 

Ah, take one consideration with another, 

A policeman’s lot is not a hnppy one. 

When the enterprising burglar’s not a-burgling. 

When the cutUiroat isn't occnpicsl in crime, 

He love* to hear the little brook a-gurgling. 

And listen to the merry village chime. 

When the coster's finished jumping on his mother. 

He lores to lie a- basking in the sun ; 

Ah, take one consideration with another. 

The policeman's lot is not a happy one.' 

This capital sotig has become a genernl favourite. 
The taking ‘one consideration with another, the police- 
man's lot is not a happy one,' the coster ‘jumping on 
his mother,’ and the ‘burgling’ are perpetual topic,* for 
quotation.' 

At the time the nest opera waa iMung prepared— viz. 
in 1881 — the community was afllieUid by wliat was 
called the Ksthetic craze, which, aa is welt known, was 
inspired hy that clever personage Mr. Oscar Wilde, a 

* A element in ilui tlroll was the repefiMun liv 

the coniiUbles of Che U«t word* -ejlbkhtee. rather -of each Htkf. oftrn 
with ytry r^lfifoal rmphaw* and effect, rach ar, 'Vulljr «motl»er/‘a' 
gnrRlin^,* and * ’cent enjoyment,’ 

* I ha^-e been auared. too. that theM are in o[ual favour 

with the Force itaelf.and tbeir lot not bein^ •* ha|^y one/ U ft**«iuef)fiy 
quoted. 

a 3 
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man who has since proved himself the poeaeflsor of some 
really solid gifts. There was a jargon then used by 
followers of the cult of which the phrase 'quite too 
utter' was a fair specimen. All this has now passed 
away. Naturally it tempted the satirists, Burnand 
and Du Maurier, whose Postlethwaite and Maudlo and 
the'Cimabue Browns’ had already been diverting tlie 
town. 'Patience' was exceedingly popular, and the 
absurd figure of Bunthome with his sunflower and 
attendant troupe of admiring ‘damosels’ was highly 
humorous. It certainly helped to ' kill off’ tlie mania. 

Produced <U the Opera Comique, London, on Salardai/, 
April 28, 1881, under the meuuigemmt of Ur. 11. /J’Oyfj Carl* 

PATIENCE 

os 

BUNTHORNE'S BBIDB 


Siramatts persona: 

BsmsALO BmrTMOSKE (a FInUy rod) . Ms. Or/isns Gsnmnimi 
Ahciasu o OsoHntsos (on Idytlie Pott) . Ms. Bcru.xi. Bassikotos 
CoinsEj. C*i.trsiJ:t. Ms. Waives Bsnmis 

Vajos MusnAmo«i> {Offietn a/ Dragoon Ms. Fbaks Tsosstiw 
Liect. tss Duse or Guardt ) Ns, Doswaso Lblt 

I>C1DrTAilLE 

Chonu 0^«fs of Dragoon Guardt. 


Thz Iaadt AiMm.A 
TkS liAOT Saobis 
The lAot Eixi 
The Ialdy Jass 


(Aajihtnnu Uaident) 


Htss JsssiE Bosp 
Mias Ji'Ua OmssE 
Mns FusTEAcrs 
Mni Aucs Bassett 


Patiesce (a tJoiry iruicl) .... Mia* Leoxoea Bbahaii 
CHorut of Rapturout Uaident. 


'I 
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AOT I.— Exterior of Oaatle Bunthome 
ACT n.~A01sde 

Afiuimt CondiKlor Ms. Fsass Cteues 

Binge Vanager Ms. W. H. Hr.»ioi's 

The open prodnoed tinder the penonsi 'Ureclion o( the anthor soil 
composer. New scenery by H. Kuosn. The wsthctic ilreisrn desired 
by the sulhor sod execnled by Hiia Fmues. Other tlrexses by Me«m<. 
HnsEs a Sue, Urmn*. O. Hosws A Co., and MtntHr. Avocste. The 
dsnees srnnged by Ms. 1. D’Avntn. 

At 8 E new snd origins] Vsnderille, by Feake DEsrsEr, music by 
P.ATOS Faseiko, cslted 

MOCK TCBTLEfl 

Ms. WSAEOLESITET Mo. AsrilUn IaIW 

Mns. WsA-NoLESnst Mini Mieba Loi rs 

Mss. Bosches ...... Mtsii Bsa.siisah 

Jase Miss SisiL Gset 

aVo /let c/ any kind. 

Acting ifanager Ms. Orosos KowAsor* 

The music in 'Patience’ attracted a large class of 
admirers, 1 believe, on account of its many taking 
ballads and tunes. Numbers— oven the more unmusical 
— were attracted by such songs as the ' Silver Chum,’ 
which they sang or tried to sing. Even officers and 
prosaic beings of all kinds contrived to ‘hum’ or growl 
this taking melody. 1 have often thought that here 
was a hint of which note might have been profitably 
taken, and that this element of popularity might have 
been more steorlily devek'ped. But Uio fact is llmt in 
' later productions the composer seemed to depart further 
and yet further from the original model. He appeared 
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to strive more after broad miurical effects, developed 
chorascs and finales, after the pattern of grand 
oi>era. If we look through all these works we shall 
find that tunes of the ballad pattern have been what | 

attracted the public most. ' 



1 Bt WtIttNTEC 




We have seen that Gilbert’s method of devising 
choruses is original enough, because be individualises 
them. There is something very piquant in the group of 
officers belonging to the 86th Dragoons. We always 
welcome the honest fellows as they enter. They have 
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double the efifoct of a larg<' professional chorus. How 
pleasantly, and legitimately, too, the author plays with 
the slight topic of uniform ! Uiie would think that little 
could be made of such a theme : 

Dukb. We didn't design our unifottui, but wo don't see 
how they could be improved. 

SOKQ— COLOXKl. 

When I first put tliis unifonii on, 

I said, as I looked in tbo glass, 

‘ It’s one to a million 
That any civilian 
My figure and fonu will surpass. 

Gold lace bns a charm for the fair, 

And I've plenty of th,vt, and to spare, 

It'/w/c a Inter' i yirojetiiont, 

TI’Acn Httcred t'» }ictsMni, 

Are eloquent eveiywhtrc ! ’ 

A foci that I counid iijxm 
fVhen I first put this uniform on ! 

CnoKi's OF Diiaooons 
Dy a simple coincidencf^ few 
Could ever have rcrkoiiifd upon. 

The same thing occurred to me, too. 

When I first put thi^ uniform on ! 

COLO.NCL 

I said, when 1 first pul it nn, 

* It IS plain to the ^'ericst dunce 
That every beauty 
Will feet it her duty 
To yield to its glamour at once. 
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Tlie^r will me that I'ra 6eeljr gold-laced 
In a tmiforiu htuidsome and ehaate ' — 
Bat the pcripatctica 
Of long-haired iratlietieB 
Are very ronoh more to their iMto— 
Which I never coonted npon 
When I firet pat this nnifonn on I 



CHoatrs 

By a aimple coinoidenoe few 
Could ever have counted upon, 

I didn't onticipote that, 

When 1 first put this uniform on. 



I 


f 


I 


The dignity of the notion ' llVim 7 /int put Ihit tiui- 
/nrm nn ' is pleasantly expressed hy the spirited, martini 
clang of the tuno, which almost exactly conveys the 
sentiment. In the description of the esthetical youth 
the authors revel : 



A most intense young man, 

A soulful-eyed young man, 

An ultra-poetical, siii-cr-ieslhetical, 
Out-of-tbe-wny young man. 




t 
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A JapftOOM young tuAn, 

A bine nod white young roan, 
Francesca di Rimini, niminy, piminy, 
J«-n«-»ai*-quoi young man. 

A Chaneory Lane young man, 

A Somerset House young man, 



A very delectable, highly respectable. 
Threepenny -but young man. 

A pallid and thin young man, 

A haggard and lank young man, 

A greenery -yallery, Orotpenor Gallery, 
Foot-in-the-grave young man. 
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A Rowell luid CroM young man, 

A Howell and Jamea young man, 

A pushing young partiolo— what's (he next article 7 
Waterloo Honso young man. 

Knseuole 

Dusthorsf. 

Conooive me, if you can, 

A crotchety, cracked young man. 

An ultra-poetical, super-estbetical. 

Out-of-the-way young man. 

Ubobvkhor 

Conceive mo, if you con, 

A matter-of-fact young man. 

An alphabetical, arithmetical. 

Every-day young man. 

The exuberant fertility with which the idea ia here 
varied will be noted. The ‘ greenorj-yallery, Groarenor 
Gallery,' for rhyme and point ia firat rate, and baa juatly 
become proverbial. 

At the cloee of the piece the hero hecomea 

An every-day young man, 

A coininoniiincc type 
With a stick and a pipe. 

And a half-bred block and tan. 

A Buggestion of the story is found in that lively 
‘ Bab Ballad ’ the * Itival Curates,’ wherein the Bev. 
Hopley Parker figares.' 

florae of the homoroue topic* wrre in^ied on, to (be McriAoe of 
the eenie of reftnetacaL The rcraoe on * Colocjrnth »ml Cnlomcl * w« 



^sYanit! H«|» /ertutiit! 
yei,)(«i— I *jri(e>,c 

/^NDpOC>t[! 
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This tide of prosj)crity suggested a Inrgef. and more 
ambitious echemo and an important change of methods. 
The contracted Oi>era Coinique, with its stinted accona- 
mrsiation, was quite unsuited to the run of popularity 
which the as-sociatt-a might count upon. The shrewd 
and adventurous D’Oyly Carle was now planning a 
theatre that was to be specially suited to this new <jeitre 
of opera. Everything was carefully mapped out and 
calculated— the situation, size and arrangement— and 
the plana of a l>eautiful and costly building were being 

could h»Tc withed »w»y. An over d«lic»te eritk, indeed, wai shocliod at 
the word • fleshly.' A Ull nnd eomewlint portly ledy, with a Rood 
»oie*. who made a •einblance of acooinpanying hereaH on the riolonccllo. 
was made to dwell rather too peralstently on her physical Rifts. 
Soeh topice do not appeal to the hnmoroue eense, end are somethinR of 
a hnmiliatioo for the performer. Her appeal to her admirer- -rather, to 
thepereon she admired -is, howerer, exceedingly hnmorous: 'Bat do 
not dsUy too long, Beginsld ; foe I am ripe, Reginald, and already 1 am 
drwaying. rkUrrueunmemlhatrffontleafiir.’ It most be flutter, 
ing to the enthor to find that the freaks of whnt has been called hit 
* topsytnrvrydom,* though prrsuioed to be confined to the lend of dreame 
and nightmares, are constantly reproduced in the matter of.fact course 
of life. Thus ll>e eonee<inences of a union of ofllocs in one person was 
gTolesqnely illustrated in the Mikado; and, in the diacnsalon on the 
Pariah Councila Bill, it was pointed out that ' one body acting as a parish 
council will hare to report to itself, acting ai a district council, that 
allotments arc wanted. It will then, acting as s district cooncil, in- 
r]uirs into the accnrscy of its own report as s parish eouncll. A 
situation,' added the speaker, • worthy of Gilbert and Sulliran.' And 
not low slnee, a well-kimwn Liverpool magistrate was summoned 
withotbsrs for an oflenee. ‘Can I flue myself?' he asked. It was 
saggeeted that he should inflict donbis the usual penalty. Ths nsw 
Pooh-Bah nccordingly lined himself, and then administered a severs 
rebuke to himMlI and to the other eniprits I 


matured. It was difficult, however, to procure a flitc, 

and a suitable one was at last found between tho Rtrand 

and the Rmlrankment, and in the precincts of the 

old Savoy. The patch of ground wa.s not very large, 

and rather awkwardly HituaUMi on a steep descent 

I writh inconvenient approaches, wedgctl in, aa it were, 

I among surrounding huildings. It had to be reached 

through a sort of tunnel. Yet with all these incon- 

I renicnccfl the ingenuity of the architect and owner 

j • 

contrived that it should have approaches on three sides 

nt leasL The chief portion of the interior, like that of 
tho Criterion, was excavated ; ami the stage lay far IhjIow 
the street level. Though many new theatres have since 
‘i . been erected — and Gilbert himself has indulged in tho 
j luxury of building one — none have surpassed the Savoy 

I in elegance, comfort, or even luxuriousncss.' 

1 

i ' On the ere of the o|iening our manager issued an a<ldrcu to the 

public, setting forth his views, adding also a m'nute locounl of the 
deloiti of construction. It will be noted that he claims that this was 
j the first theatre which was lighted throughout, both stage sjid auditorium, 

' by electricity. 

To tin Public 

lixnirs sxn OsSTiewsv.— I beg leave to lay before yon some details 
of a new theatre, which I have caused to be built with the intention of 
devoting it to the representation of the 0 ]>eras of Messrs. XV, S. Gilbert 
and Arthur Sullivan, with whose joint productions I have, up to now, 
had the advantage of being associated. 

The Savoy Theatre is placed between the Strand and the X'ietoria 
Embankment, on a plot of land of which I have purchased the freehold, 
, and is built on a epot possessing many associations of historic interest. 
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1 recall the night after the theatre was finished 
and ready to open, when a number of friends and 

being elan to the Beroj Ohepel end in the ' prodnet of the Sevoj,’ 
where etood formnly the Serojr Peleoe.once inhebited by John of Oeant 
and the Doku of Laneesler. and mad* munorable in the Wat* of the 
Boses. On the Savor Manor there wae fonnerir a theatre. 1 have oted 
the ancient name u an appropriate till* for the present one. 

The new theatre has been erected from the designs and nnder the 
saperinUndenca of Mr. C. J. I'htppa, FB.A., who has probablj more 
experience in the boilding ol such places than any architect of past or 
present times, having pul up, I believe, altogether Ihirty three or thirty- 
tour Uiratres. 

The facade of the theatre towards the Embankment, and that in 
Beaufort Buildings, are of red brick and Portland stone. The theatre 
■a large and commodious, but little amaller than the Oaiety, and will 
scat l,m persona. 

1 think I may claim to have carried out some impravemenls deserving 
special notice. The most important of these are in the lighting and 

deconikODe 

From the lime, now some years since, that the firet electric lights in 
lamps were exhibited outside the Paris Opera House, I have been con- 
Tin^ that electric light in aome torm is the light ol the future for use 
in IhealtM, not to go further. The peculiar steely blue colour and the 
Aicker which ato inevitable in all systems ol ‘ate' lights, however, 
make them onsuitable lor u*e ta any but very large buildings. The in- 
vention ol the • incandescent lamp ' has now paved th* way for the 
appUcation of electricity to lighting houses, and coneequenlly theatres. 

The ‘ato ' light is simply a continuoua •lectric spark, and is nearly 
the colour of lightning. The incandescent light is produced by heating 
a fttamcol ol carbon to a white heat, and is much tlie colour of gas— a 
little clearer. Tha-iks to an ingenious method of 'shunting' it, the 
current is easily controllable, and the lights can be raised or lowered si 
will. There are several eitreraely good incandescent lamp*, but I Anally 
decided to adopt that of Mr. J. W. Swan, the well-known inventor, of 
Sewcaatle-on Tyne. The enterprise of Hesara. Siemens Bros. A Co. 
has enaided me to try the eipcrimciil ol exhibiting this light in my 
theatre. About I, 'JOB lights sre used, and the power to generate a sol- 
ticient current lor these is obtained from large steam-engine*, giving 
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critics, witli otherH distinctly or indintinctly connected 
with the stage, attended to observe and arintire, and 

sboni ISO hone-power, placed on some open land near the theatre. The 
new light i* not only oted in the andienoe part of the theatre, but on 
the >tag«, for footlights, side and top lights. Ac., and (nnl of the least 
importance for the comfort of the pe.’tormere) in the dressing-rooms— in 
fact, In every part of the house. This is the Aral time that it has been 
attempted to light any publie building entirely by eleetrleity. What i* 
being done ii an eiperiment, and may soeceesl, or fail. It is not possible, 
until the application of the acouraulalor or secondary battery -th* re- 
serve store of eleetrie power - heeomes prarlicabte, to gnaranirc abso- 
lulcly against any breakdown of the electric light. To provide against 
such a oontingeney gat 1* laid on throughout the building, and the 
I • pilot ’ light of the central snn-bumrr will be always kept aliglit. -n that 

in case ol accident the theatre can be An<yled with gaslight in a few 
seconds. The greatest drawbacks to the enjoyment ol thentrical per- 
foiroances are. undoubtedly, the foul air nn.l heat which ]wrva>lF all 
theatres. As everyone know s. each ga». burner ennsnme* ns much oxygen 
as many people, and causes great heat besides. The inran<tescent Ismps 
consume no oxygen, and cause no pereepllble heal. If the esperiment 
of electric lighting succeeds, there ran he no ijnestion of the enormous 
advantages to be galne<l in purity of air and coolness- advantages Iho 
value ol which it is hardly possible to over estimate. 

The decorations of this theatre art by Messrs, Coltinson A Lock. 

1 venture to think that, with some few exceptions, the inUriora of 
most theatres hitherto built have been conceived with little, if anv, 
artistic purpose, and generally rirriiled with little eompletenesa. and 
in a more or less garish manner. Without a<lopting either ol the atylcs 
known as • Queen Anne ' and ' Eariy English,' or entering upon the »o. 
called 'wwthetic' nunner, a rewult has now been produced which I feel 
cure will be appreciated by all persona of taste. Paintings of ehernbim. 
musea, angels, and mythological deities have been discarded, and the 
ornament consists entirely of delicate plaster modelling, rlesignrd in the 
manner of the Italian Renaissance. The main colour. tones am white, 
pale yellow, and gold— gold used only for backgrounds or in large 
masses, and not— following what may be called, for want ol a worse 
uame, th* Oingerbread school ol decorative arl--for gilding rclief.work 
or mouldlngt. The back wMls ol the boxea and the ontiidora are in two 
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loud wns the admiration expressed. On October 10, 

1881, the theatre opened with ‘ Patience,’ translcrred 

tana a( V*n»tUn red. No pointed act-drop l« nred, bol a corUin ot 
croamy aatin, qoUlcd. haring a fringo at the bottom and a vmJnncc of . 

embroidery of the oharaetcr of 8pani«h work, keep* op O.e conBietency | 

of the colour achcmc. Thie curtain ia artanged to drape from the 
centre. The ttallB are covered with bloc plush of an inky hue, and the 
balcony seats are of stamped velvet of the same tint, while the curtains 
o< the bosea are of yellowish silk, brocaded with a pattern of decorative 
flowers in broken colour. 

To tarn lo a very diflerent Bobjocl. I believe a lertUe sourre of annoy 
ance to the pnbtle to be the demanding or expecting of fees and gratui- 
tin by attendants. Tliis system will, therefore, be discoontenanoed. 
Progiammea will be furnished and wrajK and ambrellas taken charge of 
gratnitoitaly. The attendants will be paid fair wages, and any atleiidant 
delected in accepting money from visitors will be instantly dUnuawl. 

I troit that the public will co-operate with me to support this reform ( 

(which already wotki so well at the Gaiety Theatre) by not tampUngthe 
allendants by llie offer of grataities. The ahowing in of Tlsitors and 
selling programmes will, therefore, not he sublet to a oontractor, who 
has to pay the manager a high rental, to recoup which he ia obliged to 
extract by his e«ipio(rrt all he can get out of ths public ; nor will the 
refreshment saloons be niblet. bat they will be under the sopervision of 
a salaried manager, ami the most careful attention will be given lo pro. 
coring everything of the very best quality. 

The theatre will be opened under ray management on Monday next, 

October 10, and I hare the satisfaction to be able to announce (hat the 
opening piece wHI be Mesars. W. H. Gilbert and Arthur Sullivan's opera. 
Pafienec. which, produced at the Opera Coroique on April 2», is still 
ranning with a success beyond any precedent. 

The piece is mounted slresh with new scenery, coetnmes. and In- 
crease'! chorus. It is being again rehearsed under the peraonal direetion 
of the author and composer, end on the opening night the opera will bo 
conducted by the composer. 

I am, ladies and gentlenMO, yonr obeslient scrvanl, 

B. D OYLY CARTE. 

Brju-voav Hovsa, Btsukd: 

Qtiobtr 6, 1B8J. 
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from the Opera Comique, which was destined to enjoy 
a fresh lease of popularity. 

PxTsnA or CoKsnircno!s 

This new theatre has been erected for Mr. D'Oyly Carta from the 
deaigna and under the superintendence of Mr. C. J. i*htpps, F.8.A.. 
architect of the Gaiety, the Haymarkcl. the I’rincess s, and other thratrre. 
It is situate on the west side of Beaufort Buildings, htrand.and oceu|Hea 
a site absolutely isolated on all four sides, thus afluiding free and ex- 
peditious entrance and exit far ail classes of the public. The entrances 
are thus distributed, and are arranged so as to utilise the peculinr levcia 
of the sits: For the stalls and dress circle, and (or all persons coming 
in carriages, the cniiances are from Someiset Street, just off the Thames 
Embankment The pit ia also entered here, and there is an entrance to 
the upper drcle. The audience lor both these Isttcr parts can come 
direct from tlie Strand by a short flight of steps adjoining Beaufort 
House. In Beaufort Buildings also is an entrance to, and on a level 
writh, the uppar eiiclc. The entrances before releired to, from the 
Embankment, are on a lerel with the dress circle, and a lew steps lead 
down lo the stalls and pit. The gallery is enki»l from Carling Lane, a 
street in a direct line from the Embankment to the .Strand. The rnyal 
entrance is at the angle of Somerset Street and Carting Lane. The 
stage entrance is in Herbert's Fasssge, and the box ofHce (or booking 
seats daring the day is sitealcd close to the Strand at the angle of (he 
Beaufort Buildinge frontage. The theatre ia entered from Somerset 
Street through a semicirrnlar veatibule pared with black and white 
marble, in which are the offices (or booking and obtaining scata in the 
evening. Doorways immediately opposite the rnirances lead to (he 
dress-circle corridor, oot of which wide staircases will he found on lioth 
nidea of the lliealre leading lo (lie stalls. From this vcwtibule arc also 
means of eomniunicating. by an ascending staircase, with the upper 
circle, and by pase-doora lo the pit staircase. Ail the eiilrancc<, jassages, 
and staircases are of fire-resisting material; the fligtits of stairs are 
supported at each end by solid litick walls, an<l each staircase has a 
hand-rail on either aide. There ia no part of the theatre (hat has not 
two means o( both ingress and egress, and the stage is separated from 
the aoditory by a solid brick wall taken up completely through (he tool. 
Water laid on from the hlgh-presaure mains ia in several parts of the 
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The coup (Tnri/, indeed, of a SaToy scene ia always j 

amazingly brilliant without being dazzling, aa happens 

th4*tr». ftfid «?«r 7 pectible rnMni Hm b««n tok«ti to tnoor* both comfort 

uid isletj to Um itadsoiiM. On Iho floor belov Uib resiibtile i» t Urg« I 

r*fr««hiiMmt Mklooo for the pit. Mid cooliguous to it a •moking room * 

opming out of lh« tUll* corridor, with a arparaU boudoir lounge for 

ladica. There are alto refreabiDent aaJoona on the upper floon of tho 

thaalr* for boUi the upper circle and gallenr. with all neceaearj retiring 

and eloak roocBB. The audito «7 ia Ibua arranged: On cither eida of 

the ctage opening (which is 80 feet wfda and 88 fast high) are ihrea 

private boxes on each of lire three levels. These are divided b/ pariitiona 

and ornaoienUl pillars, and a/e rannounted bv an arch spanning the 

ahoU witUh of the proBcenlum, springing from a eornice on the lore] of 

the gallerj front. TheM) boxes are riehlj upholetere*] in hangings of 

gotd-eolonred hrocaded silk. The orrhrstrm is in front of the stage, and 

is of suffieietil capacity for a full band of twenty seven or morn rausiciana, , 

There are nine rows of stalls immediatelj adjoining the orchestra, seated 

to hold IflO persons in arm chairs, with ample rpace allowed for passing 

between the several rows, and wide unimpeded gangways on either side 

of Ibe entrance psssagaa. Behind the stalls are sis rows of pit eeata, 

calculated to seat 250 peraocia, with a spacious open corridor behind for 

standing and promenading. Above the pit, bat at sufficient height to 

allow of persons at the verj back seeing the full height of the scenery. 

is the dress circle of ait rows of seats, with arm-chairs for 100 persons. 

There are on pillars of any kind in the dress circle, so a clear, anob- 
stmeted view of the stage ia obtained from every seat. Above the dress 
circle, bat receding some 9 fort back from it,U the upper eircla, seated 
to accommodate 160 persmta in Are rows. The aiophilhoalre and gallery 
reccxle 5 feet behind the upper ctrtle, and will seat 400 fo 500 persons 
in eight rows. The whole seating accommodation will be for 1.292 p«tr- 
tons. In each tier the balcony front takes the form of a horseshoe, that 
being the best adapted for perfect sight of the slags. The ornamenta- 
tion of these several balcony fronts is Itcoaiasaoce in obaracier, and ia 
eUborately moulded and enriched with the Agnres and foliage peculiar 
to the Italian phase of the style, and gilded. The ceiling over the 
aodiiory takes the form of an extended fan from the arch spanning the 
proscenium, and it divided into a series of geometric panels, richly 
modelleil in Renaissance ornament in relief, of the same character as 


the savoy theatre 


fOI 

80 often when the limelight is profusely used. As 
wo have seen, the Savoy was one of the first theatres- 

^ luJcoojf fronU. CoJour ii iparingtr oh. 1 in lh« the Iwdc. 

greond of the ornsmenl only b«ns pdnM . ||„hl roM colrmr. The 
prowemani Kch i. by ribe .nd crow .lylo, inlo . M-rie* o( p.neU 

•na the ornament in the« i. Rilde.!. the pro..reoiom in the 

tym^nom o( the areh i. a 6oa» rti,>,«o of Sgore. and foliated orna- 
ment. Tb, walu of Ui« aodltory are buns with a rich rmboa«,l paprr 
^ two toomjd deop Venetian red. The M.aU are covetH In praoock 

eird T “"‘.r'' ““ «'*•• «or the dnw. 

. a .L '“rtsin. *ith an rmbroblered valance. 

^ n'’ V! •“'* •I’*''’ *• '"«• 

Wi^ all llu- lateal m.prove«enti In mechanical cootrivaneea, ia SO feet 
wul*. by • depth from th« float-light to the back wall of SJ feet. There 
0 clear herigfat above the atago of 56 feet for the working of the 
and a ,mk bolow of 15 feet. Behind the .lag,, ami necopying 
^.hol. wing of tb. hoilding in Hcrbcrf. r.«..ge. are the 
^e. The th«tr.ia fittml with a comp|,„ of ga, lighting. 

naliie ! “n ^ r T •'■«*« ot the iUotni- 

nating lorj^paru of Oweeubliahment being by mean, al el«tridly. 

^v" “»»«"• ««">«»■ * Co., and the lighU 

^opW are tW .ntrodueed by Swan, of Kewcaetle, and known m. the 
^ln^de«,„, light, the power nec««ry to generate the electric 
lor .0 many lighU be.ng .npplied by p.nrrrful .team-engine. 
Pl^ .n »„^r»le building on the v«-ant land arljoining the theatre, 
all K in no way im,»lr the 

^ h *"'* "" o' 

P «rc.^ bnghtn^ of the electric arc light, aa Men in nur .trecU and 
olMwhe.e and therefore not unrUnvaant to the eye*. Thi. i. the firwt 
°.K* in »n iUdepart- 

i" 

IhJT^ i .r'"‘ t-"'’‘nkment..vr,d both thi. and 

tan.r M "* '^•■..ith l-ortUnd 

«on, for all moulded part., and are of the ItaJian .tvle of architecture, 

ra^olT »re a, lolloa,: 

th.?m '<« '>>« of the builder-, work, including 

the i •* "ranged the acbeme of colour for 

.ntCTVor, Mid hare .aerated the painting, papering, and gilding, mrd 
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i( not Ute Arnl — nl which the electric light was scien- 
lifically and einbomtelj ‘ laid on,’ not merely * in front 
of the house,' but behind the scenes. No one who 
has not seen it can conceive how elaborate and compli- 
cated is the mechanism for the control of the lighting. 
It is admittedly an enormous gain, and possibly a 
saving in expense, for during the many years of its 
existence the rich colouring of the taUe has had to be 
renewed, I believe, only once — in fact, at this moment 
it has all the air of a now theatre. The interior 
is fresh and elegant, the decoration l>cing in white and 
gold, and set off by crimson draperies. The brocade 
cartains of a rich mellow tint, which drop from the 
sides at the close of an act, 'cost a fortune,’ as it is 
railed, but have added prodigiously to the general 
effect.' 

Have itap|i)ir4 the and carpeU: ihey have aliio eiecuted th« 

plaDkr ornamentation of the auJi(orj» in eonjoitcUoR with JacHtson A 
Bofiff. 84ro>1c <% Co. luive don<e the wimlo of (Jic (taa anrangrmenta. 
Wa<lfnan ha^ mannfar hired the arm ctiaira for dreita circle and atatU. 
Burke dr Co. have laid down the marble floor of the veaUihnle. C. Drako 
& Co. have eircnted the concrete floors and flaircaae# Faroda^r A Son 
Have mmle all the intrrniil flUtni;a in eonnoclion with the electric 1i||ht* 
ioK. MrrTjrwrathrr A Kona have aapptied the Arc h/dranU and other 
locb apptiancx^. Clarke A Co. have eonairtK-frd the revolving iron 
ahnttera and blirMlt at rnlratwev. Mr. J. K. Walker has been the archi* 
teci*« clerk of works. 

’ There have been inanv ilatemetiU and inmours as to the enorraom 
profits made by the pattner* by the«e operaa One of the persona moat 
nearly concerned In the tentore has given me hie views on thii eubject: 
1 do not think any regular amount per annum could be reckoned, aa, 
of courae, such amounta must vary enorvaousfy according to the socceatrs 


r//t' SAt^Or TNEATf^E loy 

AnoUiur of thn ronnnger’s most important rcforniB 
was tlie intro^luction of the wliidi EiisUkIi play- 

of the opera being playe*!. During the first three months of the rnn of 
even the moil siieceesful opera the receipts are usually almost entirely 
occupied in paying the current expenscfi. and the preliminary rx]«naet 
of ]wodaeliott. It is only during the seroiwl 4|nartcr, and poH«ibly 
the ihtnl f|usrter, that money as a nile can be made; ami the fag end 
of any piece must always mean a consideiable |o«>s, however 8U<Kees> 
fut the piece. It may, however, certainly b« said of the author end 
composer In quostion that not a single one their joint works in 
London has boen othefwis« than s»ccsfs/trf, Uioitgh ilio amount of so<cxe«i 
baa of couii»e varied. Noneo! them have been financial losses; all have 
been financial soecesses; and ibis, of coume. is a very rare Uung with 
operas. 

‘Theotrfeu# expenses of a Savoy Opera would he somewhere about 
I30X. or 13fiL a night. The theatre, if perfectly full in every part, 
would hold about double this. Of course, the expecseN 1 mention 
arc wUhoot what I would call the /trrftitiiturry expfmset, which, with 
■nch an opera as the present, amount to seven or eight timuvand |>ouads ; 
and, thercfori'. oven reckoning on the theatre being full, it b n long time 
before any money can be made with an o[*era. In fad. opera, t sup- 
pose. in the long run is quite certain to min any maiiagtr or hu backora ; 
with the one exeeptlan, of course, of tlie serves of Gilbert and KnIJivan 
opcTAN. which, as 1 sahl before, have been an entire c-vccqilion to the 
usual rule. Thr failure of an otN*ra in 1 London, wlirn it has bc<*ti a very 
expensive production, and when the juriod of v^ltearsals is rerlnned. 
and the pcrioil during which the tlH’ntre has to be kept open (or. at any 
nle, rent and many expenses paidl at a loa<, would mean a Im^g anyway 
of from fifteen to twenty tltousand pounds; wherrai'. of courM’, a 
mauAgrr would think himself very lucky if out of a «*iK*cv'a'ful cqirrm 
he made seven or eight ihotiMaiHl pounds. I rnoghly reckon always that 
oxK cirdinary ufieni would swallow op the rc^ulM of ihk»;x 

ordinary siicictMiKH. It is of courM*. th«*reforr, obrioiis that tire whole 
bminesa must be an exceptiotuilly risky one; and, in fart, in the long 
run almost a certain loss. It is only where, as with the Oilhrrt atnl 
Hultivan aeries, you can have a ceitain success each time, atr-n tlio>ugh 
it may not always be an citomouj financial auccest, that you can look 
00 opera as at all a safe eipeiioient. 
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goer* hftvo rtlwayB Becnipd too sturdily independent to 
»do])t. D’Oyly Carte, however, has actually succeeded in 
indocing hi<) patrons to submit to this custom, to enforce 
it on themselvc*, and the pittite may be seen every 
night falling decoroualy into line on the flight of steps 
that descends from the Btrand into the Savoy. He 
urss assured at first, witli much shaking of heads, 
that ‘ they would never stand it.’ This sensible arrange- 
ment has since been accepted in the case of most 
theatres in crowded thoroughfares such as the Strand, 
where the playgoers submit to bo marshalled in line by 
the police, to the great convenience of the passers-by, 
no longer compcdlcd to make a circuit into the rood 
round the compact crowd. 

It may be imagined that the recruiting of the 

* I <io not think the Rrrni or uiititunl point obout th« series of Gilbert 
tod 8al|iv«n openui b so much the question of immonse proAts 
vttide ool of them, as thAl it is (in ro; opinion) s unique fact that there 
rhoald be a terxtt o/ optrat none of art failuttt. So far as 

foortnoiu proAls are concerne*). I have no doubt that a little fareical 
(omedt could entirelj beat the record of a Gilbert and Sullivan opera, 
for tbe reason that Lite expenoes arc so entire]/ out of proportion. I do 
ftoi know, of course, what has bc«n wade b/ CharUjf't Annt, for io' 
Btance. but I should in^i^iiie it oiight probablj be equal to what might 
be made oat of eight or ten soocessful operas, beeause of the enormous 
dilfercncr in the expenses of the production and the running ; but a hat 
II sniqae about our operas la that each one has been a success of scene 
eort. and tliat is what has enabled them to be a permanent business 
iT^stter. 1 do not know of an/ other Mrise of operas that have been. 
Of coorwc, luUan opera is onl/ kept going legularl/ b/ a subacriptiorn. 
Without that it would fall to the ground/ 
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various travelling corps,' usually condacted at tho 
Savoy itself, involves a goo<l deal of thought, time, and 
trouble. There is a porpotnal stream of candidates for 
the chorus or leading parts, and everyone receives a 
fair trial, exhibiting their gifts to Mr. Cellier, the con- 
ductor. Often ' blanks are drawn,' and, as may be 
imagined, not very often a prize. Many women — a 
distressed clergyman’s daughter, a child of some family 
* reduced ’ — have found a refuge at the Savoy. Some 
friend has promised to 'speak to D’Oyly Carte.’ A 
regular register of applicants has been kept from the 
beginning, with the original notes, of a brief but signifi- 
cant kind ; and there are some mystic letters opposite 
each; such as *N.G.,' * M.,’ and ‘F.,’ which we might 
expound as ‘No good,’ ‘ Middling,' ami ‘Fair * ; ‘Ancient 
German ’ is not so intelligiblG.* 

' Thi> mattrr of tra.wlling com|Mni'> Hus bocone qiiit« s ilirtinct 
busiDMa, uhI (fw emn eoncFiTe the Unpoitance to which it hu growo. 
Bunds}' being s (r<« day. ii asuallj Mlected aa the tratelling da;, and 
loma of the groat Midlan.1 tine arc .juite In a Iniatlc and ferment from 
tho abundance of the theatrical ,i>eciala. Through the great centra) 
atation. long tram, paM avifti;, Mr. Ho and-Sn'i Jim Ihr f'cnmoa'.r, or 
Cnele Tnm’t CoMa'a perforinert on boanl, with att the artoe. and 
aclrnsea, icene men, • properties.* and dr»»«ea. Tlie Savn; opera ha« be- 
come a rery important comracrc j.sl raitorpriae. involring the intereata ol 
a vaal number ol peraona engagerl either at the parent theatre or pro- 
menading the country. A aingte travelling company ia umally found 
aulBcwnt to engroaa all the enetgiea of a manager; but her* the 
intereata of acme aeventy or eighty persona, who have to be moved about 
the country, become e very aeriona question. 

• These detaUi are from an • At Home ' in the irorld. Elecember 4, 
IBSO. 
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In Ihcsc ojieninR days of the new house the manager 
*fls assisted by a clever man. who hod much of the nccos- 
lary wnrifer in mndo combined with efficiency in re — the 
genial Michael Gunn. He had long been the soul of 
tlieatrical enterprise in Dublin, and with Iho aid of his 
wife, ent Miss Kudlow, had established the Gaiety 
Theatre in that city, to which during a long course of 
years he has brought every shape of peripatetic talent. 
As a coadjutor to the manager he was invaluable, and at 
this time directed the numerous travelling companies 
which were carrying Gilbert and Sullivan ideas all over 
the land, and * spreading the light ’ generally. Every- 
body in the profession knows Michael Gunn.' 

It was fortunate for the public stock of harmless 
pleasure that this co-partnership was established. Nothing 
could have l;een happier than the fortuitous concurrence 
of such elements. Each was exactly what was to be 
iksired for the comhination. Gill>crt brought his care- 
ful diligence, his long training and knowledge of the 

' On on-c occuioii, daring n vidil to Amcticn, ho it«» trying the yoke* 
of >natc cJuiiluUto!i (or the chorao ; one ol them sang in « sort o( 
•ffortod Ilotianbralien Englioh. which, »« (imosttiith says, he luts'fonnd 
goile comnton omong Eniftith fnreifn jinjeri ’ The stag* manager in- 
tsrriipts*!. ‘Isx* Iwre.' he said, 'that accent won't do (or aailora or 
pirates. Give os a liUle I»4f Mediterranean, and a Utile more White- 
chapel.' Hero Gunn turnesi and said, • Ol what nationality are you ? 
Von don't sound Italian.’ The other suddenly dropped hii Italian accent, 
and in Iriali brogue said, * Shure, Mister Gunn, I'm from the lome 
country os youi-aetf.' 
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stage, with an original metho<l of his own, which was 
likely to attract the public; Sullivan was the most 
popular of English composers, with n fertile, unen- 
pcctcd vein of dramatic talent; while D’Oyly Carle, 
the manager, supplied knowledge of the public taste, 
joined with business habits. He had the proper 
managerial spirit of adventure, sparing nothing to pro- 
duce a good entertainment, with a shrewd delilwrn- 
tion which guarded him from serious risk. The fruit 
of this alliance was found in some fifteen or sixteen 
years of almost uninterrupted succe.ss. and, given such 
conditions, the same result may be always asmiicd. 

Though the partners were three, the spirit of the 
undertaking was one, and their co-operation was one. 
This made the result totally difTerent from what attends 
the commonly accepted form of procedure. There the 
story-teller fashions his story ami takes it to the com- 
poser, who will ‘set’ it as he will set anything ehio: 
just as Swift, it was said, could ‘ write beautifully on a 
broomstick ’ ; or it may be that the comjwsuT, in want 
of a story, and wishing ‘ to write something,’ secures a 
libretto that he thinks will suit. The miiiiager then 
arrives, and will ‘mount’ it, just as In- will nuniiit any- 
thing that will suit his theatre, actors, and giiigers. 
Each, therefore, may he consiilered as working inde- 
pendently and in his own department. The great 
composers, such as Beethoven, Wagner, or Meyerbeer, 
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might, indce<l, be said to have written their own 
librettos ; for they composed tlieir works almost before 
the storj was supplied — that is to say, they had some 
farourite story in their minds which filled and inspired 
them, and which, as they dwelt on it, found oxproision 
in ‘ motives,' or a general strain of music. This they 
adapted to the words and voracs. They saw the great 
situations before them, and felt in anticipation how they 
should be treated. They would tell their librettist what 
they wanted in such a place. Such was Meyerbeer's 
method, who almost wrote or rewrote his opera in the 
theatre os it was being rehearsed. And so Gilbert, while 
giving due point to his lyrics and dialogues, wrote with 
a view to what his colleague would make of them, while 
the latter bore in mind that he was to accompany, as it 
were, and set off the pleasant conceits of his friend. 
Both had in view the interests of their manager, the 
groupings, scenes, Ac. — above all, that original form of 
chorus which should exhibit something new on each 
occasion. The strangest thing in this association is 
that Gilbert has frankly confessed that ‘ he has no ear 
for music. He is very fond of it, but he would Imrdly 
be conscious of a discord. Time and rhj'thm he 
knows.' ' 

' Tbii nn eminent mnlheiiuticiui and cbemii>l «hc<m I knew, 

who waa uUerlj impcrvioui to Ike aisTtiScaaoe of masical acmnde. It 
•I* thoa tliat the ni]f>tic. impmaive worda, * Afacmilhn't Maifafinf,’ 
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The entemUf suggestetl by the term ‘ Rsvoy Opera ' 
is really of a unique and unusual kind. There is the 
elegant theatre almost perfect in its arrangement and 
sumptuous adornments— the scenery snd dresses, on 
which literally nothing is spared; there is a general 
magnificence and brilliancy, temper»l, however, by good 
taste and restraint. The choruses are formed of re- 
fined and mostly pretty girls, drawn from the ‘ lower 
middle classes,' and of a very different type from that 
found in the common e;tcra hmff cliorun. This lends 
a grace and charm to all that they do. The nre li. stra 
is full and rich, and homogeneoim from playing to- 
gether so many years under the same condm tor. It 
might 1.6 said, indeed, that it Is a little too full and 
strident for the size of the theatre. Pianitsiino* might 
be tried occasionally with g<xxl effect. There is an ad- 
mirable and moet competent manager, who shrinks from 
no outlay that he thinks necessary, and who has created 
quite a gigantic system, spread over the whole king- 
dom, for the purpose of developing and maturing a 
school of singers and actors, who arc trained and 
practised, according to their degree, in the country, 

eonreyed • no manner of an idea • to Ciudinal .Vewman'a mind. Once 
a tnne played before the roafhemalician uemed (o plcaac, and he 
Mid it aomehow .o^jeated ckiwide of Umf. Vet he had ma.iered 
the Kience of maaic. and could actoally •acore* a piece. Gilbert, t 
fancy, with pracUcc haa learned the coinparatiTe value, and aaiubility 
to bit worda, at tba diffareni aira 
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III 


to be gnulonUj promoted to the London stage. Uis 
labours apixiar unobiniaivc, and arc felt rather than 
M«n. 

Thns, what really distingiiislies the Savoy op<‘ra from 
the other kinds of opera is the pervading influence of 
tlie author and the composer, which is excrUd and felt 
in every department — in the scenery, dresses, singing, 
acting, and business. It is all ‘ Gilbsrt and Sullivan.’ 
Here the writi'r can carry out his intentions and mean- 
ing so completely that he may bo said to act Uie piece 
by deputy. The actors and actresses become his second 
self; every inflection, every movement is his. That 
curious half-earnest tone in which some grotesque senti- 
ment is gravely uttered, so that we are for a moment 
in doubt whether the speech is intended seriously, 
is his ; and the actors have caught the style perfectly. 
At home he has his model theatre, made tci scab!, and 
with little blocks to denote groups, &c. He devises 
all his combinations and entries. This gives a unity 
to the whole, and it is quite legitimate; for in most 
cases a writer sees licfore him the whole incident, 
as it is in action, to which his words arc introductory, 
but cannot infuse his own ideas into the actors who 
deliver his words. He, indeed, docs not know how to 
do 80. Hut he feels that his meaning has not been 
carried out. 


« 

I 


( 


•It was in the •• Princess,” ’said a writer in the If or/./ 
some thirteen years .ago, ■ that he first displayed on the 
stage that ironically comic vein p. rceptible among the 
broader fun of the ”Bab Hallads.” The hading motive 
of the ironical comedy must Iw sought in the idea that 
Jt IS much more comical to bring an appanuitly serious 
personage on the stage and to make him utter the most 
luarre and extravagant senUments than to produce him 
at once in the exaggerated "inakc-up” lielm wl of low 
comedians. That a comically made-up judge, with a great 
red nose and •• jiantomime ” wig ami rolx-s, should api«ar 
on the stage and do ridiculous things is only imtural. 
... But it is different when the judge has iiolhiiig 
unnatural in his appearance, and yet utters Iho drollest 
sentiments. To the fun of the sitiiatiou and language 
is added the important element of surprise. ... In the 
beginning Mr. Gilbert's new theory of fun met with but 
scant appreciation among those wk-cUil to interpret it. 
The reason of this difliciilty is obvious. It Imd become 
almost a stage tnulition that the actor was at once to 
toke the audience into his confideme. If a low comedian, 
it was cxiiected of him, it was supposed, by his iwculiar 
audience; and his individuality, as evinced by well-known 
tricks and gestures, also went, as he thought, for a great 
deal. At least, they secured his “ laughs." Mr. Gilbert 
found himself obliged to stem this tide of opinion a-s 
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beat be might. For the parpose of the ironical comedy 
it was, above all thinga. neceesary that the actor should 
appear anconscim.B that M he waa saying or doing 
was funny. He was to play his part in good faith, and 
let the amusement of the audience arise from the incon- 
grnity between his manner and appearance and his acU, 
words, and deeds. In " Pygmalion " Mrs. Kendal seised 
the idea perfectly, as did the young lady who played the 
Scotch lassie in » Engaged," and Miss Marion Terry when 
she ate the UrU in the same amusing play. It is. 
perhaps, not easy to utter the oddest lines without 
betraying some consciousness of their strangeneBS ; but 
the inventor of this method has succecdwl in many cases 
in getting his intention fairly carrieil out. There is, 
and has been for some time past at least, no oppo- 
sition to his view from the artists who represent his 

pieces.’ 

Our author has candidly expliuned what are his 
methods of workmanship. No man could be more con- 
scientious or painstaking in providing what he intends 
shall be worthy of attention; and it is astonishing to 
and what labour and even drudgery he bestows upon 
works the superficial might fancy were thrown off in 
the moet airy and careless way. Thus we are told: 
‘No brilliancy of dialogue, no skilful elaboration of 
character. wUl supply the want of a story, serious or 
comic, os the case may be. Convinced of this, Gilbert 
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lets his story be moulded in the odd hours of the day or 
night, until it becomes coherent. Then the prosy part 
of the work commences. First of all he writes tlie plot 
out as if it were an anecdote. This covers a few quarto 
slips of copy, and is written very neatly, almost without 
correction, so perfectly are the main lines settled licfore 
anything is set down. The next proceeding is the more 
laborious one of expanding the anecdote to tlic length of 
on ordinary magazine article by the addition of incident 
and of summaries of conversations. This being carefully 
overhauled, corrected, and cut down to a skeleton, the 
work has taken its third form, and is ready to be broken 
up into acts; and the scenes, entrances, and e.xits are 
arranged. Not till its fifth appearance in manuscript is 
the play illustrated by dialogue. The iraiwrtant scenes 
are first written, and then these brightly-coloured patches 
arc gradually knitted together, os it were, by the shorter 
scenes. At this stage the work is ready for Mr. 
Sullivan's collalioration, and all begins over again. 
song, on which Mr. Gilliert ha.s exiiemled some lalxmr, 
may happen to be in a metre too nearly rese'inhling oiio 
which Mr. Sullivan has previously ** set," and must th'erc- 
fore l>e rewritten. Again, the i^omposer has his ideas 
as to the order of chorus, song, and duet, and wishes 
that at some juncture a sentimental air could l>e grafted 
ou the comic stock. Mr. Sullivan is so sound a musician 
that he loves to introduce at least one serious air, such 

t 
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ae the charming madrigal in the “Pirates of Penzance, 
which is here the great musical success of the piece, 
while in America its presence was resented as “ out of 
place in a comic opera." ’ 

Gilbert was once asked by an ‘interviewer’ where 
he got his plots, and answered vivaciously : ' Plot* 9 
good gracious ! where do they come from 9 I don t 
know. A chance remark in oonversation, a little acci- 
dcnUl incident, a trifling object may suggest a train of 
thought which develops into a startling plot. Taking 
my own plots, for instance, the “Mikado was sug- 
gested by a Japanese sword which hangs in my study j 
the “ Yeomen of the Guard " by even a more unlikely 
incident. I hatl twenty minutes one day to wait at 
Uxbridge Station for a train, and I saw the advertise- 
ment of the " Tower Furnishing Company," representing 
a number of Iwefcaters— why, goodness only knows. It 
gave me an idea, and I wrote the play originally as one 
of modern life in the Tower of London.’ Lveryonc with 
experience of writing knows how true all this is. A trifle 
HUggests something ; instantly a whole train of ideas 
develops, or shows possibilities of development ; forms, 
colours, texture, present themselves. On the other hand, 
when a fully-formed plot or sequence! of incidents is 
suggested or devised it often seems cold and lifeless, 
and without form or colour. 

The next point is to invent original characteoa. But 
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this is a very difficult matter, whether one lie wTiting for 
a slock company or writing irrespective of the cast. ‘ It 
is not always easier to write for a non-existent com- 
pany ; one has too free a hand. But with a stock com- 
pany it is so hard to make the characters seem original. 
Writing for the Savoy I had to keep the idiosyncrasies of 
Rutland Barrington, Rosina Brandram, and the others 
constantly before me. I used to invent a perfectly fresh 
character each time for George Grossmith ; hut he always 
did it in his own way — most excellent in itself, crisp and 
smart, but “ G. G.” to the end. Conseipiently everyone 
said : “ Why, Grossmith always has the same character " ; 
whereas, if difTercnt individuals had acted them, each 
would have been distinctive. It was no fault of Gros- 
smith's, than whom a more amiable and zealous e«f- 
laborateur does not exist. It arose from the fact that 
his individuality was too strong to bo concealed.’ 

Gilbert once remarked to me tlint, however well 
conwived the character might be, he cculd not nekon 
with any certainty on its ‘ coming nut ' as he intended 
it. No amount of teaching will ensure that an actor 
shall take the author's view. On the other hand, the 
actor will often come to the writer's aid, and make a 
character out of a mere sketch or indication. 

* I write out the play ns a story, just ns though and 
as carefully as though it were to l*c puldislied in that 
form. I then try to divide it into nets. I think two 

I 2 
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btIs the right number for comic opern. At least, my 
experience— and that is thirty years old— teachee me so. 
Soinotimes. of course, the original story does not fall 
readily into two acts, and so requires modification. I 
put it by for a fortnight or more, and then rewrite the 
whole thing without referring to the first copy. I find 
that I have omitted some good things that were in the 
first edition, and have introduced some other good things 
that were not in it. 1 compare the two, put them both 
aside, and write it out again. Sometimes I do this a 
dozen times; indeed, the general public have no idea 
of the trouble it takes to produce a play that seems to 
run so smoothly and so naturally. One most work up 
to “ a gootl curtain." ’ 

When the piece is thus written and composed, Gilbert 
appears in quite another character, as a scene-painter 
or stage-cari>enter. He plots out whole scenes, and 
models them so exactly that no scope is left for the 
imagination or the blundering of the workman. Before 
• H.M.S. Pinafore ’ appeared the author went down to 
Portsmouth, was rowed alsmt the harbour, viewed various 
ships, and finally pitched upon the quarter-deck of the 
‘Victory’ for his scene. Having obtained permission, 
he skeU-hed and modelled every detail, even to the 
stanchions. This matter of the scenery is a serious one. 
It must lie pretty and attractive ; but not so cumbrous 
that, like delicate wine, it ' will not travel.' When a 


comic opera is intended to l>o played by three com- 
panies in England and four in the United Stati-s it 
must be endowed with scenery which will boar carry- 
ing from place to place, and will Itnik well in any 
theatre. Gilbert also designs mrwt of the costumes 
worn in his plays. This work wa.s not necessary for 
the ladies' dresses in the * Pirates of Penzance,' as they 
are strictly modem ; but when producing the piece in 
America there was no little difficulty in getting the 
dress of an English major-general. 

Play, scenery, and costumes being arranged, and 
actors and actresses regularly fitted with juirts adapted 
to their various capacities, next comes the difficulty of 
stage management, kir. Gilbert's views on this subject 
arc as autocratic as those of kl. Victorien fhinlou 
or Mr. Dion Boucicault; and by dint of insistence he 
has acquired as much influence over any company en- 
trusted with his piny os even the last-named gentleman, 
who, in his triple character of manager, author, and actor, 
may not he said nay to by tlie most obdurate of low 
comedians. Mr. Gilbert holds that he is most vitally 
concerned ; for if the piece succeeds, the whole com- 
pany and establishment succeed ; but if it fails, it in 
‘ Gilbert's jiiece ’ that has failed, and not its representa- 
tives. Hence he insists, except in the case of artists of 
high rank in their profession, that the characters shall be 
played according to his own idea. On tlic rank and file 
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he imposed his commands, and drills them with marvel- 
lons patience. Not only«t the theatre at set rehearsals, 
bnt at his own house, ho devotes hour after hour to 
* going through Uie part ’ with dense but docile artists 
— ‘ willing, yet slow, to learn.’ 

Besoming his story, our author explains that 
‘ sometimes, but very rarely, the play is s|K>ill by the 
interpreters. They always do their best, but occasionally 
they fail to realise my intention. The fact is that for ' 
comic opera many artists, especially tenors and sopranos, 
are necessarily engaged who are singers rather than 
actors ; and it is not to be expected that carefully written 
comedy dialogue will receive full justice at their hands. 

It is as though one called on the llaj'market company 
to perform an opera. Critics do not seem to realise this 
difficulty, and frequently pronounce a scene to be dull 
because it is ineffectively acted by a couple of mere 
concert-singers. 

‘ I next sketch out quite roughly the dialogue, and then 
fill in the musical numbers as 1 feel inclined. I do not 
attempt to write them in order, but just as the humour 
takes me — one here, one there ; a sad one when I feel 
depressed, a bright one when 1 am in a happy mood. 
When at last all those of the first act arc done it is sent 
to the composer to be set to music, with a copy of the 
rough sketch of the dialogue to show him how the 
different songs hang together. 1 genorally like reading i 
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it over to the composer, so as to give him my idea of the 
rhythm, which, as a matter of course, he varies at his 
pleasure. There must be perfect goo<l-fellow8hip between 
the writer and composer, ns there is much give-nnd-lake 
to bo managed. Metres have to l>e changed by the 
writer, or tunes altered by the composer, to lit in with 
some idea, some intention, of the other partner. For 
instance, the writer may have put a theme in one metre 
and the composer has a tune in his head which will 
just suit the theme but will not fit the scansion, and so 
the lyrics must be altered; each must try to make the 
other's part as easy as possible. There must be no 
jealousy, no bad feeling between the two. They must 
be on the best of terms; otherwise there will be no 
success. And I put down the popularity of the 
“ Gondoliers,” “ lolanthe," ” klikado,” and the other 
operas which Sir Arthur Sullivan and I did together 
chiefly to this fact. He was most kind in this respect.' 

' ColUbonlion is sn intereNUni* to|>i(r,flramjt(ic slnioi«l in its bf tiring, 
and iU true principlss sre perhaps tittle understood. In the ra«e of lihret • 
tisl and composer, the harknejrd or secepted method U for the fir«t (o 
supply a * book,' which the latter proceeds to set. A genuiiM! compost r. 
bowerrr, Tirtuallj writes hts own pUj**lhai is to say, he *f»ncieN* a 
tubjaci like as he thinks over the garden scene, the scenes in 

the cathedral, peculiar tones of music eisit him: the whole caal of 
the strains fill his mind; ho feels how he wonld treat the situatioos. As 
be thinks of Margaret's desertion iproial tones and melodies All hit soul. 
This was eertaiol}’ Meyerbeer's, Gounod's, and Wagner's method. The 
Tulgar idea of ao-operation in literary work^aay a novel* is (hat one 
writer shall 'do* the plot, the other the dialugtie; or that one shall do one 
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Well, whilst the com|x>Bing is going on I complftfi » 
tlie dialogue and work np the entire stage manage- 
ment on a model stage. AVlien the rehearsal comes I 
have the business of each scene written down, and 
this inspires confidenco in those one is teaching; they 
know that I have a concrete scheme in my head, 
and generally watch its development with interest 
and cariosity. ^ 

'As to rehearsals, there are in all three weeks for 
the artistes to study the music ; then a fortnight’s re- 
hearsals without the music; finally, another three or 
four weeks’ rehearsals in position and with the music. 

The principals arc not wearied with rehearsals until 

the chorus are perfect in their mnsic.’ ’ J 

This is all interesting, and fumishea a very clear j 

explanation of the Savoy methods. j 

It has been said — foolishly, it wems to me — that I 

genius is nothing hut an unlimited capacity for taking 
pains; it might run that without taking pains genius 
will do little. Selection, rejection, arrangement, cumn- j 

Istion, contrast— these things arc absolutely necessary j 

to set off genius; but they entail serious labour and 
take time. Everything can be made the most of and 
set in the best light provided trouble he taken and | 

mne, the olfarr anothtr. Rut real m-op«ralinn siRnirici that I 

portkm it done b; both — that h, tha aitiiationa are called orer and > 

•ettled. or amenderl ; the dialogue written by one ia taken in hand by 
the other, allficd and enriched, or rewritten. * 


labour given. Notwithstanding this long coarse of un- 
interrupted success, we find our author never relaxing — 
not, as so many would l>e tempted to do, * dashing it off’ 
carelessly and depending on the immunity ncconled to 
an old favourite. But this is not GillsTt’s fashion.' 1 
found our author lately getting reotly a ni w o|icm. 
laying down the keel, timbers, Ac., in the most 
painstaking way. There was a new and stout bordi 
which was to Iw the receptacle for ideas, siiggcstionK, 
experiments, sketches even. It was already full enough, 
haring rhymelcss stnnsas later to be fashioned and 
polished. When the story had been ‘ blockerl out' in 
the fashion described above, or settled with his coinl- 
jutor, they would next fix the likeliest places for the 
mii»{ral incidents, the duos, solos, Ac. When these were 
accepted by (he composer, the author would proceed at 
once to write the stanzas, without having touched tho 
dialogue. Thesci the composer would proceed to set, 
while the librettist got ready the second act in the 
same fashion. Thus the work went on and gradually 
grew. 

I should linve thought that the fashioning the 
dialogue first would have been a source of inspiration 
for the lyrics; but every literary workman lias his own 
methods, and uses those that he finds most scrviecahle. 

' Some yoir» uro Ihrrc wm hii exhibilian Hi (hi! Ai]u»rium <i( 
thralricwl ralin, DM-mori«l«, •propn.,’ <tr. Ammig (li« cla»n in tlw fnla. 
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Sullivan’s music is »ni generi*. It has nothini; in 
common with the sweet prottiness of the average French 
light opera; it is more robust and downright, as it 
were. The French moti/t seem to depend a good deal 
on their ingenious and somewhat luscious harmonies ; 
the Sullivan airs are fresh and honest tunes that can bo 
earned in the memory. His style, however, has changed 
a good deal with his successive operas, and to some i 

extent reflects the taste of the moment; but it is always i 

manly and straightforward. Thus his early works had ' 

something of Offenbach, whose exulierant vitality and 
variety is quite a different thing from the rather sickly ^ 

sentiment of his successors. ‘H.M.S. Pinafore' has a j 

gooil deal of the breeay tone of 'Madame Angot.’ ( 

k«M WM * heading, * Mr. W. 8. Gilhert, hie SenUrornU.* It leemi [ 

that be «aa aaked to conlrihote to the eihihiUon, which he declined. ; 

inalekd h* »e«l » ch*T»ci*rUlio leiUr, full of good B*nK : * I 
hate a etrong feeling that, hating regard to the nature of hie catling. I 

the actor U anHioiently glorified while he livea, and that It is unnoceeearj ^ 

to Uantfer that glorifleatlon to his old clothes after his death. ... A ! 

ooUeetioo of the wigs of dialinguished chief justices or the gaiters and 
shorel hats of famous archbishopa would not draw ft™ pounds.' 

Ocorge ITenrj Lewes has given ntteraneo to ranch U« same opln^ : 

■Redtue the actor to his intrinsic ralne. and then weigh him with the < 

ritala whom he surpassee in reputation and In fortune. Already he g«U 

more fame than he dewurea. and we are called upon to weep that ^ 

gets no more 1 During hie reign the applause which follows him exceeds 

in intensity thst of all other claimanU for public approbation t so long 

as he lives he is an object of etrong eympathy and intereal; and when 

he dies be lenves behind him eueh influence upon hie art as hu gmiine 

msy lisre eOeeled. snJ a monttment to kindle the emulation of suecee . 

sets, li not that enough T ' 


' Patience ’ is cf quite a different jfcnre from • Princr»aa 
Ida,* being more of a ballad opera. The fastiion in 
which thifl music is appreciated in the drawing-room is 
a tribute to its sterling merits, for we do not find 
detached songs sung by tenors and sopranos so much 
as scenes and concerted pieces, which seem to bring 
back recollections of the pleasant hnmours of the per- 
formance. It is always enjoyable to go over the ‘ score ' 
in this way, when we appear to have Harrington and 
Groasmitb once more before us. And it must be said 
that the music bears admirably this transference to the 
piano. 

But perhaps the great merit — or greatest of all his 
merits — is the admirable way in which the composer 
has set the words allotted to him. This is done in an 
almost perfect fashion. Tlic average comiweer will 
think it enough if he reflect the sentiment or meaning 
of the situation ; this secured, he will develop his own 
ideas, using the words as a framework for his notes ; 
much as a milliner will consider the human figure a 
‘ block ' on which she can fit her dress. Hut Sullivan 
looks on the * lines ’ as the air which be is to adorn and 
' set off ’ ; he makes everything subservient to this. He 
puts himself in the place of the author. The two 
natures are so thoroughly consonant, from practice and 
habit, that they have come to have the same instincts 
and feelings. Gilbert knows the sort uf music bo has 
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Ui cii|>cct, and aa ho writes keeps this in view ; while 
Sallivan can equally antici(mte the qnaint points and 
•ilnations he will have to treat. 

Our composer's music irrart well. It does not seem 
to grow old-fashioned ; this is hecaose it is genuine — or 
rather, perhaps, boeuiise it is really ‘ good * music.' 

Though broad and often exuberant, there is nothing 
vulgar in SulliTan’s work — a note so often struck in 
Offenbach's strains, which are occasionally ranailU and 
reeking of the mfi rhantanl. In Sullivan's most * free 
and easy ' passages there is always a classical tone. It 
will have struck many, too, how original he is in his forms. 
In his songs there is nothing of the old insipid Bolfian 
measnroB, the phrases of which balance each other so 
symmetrically. Wliat, for instance, could be more 
strikingly grotes<]uc' and novel than the odd, abrupt 
phrases of the Salvationist duet in ' Ituddigorc,’ which 
seems to bint at tire spasmodic twists and turns of the 
sectary's nature? 

A contrast to these sprightly runnings are the more 
solemn and pretentious efforts of the eompos(!r, such as 
the ' Martyr of Antioch,' ‘ Ivanhoe,’ and the popular 

' KcNuinl iras ajikcd what kind of mutlc he liked bcBi. nod replied 
Ihet he otil^ knew of ut»e kind of raoaJe •'Vik. good mueic. There i« 
caoch truth in this. every muBicijtn will admit* for Ute merit of all 
maeie U qoite indt|tendent of its forms, he they trivial or otherwise. 
That adrotrahfe nwr^/ro «9e«l also to add that he * liked all iniieie, from 
liadi to U0tn-baeh.' 
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* Golden Legend/ These aro eicfltcnt, scholarly works, 
but they seem to lack inspiration, and nre lundemical in 
style and treatment. It may l»e laid down that every 
trained musician can write his cantata or oratorio, just 
as every liUhatfitr can write his novel or biography. It 
is the regular part of the mHier. I have hjfard, indeed, 
of an eminent mathematician who could not ‘ distinguish 
an explosion from a symphony,' who actually learned 
the science, and could write fugues ufointtmn artrm. 
Without inspiration these things are mere exercises. 
‘ Ivanhoe ’ was certainly n pondmoiis work, more like a 
vast symphony protracted through several acts than an 
opera. It was based on a most artificial libretto, which 
could not have inspired the composer. Hi.s strength, it 
would seem, is not equal to works of hahine. 1 

believe, indeed, that if ho found a two-iict story of a 
legitimate kind, written by a skilled hand siiecially for 
the music, he would produce a comic opera that would 
astonisli the empire. 

In a Savoy o])cra there nre two scene.H for each pil'd? 
—one for the first net, the other for the si-cond. .Mr. 
Craven is now usually ‘ loaned ' by the Lyceum to supply 
some of the most lM?nutiful of his designs. There being 
little or no changes to be effected, they are usually built 
up in a very permanent way, and the arli.st has frei- scope 
for his ingenuity. Craven was enabled to deviw some 
beautiful atmospheric effects, for which he has a special 
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gift, by the ngency not so mnch of colour rs of whnt I 

are known fts ‘ niwliunis ' — thiit is to bhj', the employ- i 

ment of different lights. | 

What, then, has been the secret of this great and j 

sustained snccesa ? I believe it to bo owing to some j 

really unique and original methods devised by author | 

and compoaer, and carried out in the most thorough j 

and consistent fashion. It amounts, in fact, to what 1 

is almost an invention. Gilbert devised a system of 
investing ordinary colloquial phrases that seem almost 
trifling with a kind of latent ironical humour which is 
ordinarily thought too delicate and impalpable for the 
stage. To these utterances he gave an importance and 
contrast by curious grotesque surroundings; he added 
lbs intended emphasis and brought out their proper 
meaning by assiduous instruction of those to whom 
they were entrustod, so that he seemed, as it were, to 
say the things himself. On his port Sullivan contrived a 
really wonderful method of musical expression, perfectly 
appropriate to the sense, so as almost to follow the in- 
flections of the voice in common conversation. I venture 
to say that no one ever before so perfectly conveyed the 
meaning of a sentence in common talk by the agency 
of musical tones. As was before shown, the object was | 

not to find words to show off the music, but to supply j 

music that should illustrate the words. 

It would seem that our composer, once in possession 
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of his story and the spirit of the situations, can write off 
his music in a very short space of time, first 'scoring * 
the pieces for piano and voices, later adding the 
orchestral parts. Ho no doubt notes, as he goes along, 
the fitting instrumental effeets, the introduction of 
particular instruments and passitges, which he will Inter 
develop iteuniium atiem. In writing a ‘ grand opera ' a 
composer, of course, writes directly for his instruments, 
which are the essential modiutiisof expression ; but in a 
Savoy opera the words are the chief element, and the 
orchestration of less importance. Sometimes I have 
thought that the tone of the Savoy orchestra is 
rather loud and sustained. Greater effects could cer- 
tainly he produced if the general tone were kept sub- 
dued, and more delicacy of treatment were aimed at. At 
timee one would think, indeed, that the instruments were 
too zealously carrying out the peers' invitation : 

Loudly lei the trumpet bray ! 

Tantautaral 

Gaily bang the soiiiifling brasses ! 

Tring! 

Wow the triirapcts, bang the brasses ! 

Tantantara! ting? boom? 

No one can have an idea of what can be done in this 
direction who ha.<? not seen what conducting was in the 
old Paris Opera Comique days, when the exquisite 
accompaniments of Auber, Harold, Boildieu, and other 
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ratisteni were given with curpAKsing grace and delicacy, 
and on a comparatively small orchestra. In this country 
we have plenty of ‘ time- beaters,' as Von Bulow said, 
but eondncting is n different thing altogether. 

The Savoy play- bill is a work of art, and worth 
preserving hr tho collector of such cnrios, and it 
is interesting to turn over the whole series from the 
beginning ; they call up in a very potent way the figures 
that have flitted ncroes that pleasant scene, supplying 
enjoyment in their passage. As Klia has shown, a play- 
bill is a very mystic talisman in this way. It would 
be interesting to trace the curious gtmesis and develop- 
ment of the play-bill in these modern days, from the old 
antediluvian long and fluttering strip of tissue, with its 
rich jet characters which came off on the kid glove and 
reposed before you on tho cushidn of the dress circle, to 
the little sheet of note-paiwr whose faint characters can 
with diificulty be read.' 

The Savoy programmes of the last seven or eight years 
were in tho form of elegant little oblong booklets or 
single cards. In the cose of the earlier ones there were 

' I A long coTtring a tpan ol some 6ve antl Iwent.y 

j-OATS. and ^vinn ibe ewt and charactrrs ol lUI the iinportanl pUy« at 
the ]e*dins thfAlres. Nothing is more atrilcing than the decomtlve at|rle 
ol lhe%e bills, which every year seemed to Rrow more clabonCe in their 
Ueatnicnt. 'Fhc forms, too, were alni^Uriy varied, snd seemed to be 
dictated by the fA<(hiofi nnd pressure of the time, snd to hate some 
aigiiiltrant ronnocUgn with the social linbits of the day. 
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attempts nt colour printing, and prrsetUing selectr'd 
scenes and figures from tlie more successful of the operas. 
But it was for the ‘ Yeomen of the Guard,’ I think, that 
Xlis-s Alice Havers furnished u really elegant design- 
two quaint figures leaning on an altar, and delicately 
tinted, which was repro<luced hy a German firm in 
sympathetic fashion. This was found so aceeptuhle that 
it has been rctaineel, with some slight variation, as the 
standing form of hill. This, no doubt, is a trifling 
matter, but it contributes something to tlie sense of 
juijoymout : it gives pleasure to the eye, and is evidence 
of the general artistic feeling in other directions. 

Grossmith has related the regular course and incidents 
at the rehearsals at the Savoy. The music is always 
learned first— the choruses, finales, Ac., aro composed 
first in order, then the quartettes and trios, the songs 
lost. Sometimes, owing to changes and rewriting, tliesc 
are given out to the singers very late. Tlie song iii (lie 
second act of • I’rincess Mn ' was given to Grossmith only 
a night or two hefore the i>crfoi aiance, and he found his 
chief diificulty not in learniiig the new tune, but in un. 
learning the old one. • The gieutest interest is evinced 
hy us all as the new vocal ntitnhers arrive. Kii A. 
Sullivan w ill come suddenly, a batch of nmnnseript under 
his ami, and announce that there is something i„ w. 
He plays over the new number-tho vocal parts only arc 
written. The conductor listens and watches, nnd after 
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henring thrro plnywl over n few tirnen contrivcB lo pick 
ap nil tlio ImnnoDim, caxunl acoompaniments, Ac.* Sir 
Arthur is ala^aya strict in wishing that his ninsic shall 
be sung oiactlj' as he has written it. One of the leading 
performers was singing an air at a rehearsal, not exactly 
dividing the notes as they were written, and giving the 
general form, as it were. 'Bravo!' said Sir Arthur, 

* that is really a very good air of yours. Now, if you 
have no objection, I will ask you to sing mine.’ This is 
pleasant. 

Gilbert always listens carefully during these recitals, 
making mental notes tor poe-sible effects. At his fiome, 
as 1 have said, he has his little model stage, where the 
cliaracters are represented hy little bricks of various 
colours, the chorus being distinguished from the lead- 
ing singers.' 

In his reminiscences Oroesmith supplies many ‘ good 
stories ’ alx>nt the chorus One, who assured his friends 
that he was the coming Sims Beeves, sent this telegram 
to the manager : ‘ Buffering from hoarseness, cannot 
appear to-night.' Another begged of Grossmith to let 
him come and sing hia ‘ patter song * for him. After 
the song Grossmith gwal-naturedly said, ' I suppose you 
want me to rctominend you to Mr. Carte for the chorus ? ’ 
‘ Oh, no.' was the reply ; ‘ Mr. Carte has heard me and 

■ No npenM is lo Die r«i|ui4it« accurscy. m< 1 I brlign 

tho lUtle mud«l el a abip lor Ui« lalo revival el IHHaJon coat aonm SOV. 
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says I am not good enough. Bo I thought you might 
recommend me to play your parts on lour.' This ' lK.iiig 
tried by Mr. D’Oyly Carte has liecome a impiiliir 
resource. Innumerable persons are ‘being tried,’ or 
looking forward to being ' trie<i by D’Oyly Carte.’ 

As I have stated, many a pleasing girl with a nice 
voice and of good parentage has found refuge at the 
Savoy. 

1 hero is room for a targe niittiber, owing to the 
many travelling Savoy companies wandering over the 
kingdom. The manager is always on the watch for 
anyone that at all 'stands out' in the Imckground, 
and promotion follows to a small part, or perhaps to 
London. 

Most of the tenors— notably Mr. Pounds— have come 
from ths ranks in tliis fashion. Some of those are ‘ horn 
gentlemen,’ as it is called, and at this moment tlio two 
principal tenors belong to tlmt category. That pleasing 
and popular tfsonao George Power was the son of Sir 
John Power, and associated with the early glories of the 
■ Sorcerer ’ and • Pirates.’ Manners, loo, was of gentle 
birth. But the impartial manager will 

Spurn not the nobly born 
ilh love affected. 

Nor treat with virfuouv seom 
The wclheonnecteil. 

High rank involves no atmnie. 

K 2 
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The maaical rehear8«lH, OroBsmith tell* us, arc 
‘child’s play in comparison wUh the stage rehearsals. 
Mr. Gilbert is a perfect autocrat, insisting that his 
^ords shall he delivered, even to an inflection of the 
voice, as he dictates. He will stand on the stage btside 
the actor or actress, and repeat the words, with appro- 
priate action, over and over again until they arc delivered 
as he desires. In some instances, of course, he allows a 
little licence, but a very little.’ 

Grossmith then describes a typical scene. Say Mr. 
Snooks has to niter some such sentence as this : • The 
king is in the counting-house.’ This is his irfto/c part, 
and he naturally wishes to make it go as far a.s possible. 
He accordingly enters with a grotesque, slow walk 
which he has carefully practised. He is instantly 
checked by the author. ‘ Please don't enter like that, Mr. 
Snooks. We don’t want any comic-raan business here.’ 

* I beg pardon, sir,’ poor Snooks replies, ‘ I thought you 
meant the part to be funny.’ ' Yes, so I do, but I don’t 
want you to tell the audience you’re the funny man. 
They’ll find it out. if you are, quickly enough.' Snooks 
tries again, entering with smart rapidity. ‘ No, no, don t 
hurry in that way, lintcr like this.’ And Gilbert 
showing him the way, the thing is got right at last. He 
then n-iicats his line, ‘Tho king is in the counting- 
house,’ loying the accent on haute. This has to lie gone 
over again and again, but without result. Tho luckless 
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player will make it haute. last the ttutlif>r gives it 
up in despair, and announces that as it would ho impos- 
sible to cut out the line altngether, which he would gladly 
do, ho would lie obliged reliiclantly to allot the character 
to someone else. ' Do think n moment,’ he says, 
‘ before yon sjicak now.’ The wn-tched man endeavours 
to think, and then, quite desperate, almost shouts, * The 
kingisinlhecounting-HOUSE.’ • Wc won't bother alxuit 
it any more,’ says Gillswl, * get on with the next — Gros- 
smith — where’s Grossmith?’ However, at the end of 
the rehearsal our author good-naturedly accosts the 
despairing Bnooks, and comforts him. ‘Don’t worry 
yourself atiout that. Go home and think it over. It will 
be all right to-morrow.^’ On the morrow, however, it 
is much the same, but by dint of incessant reiH’ating, 
like Smike, ‘ ^Yho calls so loud ? ' the projier emphasis 
is at last secured. 

So conscientious are our authors in preparing their 
effects that on the rehearsals of the last piece a sort of 
stage or scaflfohl was raised in tho stalls to enable them 
to have tho correct ‘ audience view ’ of all that was doing. 
At tho final full-dress rehearsal (he night Is-fore the 
pi'rformance, though the theatre was filled, the first 
three rows of the stalls were railed ciff, so as to allow 
comiwscr and writer a free range to study the elfocts. 

The gathering of peenr in ‘ lolanthc ’ was one of 
the most striking exhihitions wc have had on the stage. 
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owing to the rich gnlo rol>cfi nn<i the qnaint, old-faahioned 
air of tho figiirca. Here wc have one of tliofje nniiRiml 
and original idena of Gillierl'fl which would not occur 
to less practical mindH. There ia a curious chord 
touched, something verging on (he solemn ei'en, in this 
evoking of the past. When these old costnnicH are 
brought before us, minutely accurate in every detail, a 
procession of ghosts sccina to pass before us. We have 
much the same feeling ns we turn over the pictures in 
‘Pickwick’ In his ‘Ages Ago’ and in ‘ Ruddigore ’ 
there is the same effective element. 

On this occasion strict old-fashioned shaving was dc 
rigvcHT, and every peer was to bo bald n-top, and display 
little or no hair save the correct ' ra^on-chop ’ whisker. 
It would have * arrided ’ Scarron himself to learn that 
the general order for shaving excited strong resistance 
in the chorus. It vergwl on a strike. The excuses 
were amusing. One was a traveller in the day-time, and 
though a peer by night, he would lose custom by appear- 
ing so young. Another was a ‘ spirit leveller,’ and it was 
unusual in his calling to Iw without nimistaches. A 
third was paying his addresses to a young lady who 
would be sure to object. All, however, yielded, save one, 
who actually ‘ resigned.' In the ‘ Mikado ’ there was also 
a general Japanese shaving, likewise in ‘ Ruddigore.* 

When this latter piece was being prepared, so 
conscientious was the presentation that the pictures of 
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the ancestors were all drawn from individual mcmlsTS, 
so that the liknm^«'s should lie recogniw-d. 1 doubt, 
however, if this were noticed, for it is almost a prin- 
ciple of scenic representations that rfc uitHimin mn rural 
aniUentia. For scenic effect it is enough to indicate. 
All, however, had to repair to the phob^nnpher's.' 

One of the many .Tostphiiies who figured in tho 
early performances of the • Pinafore,' ftrossmith relates, 
‘ ohjocted to standing anywhere hot in the centre of the 
stage,’ assuring Mr. Gilbert that she was acctistomcd 
to occupy that position and no other. Mr. Gilltert 
said, most persuasively, ‘ Oh, but thia is noi Italian 
opera; this is only a low Imriesquo of the worst [>os- 
sible kind.’ * He says this sort of tiling ii^ such a 
quiet and serious way that one scarcely knows whether 
ho is joking or not.' 

On another occasion, he called out from the middle 
of the stalls— his favourite position at rehearsal : * There 
is a gentleman in the left group not holding his fan 

' In thin connection an aimuinn mi^irtent oeourrpil. The manacer, 
meeting a member of the rhorua, a»krf) hatl ho been photof^aplictl. * I 
RO to morrow/ wa« tKr reply; ^yoo see, rir, I have ahan**!/ 
him a;piin, the nmnoi;er noticeiA the moui:tiM:he. an4 atkr<t Iia4 he been 
to the photograp)>cr’c, and was told that he had l>rcn thrre yr<;trrday- 
A little myatified. he thought he had made a mistake. At the first diCM 
reheanta) the actor «a« there without moaviBche; but meeting him the 
next day« he hail one I The actor c.xptaltved that he haul to irng at 
concerts, that without a moustache the effect would be 1o«t, so he hail 
contrived a falMi one, mhich did very «el1. 
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corrcclly.’ Tlie Btoge maimfiftr nppcnre«l, nml ex- 
plained : * There ia one Rcntlenian who i« at>aent 
through illnees.' • Ah ! ’ aaid the author, as Rravely as 
if he were his own pirate captAin, * that is not tlte 
Rentleinan I am referring to.' 

And when Oroesniith ami Miss Jessie Bond were re- 
hearsing the ‘ Mikado,' the lady was to give him a push, 
and he was to roll completely over. ‘ Would you mind 
omitting that ? ’ GiII)crt asked, with much politeness. 
* Certainly, if you wish it,' said the other ; ‘ but I get 
an enormous laugh by it.’ ‘ Ho you would if you sat 
down on a pork pie,’ said the other.’ 

One of tlte oietly luirilens laid mxm managcTS, of 
which tho light-hearted audience takes little thouglit, is 
the providing of substitutes for tho leading performers, 
in case sickness should hinder the api>enrencc of 
the principal personage. In the arse of actors and 
actresses the contingency is remote enough, and there is 
usually sulBcicnt time to find a rrmjda^nnt, for the 
performer, though suffering, can struggle through his 
part for a night or two. But in the case of a singer the 
interruption is usually of a sudden kind. A cold may at 
once deprive him of his voice. The ‘ understudy,’ ns 
he is called, is usually one of tho smaller characters, 
whose place, not very important, can be supplied at a 

* Swift, n KTfX authofity. howerrr, <1oc1iutc that lh« fiJiMt pieci^i of 
wit will never prodnoc sucli intense enjoymfmt or appreciation as the 
stinpte rr*tiH« of ■lylj drawiiij; away a chair when a peraon Is abont to 
sit iloirii- 
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short notice. lie or she thus often gains a favourable 
opportunity of distinction. There must Is? something 
groU’sqiioIj humorous in the sitiiatirm, hnth parties 
jealously watching each oilier, the j*erfnrraer imiuially 
Isiing dctorminwl, if he can help it, hi furnish no oppor- 
tunity for a possible rival; thcundci'stndy feverishly taking 
stock of any symptom of failure in his principal. When 
Grossmith was pla3ing in the ‘ Sorcerer’ one of these 
‘deputies’ was specially retained to supply his place in 
case of accidents. ' During the first week,’ the actor 
tc-lls us, * he used to come to me eadi night and ask how I 
was. On my replying that 1 was all right, never bi tter, it 
appeared to me that he departed with a disa{i{K)intcd 1o<jk. 
His kind inquiries were repeatdl, ns I thought, with 
extra anxiety ; hut still I kept well, and sdiowed no signs 
of fatigue. Tlien he liegan to insist that 1 was not 
looking well, and I replied that, looks or no looks, I was 
perfectly well. Finally, ho came to me with a pill w hich 
he was certain would “ do” for me.’ Tliisisnn amusing 
situation, j'et natural withal, akin to that of the 
physician who is force*! to bewail an unhealthy season. 
In fact, the too healthy Gros.smith was destined to play 
his chnra*'ler two hundred nights without a break, and 
nearly teren hundml ot ‘ riiinfore.’ But in the third 
week of the * Pirates ’ Grossmith 's fatlicr died, and the 
longed-for opportunity came. The siilwtitute, at almost 
a moment’s notice, hatl to assume the inajor-goncmrs 
l»art, nn*I did it remarkably well under the circumstances. 
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Forcinwt nmonp tlic ivttrnclive nirl« who have Immsii 
inlintwl in the chorux, tlierc wn* one whow? refined fea- 
tures nnd symimlhelic grace Itcgan early to distinguish 
her from her companions. This was ‘ Miss Portcscue.' 
as she was called. The audience could note n curious 
earnestness and eagerness to do her doty in the best 
way ; there was never any perfunctory execution of her 
duties ; she seeraerl to throw herself into the part, small 
08 it was. Miss Fortoscue had many friends, though 
but a simple chorus maiden, But even on the stage it 
is always the j>crformer that raises the office, not the 
office the performer. No stage is so strictly regulated as ^ 

that of the Savoy. No danglers are tolerated behind 
the scenes. It is like a family. There is literally ‘ no 
admission except on Inisiness.’ 

An admirer presently appeared, a youth of high 
degree— the son of a well-known peer— who was capti- 
vat4*d by the charms of the young chorus-singer. The 
noble, family, as may be imagined, were opposed to this 
alliance, ns they wished for something more suitable and 
of corresponding rank. There was something, too, almost 
grotewpie in the shock given to their known religious ^ 

prejudices by this nllinnee with a stage-player— the Earl 
belonging to the ‘ unco guid.’ It was much to his credit 
that, after a short resistance to his son's somewhat 
hasty partiality, he gave wny, and cordially and honour- 
aWy rweived the young man’s choice. Had the F.arl, » 


however, had the ehnneo of seeing n little piece written 
by Andrew Ilnlliday (which was highly unlikely) - 
the story turiwl on a hiiiiilar nllinnee -lie could not 
have more completely avuilrd himself of the shrewd 
recijie given by the lord in that drama— which was not 
to oppose, but to encourage, the folly, and leave the rest 
to the youth. In time the fiekle young man grew tired of 
his passion, became * uncertain, coy, and hard to please,' 
and after some painful episiules the affair was broken off.' 

Much indignation was fidt for the wunbm fashion in 
which the poor girl had been lrcat«l. Hut her friends 
stood by her gallantly. Mr. flilticrt nobrhly cliampioneil 
her cause ; and when an action at law was projsisisl, for 
tlie purpose of punishing the swoin, ho took a zealous 
share in all the discus.sions, nnd finally succeeded in ob- 
taining a very substantial )>eeniiiary nmetiAr from the 
family — 10 , 000 /. in sliort. Tins sum could hardly be hold 
to indemnify her for the loss of the glittering ]>osition 
which had liecn promised to her ; Imt no one wished to 
gratify the puldic taste for n cuhsc rePbre, or a piililic 
representation of the ‘ Trial by .lury.' 

Having always had aspirntioiis for the regular 
drama, she determined to seize the opportunity for de- 
voting herself entirely to acting. She later formed a 

' I wa> at the tlicetre one niEht, ecatvil in tlw hot Dent to theim, joO 
aa the buiineas had reached thia diale-aeing ■laee- II *a« eaay to arc 
what «aa in hie thought!. 
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cotu|;>any of hnr own, in which she played the yarions 
important heroines. I have seen her perform the some- ' 

what antiquated port of Julia in the ' Hunchhack ’ with ^ 

much judicious effect. Shu has thrown her whole I 

energies into her calling. Such is this little romance 
of the Savoy. 

The original group, consisting of Grossmith, Ilar- 
rington, Jessie Bond, and Durward Lelyi had grown to 
be completely associated with the Savoy conceptions. 

They were to the manner born. The public grew accus- 
tomed to them, and came to know their ways by heart. ' 

No tenor could have been Iwtter suited to the ofSce or more 
acceptable to tho audience than Lely. He sang his songs 
with a pleasing and melodious voice, yet without any 
of the effusiveness of tho operatic tenor. He was the 
character first ; he harmonised admirably with his 
companions. In the ' Mikado ' he was particularly suited. 

Later, however, he chose to sever his connection with the 
theatre and seek a more brilliant fortune on the regular 
singe. He has lost his regular, sympathetic audience, 
and has joined tho ranks of tho innumerable singers 
who can enjoy but fitful and precarious engage- 
ments. Another singer took his plaee—Coartice Pounds. 

He came from one of the travelling companies of the 
Savoy, and had a good voice, though he was somowbat 
lacking in refinement. He, too, after some years departed 
for newer and broarler musical pastures. 


141 

Having thus for a short siMin lifted a corner of the 
curtain, westmll now return to the rcgnlarcoiii seof events. 
A new opera had been got ready, of a slightly dilfcrr nl 
pattern. Gilbert has a prurhanl for the fairy business, 
and returns to it when he can. IL- seems at home in 
fairyland, though it may be doubled if such siihjecLs ami 
such topics are now ‘ up to dale,’ as it is called. Audiences 
are hardly so confiding as they were in the days of tho 
' Palace of Truth.’ I fancy, however, that ‘ Cresliirea of 
Impulse,’ which has enjoyed long popularity, could he 
fitted to operatic music with great success. The new 
venture was 

Produetd at Iht Sorojf Thtaitr, Salardag, Sotrmhrr 23. I«H2, 
under Ihe manayement of Hr. Ji. D'Oi/lg Carte. 

lOLANTHE 

OK 

THK PEKB AND THE PKBI 

Dramatis prrsona: 

The I^IKH ClUKVEtUlK .... Mk, OrnflCiK (fHiinNHmi 
Eeiu. or MinnoAKiKiT .... Jl». UrTLui. lUHKivoroK 
Earl ToLLnu.ER ..... Mk. lirnwoat Lllv 
P niTiT* WiLLM (if the (irnuiditr Oimtds) . .Wii. Ciiuu.r.x M«wrua 
Smmiojt (an .4ii-arf(an Sheiihrrd) . . .y,,. u, TiMrer. 

Qiebs OK Til* Faikum .... Mlh» All.* Dirkett 
loLASTBE (a Fairy. Strephon'e Mother) . Miu Ji.wii: n,,xi. 

. Mt*» Fimri'.v.i E 

(Fainr<) .... j Mi<o Jiua Gkvxak 
I Itim SiRiL 0»rT 

Phylub (an .trooifian Shtidierdejt and 

n'ard in Chanerrt} .... Jlira Leoeoiu Braham 
^ CAonii of Duhet. VarjauM. Karli, VuconnU, Varvnt, and Faiiin 


t Ceua 

Lrii.« 

PutTA 
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AOT I.— An ArcodUn tiandsokpe 
ACT II.— Palace Yard, Weatmioater 
DATe.-BETWEEN 1700 AND 1882 

Sceniffl by Mr. II. Ksrt.KX. Cwtumei by Miiu Fihnkii. Msarna. Ei>r 
,1 SriTH. Hkwbl Fukk Hxirii it Co., Mronu. E. Mo«u A Ho», 
M. Aijaii, anil Mtooix AvoinTR rt Cik. Dances ariangeil by Ujl i. 
D'Acius. I’amiquier. Us. CuBsaoN. 

Of all the iniaeos left by thin piece on the memory, 
that of Iho vfiry, grotesque, sprite-like figure of Grog- 
■mith as tlie Lord Chancellor, frisking about in his 
gorgeous black and gold rolie, is the most piquant and 
effective. Who irill forgot his quaint dance and original 
antics, in which there was nothing vulgar or too extrava- 
gant ? This functionary wishes to marry Phyllis, a ward 
of his court, and bewails the embarrassment of his 
position, which is akin to that of Pooh-Bah in the 
‘ kfikado.' Lord ToUollcr says : 


My lord, I dosirv, on the part of this Houso, to express its 
sincere sympathy with your lordship's most painful position. 

Loud Ciian. I thunk your lordRhips. Tiio feelings of a 
Lord Chanct'llor nho is in lo\e with a ward of court are not 
to he envied. What is liU position ? Can he give his own 
consent to his own iiiarriugo with his own word ? Con he 
marry liis own ward without his own consent ? And if he 
marries his own ward without his own consent, can he com- 
mit himself for contempt of his owrn court ? And if be • 
commit himself for contempt of his own court, can he appear 
by counsel befoiv himself, to move for arrest of hie own jndg- 1 


»4t 

ment ? Ah, my lonis, it is indeed painful to have to sit upon 
a woolsack which is stuffed with such thorns lui these ! 

This is a favourite topic of our author. One of the 
wittiest songs in the whole Oilbertian rrprr/oirr is bascrl 
on the humorous notion that rank Womes a dis- 



ability. As we think of • Blue Blcxnl ' and its BuKiiiii 
air a smile comes involuntarily to the lijw. As verKes 
tlic strophes are odmiraUlt^ ; 

Chobi's 

Nay, do not shrink from us— we will not hurt you— - 
The peenigo is not destitute of virtue. 


Digm^-jd 
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lUtAAtt— Loiin TolijOLUSb 
S purn not tlio nobly bom 
With lore affected, 

Nor treat with virluona scorn 
The wpll-connecte<l. 

Hiph rook involves no shame— 

W'e boast an o<iual claim 
With him of bumble name 
To be rMpected ! 

Blue faloo«l I Blue blood I 
When virlnonB love is souf;bt 
Thy power is naught, 

Though dating from the flood. 

Blue blood I 

Ciiout'a. Blue blood ! Blue blood I &c. 

Sparc ua the hitter pain 
Of stern denials. 

Nor with lowborn disdain 
Augment our trials: 
llcarti ju%t at pure anA fair 
Maij beat <h Beb/rave Square 
At in the lowly air 
Of Seren Dials J 
Blue blood ! Bhiu bowl I 
Of what avail art thou 
To serve ua now 7 
Though dating from the floo<l, 

Blue blood I 

Chobus. Blue blood ! Blue blood I Ac. 

In this piece Gilbert has laid hands on a prime jest 
in the Pickwick trial and developed it : 
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Sthkpb. No evidence ! You have my word for it. 
you that she bade me take my love. 
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Lord Cham. Ah I bat, nij good sir, ;ou miiRtn't t«!]l iia 
what ghe told — it's not evidencp. Now, an affidavit 
fitnn B thandentorm, or a few words on oatli from a heavy 
shower, would meet with all the attention they dcserre. 

His lordship is (has humorously described when on 
the bench : 

Ilia lordship is constitutionally os blithe as a bird — he 
trills opon the bench like a thing of song and gladness. His 
series of jadgments in F sharp, given andante in six-eight 
tiros, are among the most remarkable eflinets ever produced in 
a Court of Chancery. He is, perhaps, the only living instance 
of a judge whose decrees have received the honour of a double 
encore. 

Mr. Gilbert occasionally elalrorafcs a conceit in a 
rathermiimtc and ingenious way. Here wo have Btrephon, 
who is ‘ half a fairy ' — that is, ‘ a fairy down to the waist, 
but bis legs are mortal.’ He is aloo ‘ inclined to be 
stout,’ but the queen says, ' I see no objection to stout- 
ness, ill modr ration ' — a true Gillicrtian touch. The hint 
of the half fairy is worked out with ingenuity ; 

Leila. Your fairybood doesn't seem to have done you much 
good. 

Stretb. Much good I It's the curse of my existence I 
What's the use of being half a fairy 7 My body can creep 
through a keyhole, but what'a tbs good of that when my lege 
ere left kicking behind ? I can make myself invisible down 
to the waist, but that's of no use when my legs remain ex- 
posed to view. My brain is a fairy brain, but from the waist 
downwerds I'm a gibhering idiot. My upper half is immortal, 
but tny lower half grows older every day, and some day or 
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I'vo a boroiu;h or two at iny tli»po«al. WouM you like to go 
into Parliament f 

lot- A fniiyr member I That would be delightful I 
SiHBrii. I'm afraid I ehould do no good there. You nee, 
down to the wai.it I'm a Tory of the most determined descrip- 


m 
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louurrHiCf ium ; hsyphok, nv. norri.i: 
lion, but my legs are a couple of confounded Radicals, and 
on a division they’d be sure to take me into the wrong lobby. 
Yon see, they're two to one, which is a strong working 
majority. 

Quebn. Don't let that distieas yon ; you shall be returned 
as a liberal-Conservative, and your legs shall be our peculiar 
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rsiurr us. wASNriii; uirsi «« tiir iAit:ir.<, iusM.rt 

This is Bomewliat nrlificinl, but it is ninugiiig. I’lndicr 
oti it recurs agnin : 
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lou No iiiftltpr! The Lonl Cliwiccllor 1 im no power 
OTer you. Reincmber you lire half a fairy. You can defy 
bim— down to the waist. 

Stbbph. Yea, but from the waist downwards he can com- 
■nit me to prison for years! Of what avail is it that my 
body is free, if my legs are working out aeven years penal 
Knritade ? 


Produtti ai the Savoy TKratre, <m Saturday, January 6, 
1884, nndvr ike manaytmvnl of Ur, It. D'Oyly Carte. 

PIllNCESS ir>.\ 

e» 

CAHThK ADAMANT 

Drnniatts persona: 


Kd>« Hti-i* 

Hu.mii'S (lui isxi) 

Crm 1 yricude) j 

FixhiUK / 1 

Ktxo 

Aiuc 1 I 

Oc»o* ! (ku Som) . . . J 

Scticrwn « J 

l^nfcKiw ti** (OuaKi’r DauyhUf) v 
Uim Biisiat (Prv/tuor o/ 

Sctntcc) .... - • 

Upt r»Tma tl’ro/ejoor 0 / llumanUiei) . 
Meuw (lAidy Blanrhe't Daufhier] 
BAcMumi I I 

CIII.OK I ((<<>1 CtaduaUf) . . \ 

Aiu I 


Mk. Brnjisp n^iuusoTos 
Ms. Itiuev 
Ms. Detwuu, t<Ki.T 
Ms. CntniJ:* Rtltt 
Ms. OaniinK Gim«««m« 
Ms. It. Tsurui 
Ms. tViawir* Qiutv 
Mr. liooa 

Mm> I.rjMKMu Biuiuu 

MlW IlnARMUJI 
Mm> Katt. Ciurd 
Miw JOMK l!»Kn 
Mmr Stiiu. Orrv 
Mlw IlKATHCitTR 
Miar I.iixian Carr 


SeUbOi, Caurliert, • Oirl Oraduatet' ’ Daughters o/ the PUmyb,' de. 


AOr L-Pavilion In King HUdobrand a Palace 


act II. — OardoDS of Oaatlo Adamant 


ACT ni.— Courtyard of Oostle Adamant 
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' Princess Ida ' was perhaps the least interesting of 
the aeries. It seeraeii too poetical, and was, in fact, a 
sort of adaptation of Tennyson's |Kicni, the ' Princess.* ' 
It also might be considered one of the ‘ Fairy Come<lies’ 
set to music. Now, as I have said, the* Palace nf Truth ' 
and the other pieces of its cln.ss had a popularity 
that was a little perplexing ; for it seemed phenomenal 
almost that the delicate conceits of poetry, with decla- 
mations in blank verse, should have been so acceptable 
to mixed audiences who were both highly fashionable 
and highly vulgar. The same puzzle wna offenHl by the 
extravagant craze for Mr. Itirlcr Haggard's fictions, * Site * 
atul * King Solomon's Mines.’ The com|s>scr eagerly 
seized the opportunity for music of the more regular 
operatic pattern. Everyone listened with pleasure to 
these elaborate strains, and to the themes which were 
worked out and worked up in masterly fashion. It 
wa-s, however, a new departure, and this sitting was 
scarcely suited to the Gilbcrtian conceits, which it alnioet 
overpoweri-d. Here is a fair specimen of these three acts 
of smooth verse : 

Enter Ki.so HiLDF.muND, Kith Cvril 

Hild. See you no sign of (iama? 

Fi«b. None, my li*-ge I 

' Oar Author had, in loci. Adapted it himHlI, the piece liavins Rlrradj 
been preRontwl to the public mAiiy yetn before, at the Olympic, oa A 
poetical drama. 
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U’8 very odd imlcvd. If (iama fail 
To put in on appearance at our Court 
Defore the son hnf act in yonder weet. 

And fail to bring the Princess Ida here, 

To whom onr son Ililarion was betrothed 
At the eatremcly early ago of one, 

There's war between King ( taraa and oursel vea I 
{A$ide to Cybii,.) Oh, Cyril, bow I dread this interview I 
It's twenty years since he and I have met. 

He wa.a a twisted monatcr — all awry — 

As though Dame Nature, angry with her work, 

Ilad crumpled it in fitful petulance I 

Groesinith was hero not very well suited, and his King 
Gama seemed somewhat after the pattern of monorchs 
in burlesque. The piece was singnliirly fortunate in tho 
group of the three young noblee, performed by Durward 
Lely, Bracy, and llyley. At the present moment it would 
be difficult to find for a single piece three young men of 
graceful mien and good figure, with tuneful, cultivated 
tenor voices, sncli ns this trio poescssed. As they scaled 
the wall of the Girton of fairyland, they sang ; 

We've leomt that prickly cactus 
Has tlie power to attract us 

When we fall. 

Ati,. When we fall I 

FtohUN 

That hulhdogs feed on throttles — 

Thai we don't liku broken bottles 
On a wall. 

On a wall! 
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That spring.guns breathe defiance, 

And that burglary's a sch nee 

After all. 

Anu After all ! 

There is little inspiration in such a situation (it is 
hard to escape the Gilbc'rlian metre), nnd it shows how 
quaintly our author can deni with sucli a suhji.'ct. We 
like tho notion of • Dnughters of the Plongli ' figuring 
in the castle, who attend and serve the al frftco reiMU*it 
to this cheerful strain : 

Merrily ring the luncheon bell ! 

Here, in meadow of Asphodel, 

Feast we body and mind os well ; 

Ro merrily ring the luncheon IkII ! 

On which their preceptress sings : 

Hunger, 1 beg to state. 

Is higlily indelicate. 

When the three ‘ strong men ’ arc getting ready for 
battle they intone this strain : 

Song - -An te 
Wo art warriors three, 

Sons of Gama, Bex ; 

Like most sous are we, 

Masculine in sex. 

Ant. Tmkke 
Yea, yes. 

Masculine in sex. 
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ARAC 

Thin lioliiiet, I aupposc, 

Waa meant to ward off blown ; 

It’s very hot, •* 

Ami j»eighs a lot. 

An many a gnnrdaman known, ' 

So off that helmet goen. 

ThR TbUBE K-HIORTf 
Yes. yes. 

So off that helmet goes ! 

[(tiring Ihtir helmets to attendants. 

• . 1 . . 

Abac 

These things I treat the name 

[fmficafinjr leg-pieces. 

(I quite forget their name). * 

They turn one's legs 
To cribbuRe pegs— 

Their aid I thus diNctaim, 

Thongh I forget their name. 

Auh Thrke 
Yes, yea, 

Tlioiigh we forget their luiaie, 

Their aid we thus disclaim ! 

Thetj remove their leg-pieces and wear close-fitting shape siiiU. 

1% 

It will li« noteU llmt ‘ I’rinceas Ida ’ is the only one of the 
scries that is cast in the form of tliree acts— a shai>o 
which was not idtogetlier to its mivantngo. It is curious, 
by the wny, to nolo the gi udunl change that has ls«n made 
during the past fifteen or sixteen years or so in the form 


t 


CHAXCE JN CO sue OPERA 


'55 


and ntcaauro of the comic opera. In translations of 
the comic ojH'ra of the French pattern, three acts 
was At rigitenr, and the piece was always laid out in that 
form. Three dramatic situations or exhibitions sr-emed 
necessary for the developiuciit. The first was intro- 
ductory; the second the crisis or complication; the third 
the extrication or winding-up. This seemed logical 
enough; but the form and pressure of the time, which 
disjiense with all Kuperfiuity, required that the writers 
should ‘ come to the point at once’ —to the ‘ ’ossi's,' in 
fact — and reach the development by the clow! of Uic 
first act, while the second sliould contain the solution. 
Hoth systems have their merits, but it must lie said that 
the older form now seems a little tedious and protraeb'd, 
and that there is not enough ‘ stuff to eovcrUie canvas. 
This question of acts and scenes offers an interesting 
subject of 8{ieculation, and, like the division of n novel 
into chapters, is a point not of form but of substance. 
A chapter should Ije a comjdete (Hirtion of the action, 
and represent an episode. Our plays are now invariably 
cast in the form of three acts — nr scenes, rather— whereas 
formerly nothing under five would Ih- loleraied. I fancy 
there is a loss of interest by the more rai'id deveIopnieiit» 
as the gradual progress of the live acts fosters a sort of 
acquaintance and familiarity with the cliiiractcrs. The 
elaliorate nature of the set seenr-s m>w in fiiahiun 
has virtually abolished the succession of scenes in an act, 
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as it lias become impossible to change a socno as a cloth 
or ‘ flats ’ used to be changed. 

Gilbei't has been the chief agent in oflTcctiug this 
alteration, and has really edneatod his audience into 
contentment with two scenes and no more. 

If there was found a slight failure of attrar lion in the 
bist two operas, the authors were now to rally their 
energies with extraordinary success, and, reverting to 
lladr pro|ier methods, to eclipse in brilliancy all previous 
efforts. This grand success was 


1‘rtnhirfil (»< llte Sftvoy Theatre, on Saturday, March 14, 

188S, under the manajemeal »f Mr. B. D'Oylg Carte. 

TIIK M1K.\D0 

on 

THE TOWN OF TITITO 

Dramatis |>er0oita: 

The Mikauo or JkTxn Mn. R. Tnurut 

Naski-I’oo (hit SoH.duyHweil at a wanderinf 

miiutrtl. ami in lore tcith i'um- rum) . Mn. J. Q. Donninox 
Ku-Ko (Lord Itiffh SrieiUiimer «/ Tilipu) , Mn. Gunan Okoiuumi 
Pfnm Put (Lord Miyh Kverythiify Kite) . Mn. RiTunn ntiuimiTOK 

Mn. U, Cvumnon 

Pinii-Ttnil (a noble Lord) .... Mn. Krnoi.rii Lnwin 
- Yru-Yru i i Mtwi Ornuunim Uui«a 

IVTri'8uti| (three Sitlert -Hurdr AVBu) j Mm A. Coiji 
pKKr-lto J (hiiu Hrnu. OnnT 

Katmua (an elderly tatdy, in ioiw teilh 

Kanki-Vvo) Mm liuriSA HnAnonAM 

Cliornt <4 Seltaol yirb, KoMet, Guordt. and Coolut f . 
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ACT I.— Courtyard of Ko-Ko's Official Roeidenoo 
ACT n.— Ko-Ko‘s Garden ' 

Both B«n« iminled hy Mn. Iltur* Cntirjf 
stoffe Manairr Mn. W. H. ,S> :tvi»ni 


Evwy evening nt 7J0, the mlir«ty new «ml (wisinnl nporrlin nn- 
titloil 

MBS. JARB.tMtR'R OENIE 

WonH bj FnAxn Dr.»rnr.A. Masic by Amro d FBAXfnw CKiA.irn 
(Non. I nml a by FnAncoin Ceu.ir.n. Nor. B, I. nml 5 by Ai.rnr i. fni.Mm) 

MonTAiA 

Mn. HAnniunTon JinnAxtr. (<i telired I'phol- 

tterer) tin. WtM.Avr llnmumw 

Ennnnr Pr.rpnrro* »|n, ). Wruinium 

Mn. CutRAKN Gii.rrnr 


SutiHRM (Butter) Mn. CHiSAr.n Gii.m 

I (Ilailuay fonuo,) . . . j 

J ' ' ' 1 Mn. aiircAUE 

aim. Hamuxatox .lAnAAUin .... Mm M. Ciinmm 

HArunr (Arr AinfAfrr) Mm U. Ilsniri 

Nmas (Fartour.maiit) Mien 5(, IUr.ru. 

IlfKAIrTU, 

Bex Znn IjRSK (iAx Slarrnf the Lamp). , Mn. Jcm.x WiLstxn 

S0SirS.«2Comisig*rooni, Idr, tJarrmnie's House, 
Harley Street, London 


Mn. JciR.x WiLKrvnnx 


Tile ‘ Mikado ’ is certainly the most fiopnlnr and best 
known of all the-'ie entertaiimieiilB. This piece and 
‘ Pinafore ' are, perhaps, the only ones that have found 
their way to foreign conntricB. 

I myself have seen at nn obscure Dutch town wall- 
posters, printed in the vernacular, and announcing * Jlet 
Mikado, van Gilliert— Sullivan.’ One of Mr. D'OvIy 
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enormous sum. U was rcix.rtfd, indeed, Uiat Jaiuincso 
functionaries had been called into council and hod given 
grave advice on the 
scenic arrangements. 

The central hu- 
morous idea of tlio 
piece turned npon 
the situation of 
•Pooh-Bah,' a part 
discharged with in- 
finite grotesquencss 
by the cver-facetious 
Barrington. The 
Lord High Every- 
thing Else explains 
that when all the 
great officers of state 
had resigned in a 
body Ijccause they 
were too proud to 
serve under an * cx- 
tailor,’ he accepted 
all their posts at 
once. This led to «- so 

some embarrassment, os when the Wd High Execu- 
lioncr consults him alK>ut his approncliing marriage 
and the sums of money he ought to lay out : 


i5« THE SAl'OY OPEEA 

Carte’s travelling companies took it to Berlin and to 
brilliant Vienna, where dance tunes and Strauss have 
their home, and where -it caused unbounded enjoyment. 

The Japanese ‘business' naturally offered excellent 
opportunities (or scenery and decoration, contrasting in 


m. MKIcaTiOV M RA3(SI-rOO 

a striking way with what had hitherto been attempted. 
. The brilliancy and glitter of the colours, with the rich- 
ness of the materials employed for the drosses, were really 
exceptional. The gold brocade dresses of the Mikado 
and bis Lord High Executioner might have been worn by 
Japanese dignitaries of corresponding rank, and cost an 
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Poon. In which of my c»p*citws ? As First Ixird of the 
Tremniiy, Lord CbetuberhuDi Aitomey-OeDer&li Chenccllor 
of the Exohequer, Privy Purse, or Privuto Seerctery ? 

Ko. Euppoae we say 
as Private Seoretary ? 

Pooh. Speaking as 
your Private Secretary, I 
should say that as the 
city will have to pay for 
it, don't stint j/oursel/, do 
it well. 

Ko. Eiactly--as the 
city will have to pay for 
it. That is your advice ? 

Pooh. As Private Se- 
cretary. Of course you 
will undoretand that as 
Chancellor of the Ex- 
chequer I am bound to 
see that doe economy is 
observed. 

Ko. Oh, but you said 
just now, ‘ Don't stint 
yourself, do it well.’ 
Poon. As Private Se- 
cretary. 

Ko. And now yon say 
that due economy must 
bo observed. 

Pooh. Ab Chancellor 

mm luusKUH <s uTuuit of the Exchequer. 

This jest tickled the public hugely. 

Ko-Ko, the Lord High Executioner, was performed 


T//E 'MIR A no’ ,f„ 

by Groesmith, but though ho hod 1cm to do than usual, 
he made a great deal of the part. Ilis song on thn 
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finding a victim for his office was an immense success, 
and ingeniously adapted io current society topics : 

As some day it may happen that a victim must be found 

I've got a little list— I vc got a little list 

Of Bocial otfcnders who might well he uiukrground, 
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And who never would bo missed— who never wonid be 
missed. 

There's the pestilentisi nuisances who write for autographs — 

All people who have flabby 
hands and irritating 
laughs— 

AU ehildron who are up 
in dates, and floor yon 
with them flat— 

All persons who in shaking 
hands shake hands vrith 
you like that— 

And all third persons who 
on spoiling f/fe-d-f/fes 
insist— 

They'd none of ’em be 
missed— they'd none of 
'em be missed. 


The Mikado, pleas- 
antly given by Temple, 
chatters wiUi hia oflicials 
over their impending 
execution and the man- 
ner of it. 


MS. S. nUn.E M TUB MIBIDO 


kfiK. Yes. SometkiHg 
lingering, reUh boiling oil in it, I fancy. Something of 
tluit sort. I think boiling oil occurs in it, but I'm not 
sure. I know it’s something humorous, but lingering, with 
eitlier boiling oil or melted lead. Come, come, don't fret— 
I'm not a bit angry. 



<■ i 
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Eo. (in abject terror). It foar Majesty will accept our 
assurance, we had no idea - ~ 

Mik. 0( eoune yon hadn't. That's the pathetic part of 
it. Unfortunately the fool of an Act says, 'oompossing the 
death of the heir apparent.' There's not a word about a 
mijitake, or not knowing, or hai'ing no notion. There sbonld 
be. of course, but there isn't. That'e llui ilooenly way t» 
which theM Acts are drawn. However, cheer up, it'll bo all 
right I'll have it altered next session. 

Ko. What's the good of that ? 

Mix. Now let's see —will after luncheon suit you? Can 
you wait till then ? 

Ko., Pirn, and Pooh. Oh yes we can wait till then ! 

Mic. Then we'll make it ajter luncheon. I'm really vciy 
sorry for you all, but it's an unjust world, and virtue is 
triumphant only in theatrical performanees.’ 

As tho • Mikado ’ is perhaps the die/ d'lrurre of the 
author,' and is best known and appreciated both at home 
and abroad, I may ventnro to quote the official judg- 
ment of a very competent critic and skilled musician, my 
friend Mr. Beatty-Kingston. 

*The“Mikodo” proved tobe anextravagansaof theold 
Savoy type — a fabric in which familiar material has been 

' Ones passing lhreni|ii s small Dnteh town I sair on a dead wall a 
tattered, Anilerins potter, on which I read that ' Hel Mikado, tan 
Otibert — SaUivan’ was to be performed. In December 1893 the Mikado 
was rerired st the Unter den Linden Theatre, Iterlin. when to the com- 
poser's annoyance It was announced that a female performer, Frau ton 
I’almtjr, would take the part of Kanki-Poo. The composer was much 
diatrissrd at this travesty of his work, and mads vigoroos protnt ; hat 
without avail. The lady duly appeared. L'tojna was also to be per- 
formed In the ume city, at the Friodrich-Wilhelm Btadlische Theatre. 


i«5 

j cleverly worked up into a dainty Japanese piittom. 

j Anachronisms, sarprises, incongruities — unsparing e*. 

j posurc of human weaknesses and follies— things grave 

I and even horrible investetl with a ridiculous aspect— nil 

the motives prompting our actions traced buck to inex- 
haustible sources of selfishness and cowardice— a strange, 
uncanny frivolity indicated in each individual delineation 
of character, as though the author were Iwnt upon 
subtly hinting to tho audience that every one of his 
dramatU permnie is more or less intellectually deranged ; 
these are the leading characteristics exhibited by Mr. 
Gilbert's latest operatic libretto in common with its 
^ pn-decessors. Mr. Gillx>rt is a tmat. master in the 

craft of getting bis puppets inbi and out of serapes 
with an agreeable recklessness as to the ethics of 
their modes operandi. The executioner, commanded to 
do the duties of his office, which he has fraudulently 
Buffered to fall into abeyauec, instantly lo<tk-s about 
him for some innocent victim, and bribes sudi an one 
with his own betrothed bride to perish in his stead. 
The cumulative official, a very non|mreil of infamy, 
expresses his pride in his ancestry by tho basest venality. 
This view is really renilered imperathe by the cir- 
cumstance that tlieir dearest personal intetests are, 
tbroughont the plot, made dependent upon the inflic- 
tion of a violent death tii>on one or other of them. 
Decapitation, disembowelment, immersion in boiling 
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oil or iDoltcn load arts the evontaalilics upon which 
their attention (and that of the audience) ie kept fixed 
with gruesome iiersiatcnco. Mr. Gilbert has done his 
self-appointed work with sur]iossing ability and inimi- 
table rerre. The text of the “MikiMlo” sfiarkles with 
countless gems of wit — brilliants of the finest water— 
and its author's rhyming and rhythmic gifts have 
never liecn more s[ilendidly displayed than in some 
of the verses assigned to Ko-Ko, I’ooh-Bah, Yum-Ynra, 
and the Mikado himself. As for the dialogue, it is 
positively so full of jxiints ond hits ns to keep the 
wits of the uudiunce constuntly on the strain, scarcely 
ever affording to it an instant's repose or even respite from 
a rapid Kucc(>aaion of smart and pungent incitements to 
mirth. In his case, supply has created demand ; and it 
is he who has formed public taste in a particular direction, 
as it is only given to geniuses to do. Whether or not 
that direction be a salutary one is jairhaps not very 
much to the purjiosc. He has unquestionably succeeded 
in imliuing society witli his own quaint, scornful, in- 
verted philosophy ; and has thereby established a solid 
claim to rank amongst the foremost of those latter-day 
Englishmen who have exercised a distinct psychical in- 
fluence upon their contemporaries. 

‘Sullivan is every whit as genuine a humorist as 
Gilbert, with this difference, that the dNinri nliqitid never 
crops tip in his compositions. They are always genial, 
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graceful, and, above all, licaiitiful ; never more so than in 
the score of the " Mikado." They twinkle with kindly, 
sly fun ; nothing in them ever grates harshly niion the 
ear ; they are exquisitely congruous to the stiitimcnts or 
situations which they profes.s to musically depict or rt- 
fleet. What a graphic and fertile iiiclodist is Sullivan ! 
What an accomplished orchestrator I How comjilcte are 
his knowledge and mastery of instrumental resources I 
Of what other composer of our time can it with truth 
be said that he is inexhaustible alike in invention 
and contrivance ? This is the ninth of liis operas, 
written in conjanciion with Gilbert ; and I, for my part, 
should be greatly embarrassed to award tlie palm to any 
one of them in particular, so excellent are they all. The 
best jiroof, indeed, of the equality of their merits is the 
fact that no two musicians are agreed as to which in 
really the best of them. Beyond a doubt the “ Mikado ” 
is os good as .any of its forerunners. It cviiliiinshuif-a- 
duzen numbers, each of which is suflicieiilly attractive to 
ensure the oi'iern’s iiopularity ; musical jewels of grtnt 
price, all aglow with the lustre of a pure and luminous 
genius. Amongst these is u madrigal of extriKirdinary 
beauty, written in the fine old scholarly English fashion 
that comes to Sullivan as easily nowadays as it came of 
yore to Wilbye and Battisbill. " Hearts do not break,” a 
contralto song, which elicited a storm of applause from 
as critical an audience as could well bcassemliled within 
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the nails of n London theatre, is Handclian in ita 
lireadlli, and Schiinmniiesque in its passionate force. 

The duct between Yum-Yum and Nanki-Poo, " Were I 
not to Ko-Ko plighted " (act i.), is aitnply charming. 

There is no prettier numbor in the oiMira than this; t 

hut the great siiecess of the evening — as far aa reite- 
rate and rapturous recalls were concerned, at least — was { 

the trio and chorus, “ Three little maids from school ” j 

fact i.), which the first-nighters insisted npon hearing i 

three tiroes, and would glmlly have listened to a fourth, ■, 
bad not their request Uen steadfastly declined. Nothing 
fresher, ga^'er, or more captivating has over bid for 
puUic favour than this delightful composition.' ^ 

This is a fair and judicious estimate, more than 
justified by the later popularity of the piece. It is ex- 
traordinary that a work which has been cordially appre- 
ciated in foreign countries should have never had a > 

trial in France — an exclusion which, however, has ex- j 

tended to almost every English work of reputation. It 
is hardly invidious to impute this to on unworthy feeling ; 

of jealousy, or at least dislike. On some points our ! 

* lively neighbours ’ show themselves to be ‘ the spoiled ' 

child ’ of Europe. J 
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An entirely oHtfinal $Hpfmalnral ojirra, in iten nrlt, fini pro- 
dueoA at t\e Savnt/ Thtalrr, by ,Vr. i?. li'Oyly CarU, on 
Saturday, /4>niMiry 22. 1887. 

RTIDDIGORK 
H>ramatl0 |>crflona: 

MOIITALS 

Boats OiSArrui (a Foiia^ Famwr) , . Mr. Geoboe OaoMHiTa 

RlciuaD DiinrTLEM (Au Fotlfr-brothfr — a 

Mon o'-inor’E iwin) .... Mr. Pcrwoii. I,Er.v 
S» Derfuu) McaotTaom {</ BuAAip>rt a 

IVtcAod Baronrl) Mr. Rctiaru Barrinotor 

Old Amm Goopheart (tlnbin's FaUh/ut 

Srrvant) Mr. RonoLrii Levu 

Bore Matiu'd (a VUlaft tfaHtn) , . .Mtx* Leo.rora Braiiam 

Map Maroaret Mikr jEwna Boku 

Dame Haknah (Bom'i XmiW) . . . Mi>« Rorira Bra.rpium 

ZoRAH 1 . . , n -• J , ( Ml» JoCEFmNE FlRblAT 

Bctr } Bru!r,nund.) . { 

OHOHTaS 

Bm Rrmr >'irsi /ldrofu‘0 • * Prick 

8ir JANncR XltniOATaovo (<JW Third Uaronft) Mr. Ciuri.ru 

8ir taioRXt Mi'RaaTROTP {Ihs Sixth Daronrt) . . Mr. Trkvor 

Sir Corrau MoRUATiioyp Tu.'tt/th Barowt) , . Mr. Hviirarn 

Sm DmMORP Ml'rratroyp SixUenth Barotut) » Mm Tucr 
Sir Oii.RBrr Mitroatiiotp /)arotu/) . Mr. WiMiRtttAVi 

Bin Mcnmc MmoATRovt) ((h« Dattmxt) . Mr. Cox 

Axn 

Sin UopCRic ^IvnoATROTP (tv Tvtni}f /irtt 

Baronet) Mn. IUguarp Tnuru; 

Chonti of Of^e€rt^ Anc-tsiori. amef Vrofe^iionnl Brid*:4»Muia 

ACT I.^The Flahlng Village of Rederring, in OomwaU 
act n.-^ Picture Gallery in Ruddigore Oaatle 
TIMC.-CARLY IN THE PRESENT CENTURY 
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Afkr a nearly two yenrs’ succosefnl ran, during wliich 
time the ‘ Mikado ' was chanted everywhere and danced 
to in every ballroom, it became time to provide it with a 
soccemor. This was a difficulty, for, as it has often been 
shown, the successful man is really his own, and his 
chief dangerous competitor. The new opera was the 
only one of the series that was destined to be ill - 
appreciated by the public; yet it seemed to me had 
exlraordioary merit both in story and music. This was 
' Ruddigore,' ' a very original and striking thing, affecting 
ns with somewhat of the same emotions as did ‘ Les 
Cloches de Cornevillo.’ A scene or two was suggested by 
an old piece of the author’s written for the German 
Reeds, and called • Ages Ago.' There was a tone of 
' Monk ' Lewis. The combination of the ghostly element 
with ordinary life was happily contrived. But it is the 
pictni'csquc figures and quaint costumes that linger in 
the memory. These were really unfamiliar and treated 
in an original way. The story was in harmony, and in- 
spired the composer with some impressive, solid music. 
The figure of Sir Rupert Murgalroyd, with his cap and 

' With tn odd emtebetiaets, often exhibited bj the public, much 
Dnmcenmi; objection wu taken to the title. Thii. owing to a printer'a 
oiistake, had been aoDOonced aa RuiUyfort. A friend note gTavel)i to 
remonttrate againal eoeh a title aa ' Bloodrgore.* ‘ When the preu 
ahnddered with ooucnlsive horror (aa it did) at the deteetable title, 1 
endeavoured to induce m; coiUtboraUur to eoneent to tlie title being 
changed to ** Konaington Ooce — or RoWo and Richard were two prett; 
men,” a* being more idjllio— bnt Bullivan wouldn't eoneent.'— Oiuxni. 


tassel and long braidcrl frock, the flowing cloak of the 
[lOriod, was all striking ennngli. The picture gallery at 
Ruddigore Castle, with the long perspective of family 
full-length portraits stretching away, was most effective 
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and pooUcnI. These portraits were strictly and accu- 
rately copied from the members of the chorus they 
represented ; and it was an ingenious and striking effect 
when the living figures, having taken the places of the 
counterfeit presentments, descended solemnly from their 


I 

I 
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frames. Tlic music of this scene was really appropriate, 
and n picturesque effect was produced by the assemblage 
of all the different uniforms of the English army, new 
and old ; these stran^, old-fashioned equipments, 
defiling before us, left a curious ghostly feeling. The 
following conceit, though a little ‘ wire-drawn,' is worked 
out with much elaborate ingenuity ; 

Bob. Really 1 don't know what you'd have. I've only 
been a bad baronet a week, and I've committed a crime 
puDotually every day. . . . (Melodramatiailly). On Wednes- 
day I forged a will. 

SiK Ron. Whose will 7 

Bob. My own. 

Sir Rod. My good air, yon can't forge you own will ! 

Rob. Can't I though t I like that ! I did t Desidea, if a 
man can't forge hia own will, whoae will can he forge ? 

1st Ghost. There's aomething in that. 

2nd Ghost. Yes, it eeems roasonable. 

3rd Ghost. At first aigbt it does. 

4tr Ghost. Fallacy somewhere, I fancy t 

Rob. a man can do what he likea witli hia own ? 

Sir Rod. I suppose he can. 

Rob. Well, then, he can forge hia own will, atoopid ! On 
Thursday I shot a fox. 

1st Ghost. Hear, hear 1 

8tR Rod. That's better Pass the fox, 

I think 7 [They atunt.) 'i'es, pass the fox. Friday? 

Rob. On Friday I forged a cheque. 

Hir Rod. Whose cheque ? 

Rob. Old Adam's. 

Sib Rod. But Old Adam hasn't a banker. 
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Bob. I didn't aay 1 forged his banker —I said I forged 
his cheque. On Saturday I disinherited my only son. 

Sir Rod. But you haven't got a son. 

Rob. No— not yet. I diainberitod him in advance, to 
save time. You see, by this arrangement be'll be bom 
ready disinherited. 

I have always thought the Salvationist duet lie- 
tween Sir Despard and Mad Margaret one of the most 



MS. LFXT, lOM luustu, AVI' MS- nnossniTR 


diverting and really original of grotesque conceptions. 
Writer, composer, and singers furnished each an incom- 
parable fund of qnaintnesa. The music was as strange 
as the words, and the performera, again, were quite as 
good as words and music. 

Dbs. I once was a very abamloncKl person — 

Mar. Making the meet of evil cbanecs. 

Dbs. Nobody could conceive n worse 'un — 
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Mar. Rtcr in all thr old romances. 
l>Bs. I blush for my wild cxtravasances, 

Bni be so kind • | 

To bear in mind. 

Mar. We were the victims o( cireumstances ! (Dancf.) J 

• Thnl it ow of <mr blatMlttt dancot. f 

Mar. I was an exceedinifly odd yoong lady — 

Dm. Siiifering mueh from ipleon and vapours. 
hlAii. Clergymen thought my oondiiet shady- - 
Dbs. Blie didn't spend ranch upon lineudrapers. 

Mar. It certainly entertained the gapers. 

My ways wore strange 
Ueyond all range— 

Des. And paragraphs got into all the papers. (Dunce.) 

We only cut respectable capers. 

Df.s. I'vo given np all my ivild proceedings. 

Mar. My taste for a wandering lifp is waning. 

Der. Now I'm a dab at penny readings. 

Mar. They are not remarkably entertaining. 

Des. a moderate livelihood we're gaining. 

Mar. In fact, we rule 

A National Hchool. 

Dbs. The duties are dull, but I'm not eoniplaining. 

(Dunce.) 

Thit tort of thing laket a deal of training ! 

Who will forget the extraordinary oddity and abrupt- i 

ness of the break for tho dance, followed by the strange | 

exclamation, as if ill reverie: 

» 

This sort of thing takes a deal of training ? I 

We could have heard that ditty— after its second 

* 


/ 
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encore — repealed again nnd again. Wn should wish to 
hear it now, but there is little likcliho<Ml r>f its bring 
revived. 

Sir lUxleric's talk with tho pirture-ghosts exhibits 
our author's ingenious conceits and pinyings with words 
at their best. 


i 

The absurdity or ‘ bniiality ' of the (»i>erntie cliorus 
offering their unmeaning greetings is tliiis happily 
satirised ; 

Dkii»:s.maios 

Hail the bridegroom —bail the liridr I 
Lot the nuptial knot be tieil ; 
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In fair phrases 
Hymn their jtraises, 

Hail the bridegroom —hail the bride I 

Welcome, gentry, 

For your entry 

Sete our tender hearts a-beating. 

Men of station. 

Admiration 

Prompts this unaffected greeting. 

Hearty greeting offer we ! 

The o<ld conceits of the following meditation often 
recur; 

Clieerily earols the lark 
Orcr the cot 
Merrily whistlee the clerk 
Scratching a blot. 

But the lark 
And the clerk, 

I remark, 
eVimfort me not I 

Over the ripening peach 
Buzzes the bee. 

Splash on the billowy beach 
Tumbles the sea. 

But the peach 
And the beach 
They are each 



Nothing to mo I 

Again: 

Maidens, greet her. 

Kindly treat her. 

You may all be brides some day. 
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And this warning— to a droll rhyme; 

O innocents, listen in time. 
Avoid an existence of crime 
Or you'll be as ugly as I'm. 


And: 

Agricultural employment 
Is to mo a keen enjoyment. 


And them are some other quaint strokes, ingenious, 
too, in their rhyme and reason : 


I abandon propriety, 

V isit the haunts of Bohemian socioty, , 

Waxworks and other resorts of impiety. 

Placed by the moralist under a ban. . . . 

O wretched the debtor who’s signing a deed, 

And wretched the letter that no one can read ; 

But very much better, their lot it must b« 

Than that of the person I'm making this verse on, 
Whose head there's a curse on—alluding to me. . , 


Ma.1, 1 7 
Yes, very. 

But why I 
Mystery! . . . 


Ho 's in easy circumstances ; 
Young and lusty, 

True and trusty. 


There are other instances of the special humour to 
which our author is so parlini : 


a 
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IIan. Nav, >lear ono, wberc true love is, there is little 
iKfd of prim formftlity. 

liosB. Hash, dear annt, fur thy words pain me sorely. 
Huog ill a plated dish-oover to the knocker of the workhouse 
door, with nought that I could caU mine own save a change 
of Inhy -linen and a book of etiquette.' little wuiuler if I have 
always regarded that work as a voice from a parent's tomb. 



THK muiisr. vlixauR or lutbsaaiKo 


This hallowed volume {protiuciiig a book of eliqtieile), coiii- 
pnecd, if I may hclieve the title-page, by no less an authority 
than the wife of a Lord Mayor, has been, througb life, iny 
gniilc and monitor. By its solemn precepts I have learnt to 
test the raunil worth of all who approach mo. The man who 
bites his bread, or eats peas with a knife, I look upon as a 
lust creature, and he who has not acquired the proper way of 


‘RUDOraORE' 179 

entering and leaving a room is the object of my pitying 
horror. There ore those in this vilLige who bite their nails, 
dear aunt, and nearly all are wont to use their pocket combe 
in public places. In truth, I could pursue this painful theme 
much further, but behold, I have said enough. 

Now this, »s a form of burlcs<|iic, seems a little ini|icr- 
feet. The atterer of these quips was conscious of the 
absurdity, yet appears to be superior to it.' 

So with that odd notion in 
‘ Ruddigore ' of using a word which 
shall recall Mad Margaret to 
sobriety — ‘some word that teems 
with hidden meaning, like '* Basing- 
stoke," might recall me to my saner 
self.’ I>es|>ard says : 

Bat soft, someone comes. Mar- 
garet, pray recollect yonrself. Doiiug- 
stoke, I beg. Margaiet, if you don l 
Basingstoke at once, I shall be seriously 
angry. 

M-vho.vbbt {recovering herttlf). 

Basingstoke it is. 

Des. Then make it so. 

This is whimsical enough in the 
conceit itself is a trifling one. 

' Our author, however, uritcs lh«>, • Rom 's dralins with Ihr li.jot nl 
etiynette should not be »cll-evBKiou« ; ith« i» {Milrctl; in rame>l, and 
thouM dUpUy no teuM of any incongruity.’ Still, the the me it, -o d« 
vcloped that tbie oncofuciousneM can only be aecund by the axrump- 
tion of iooM mental deSeiency. 

a 2 
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I inuHt confess, too, that the point of the following 
is not intelligible — to me, at least : 

UoB. Soho I pretty one - in my power at last, eh ? Know f 

ye not that I have those within my call who, at my lightest 
bsMing, would immure ye in an nnoomfortablo dungeon 7 
{CaUiny.) What ho ! within there ! 

Rich. Hold— we are prepared for this {pnxiucing a Unicn 
Jack). Here is a flag that none dare defy (oil knuel), and 1 

while tliia glorious rag floats over Rose Maybnd's head, tits j 

nun does not live who would dare to lay unlicensed hand I ' 

upon her ! 

Ron. Foiled— and by a Union Jack! But a time will ■ 

come, and then 

It was in ‘ Ituddigoie,’ loo, that n burlesque allusion ^ 

produced a storm of indignation in our neighbours across 
the Channel. This was renlly intended to ridicule the 
Chauvinist boostings of the old days, but the French took 
it literally, and insisted that it wns an actual aflront.' 

After ‘ Ruddigorc ’ had run its rather short course it 
became known that the Savoy troupe was to ' shod ’ yet 
another of its leading mcmlicrs. The loss of Grossmith 
WAS impending ; hut it was now learned that Barrington, 
the inimitable Pooh-Bah, bod seceded. Once the two props 
of the house had gone, the same spirit was to affect the 
princii^Hls themselves. Durword Lely, that finished tenor, 
was soon to deimrt; his successor, Courticc Pounds, was 

* Sooae lhiri> Fr«ucb oHiccfB actually engag'd lo call the author to 
kceoont. 


to follow. Jessie Bond, after a lung service, was to 
go also. This seems to be of the es-sence of such 
associations. 

After some years of this agreeable service, and 
crowded, applauding houses every night, the generic 
tenor begins to think, almost ns a matter of course, that 
he was made for licttcr things, or at least for a lietter 
salary. This he usually demands, and on demur resigns 
hia pleasant, easy post. Friends assure him tliat with 
his reputation he is ‘ worth double,’ and will get double. 
Too late he finds out that nothing can make up for the 
steady permanence of his former situation : he discovers 
to his surprise that most of his repulntion is owing to 
the very theatre itself, ond lo the works in vtliich he 
has figured. Too late he fimls the preenrinusness and 
uncertainty of all things outside that favourcMl temple, 
where, in the words of the facetious song, ' He never w ill 
be missed — he never will be misscil.' Return is im- 
possible, as his place is filled without difficulty. 

There was one exception, however — that of Barrington, 
who at this time was seized with a hunger for manage- 
ment. X friendly financier offered to hack his enter- 
prise, and with the genial goodwill of his late BRSociates, 
and universal good wishes, the pleasant Corcoran, Dr. 
Daly, &e., embarked on management at the 8t. J.ames'a 
Theatre. Gilbert furnished him with a coiiudy, 
‘ Brantinghame Hall,’ and also with a new actress, Julia 
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Noilson. of whom he ha<l n hiph opinion, which on tliis 
occasion 1 fancied she scarcely justified. It must bo said 
that his judpment in these matters is far-seeing an<l goes 
deep, and the lady, as we know, has turned out a very 
striking and sympathetic performer. ‘ Brantinghame 
Hall,' however, was not acceptable, though the author had 
great faith in the piece ; and it must be confessed that it 
somewhat lacked coherence.' Harrington made some 
other experiments, which were rather disastrous, and at 
last was glad to resign the ill-fated venture and return 
to his old house, where he was at home, and where he 
was received with open arms by management and 
audience. With these old friends he has wisely con- 
tinued ever since. 

* • Mi»fi Neil*on/ inotc the tathor to m« on the day htUr thp i>#r- 
tonnmnee, * win absolutely paralytod arith nerroitanpaa laat ntghl. In a 
fra da)a ahe will dk> hrnmif justice, li was a treinendouH orOeal (or a 
Toong giri who Ita^ only walked a aUfir eight Uram in her life, and who 
never played an original part before.* Our anlhnr then explaine<l hU 
purpose in the piece. * The villain might eaaily and effecliTely hare 
bean baffled by the arriTal of the parium, aa yon suggest; but I didn't 
want the rillain to be an ** oul-aod oater/* but rather a man led to the 
conmiaaion of unworthy derds through ovennaatering paasion'-rather a 
good fellow than oiherwiaG ; ai all events, a man with good and generous 
iinpul«e«. which occasionally assert Ihetnielvei. This is hinted at 
when he arrives at Brantinghame prepared to deal loyally with liord 
fiatondbam.' 



r///T *y£OAf/iN Of T/fE GVARn 


Prmfwccrf irl Iht Sfttfip unfUr the mftn^^rmrni f\f Mr, ]?. 

ii'Oyfy Carff, n» Orfnbfr 3 . 

THK YEOMEN OF THE GFARI) 

OB 

THE MKRUyMAN ANI> fllS MAID 

Siramatis persona: 


I Sia RicKABn Cnor.wo\i»ei.p?T f/’/rcN/ctt/rttf o/ (Ac 

router) ...... . Mr W. |laoavi,o« 

« Cot.osBi. pAmrAx {niKirr vcafcnce . Mi». Ok’HIIm: rorvi** 

.• ^eaoRAse MKRTf.r. (i>/ f Ac tkr Mn. IUrn*iii* Trwrir 

I Vrm\%n Mrnnx (Am Scu) .... Mu. W. II. Smar.r.T 

Jacr PorvT (a S/ro/luig sfwfrr) , . , Mn. Groiinr 

W rt.rRi:it SiiAi>iiof.r ( UmH fson/cr oiRf A mmM nl 

Tonnfnior) Mr. W, H. Ptxkv 

i Thf. Hrapwwax Mr. BieniRns 

H Fmar Trouar .a .... . Mr. WruiRstikM 

SaroRii „ ....... Mn. Mrr» u.r 

Tnian Ma. Mrrtor 

FotuTir Mr. Bri*oi.r Lrwi* 

FrRBT CtTierx Mr. BrnwoNr* 

8fcori> Mr. )h*Tn 

Euur MAtx.tRn fit Sfrof/iwj Siiwyer) . . Mtsn OrRAi.urRR ri,vMn 

rmaae Mfr^u. (Scrr^iif AfrrpU's DauffhJrr) . Mr«s Jnw»ir rv»xn 
n«»e CiRW-'TilERa (//buscArcjrwr /Ar Tktsrrr) , Mm* Rnatxk IlMKHRkw 
Kate (Act A'lcccl Mi«s liner llravrv 


CAonis ef IVotstcn of the Cuarrt, CrVitf/rm/ti, Cffirras. ••^4'. 
SCENE.— Tower Orecn 
DATE.-SIXTEENTH CENTURY 

In this piece, the ‘ Yeomen of the Guard.’ our 
author adopted quite a new method; there was a pleas- 
ing. interesting episode, treated with sincerity and 
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Boriously, tliough aet off with a fringe, as it were, of 
lively conceits. The picturesque locality of the Tower 
oU but inspired the story. There was a prisoner of 



Pl«.. ^v^*!*'* 


state, one Colonel Fairfax, sentenced to be executed; 
there was the gaoler and his daughter, the lieutenant, 
a ‘ strolling jester,* and, of course, ready to hand a 
picturesque chorus, the ‘ Beefeaters.’ The tale is 


r 


I 


f 
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simple and unassuming, and something in the vein of 
0. P. R. James or Ainsworth. The prisoner, taking the 



place of the sergeant's son, is enrolled in the guard as a 
recruit ; the gaoler is in lore with Pbcebe and is ‘ flouted ' 
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by her; there i* a prinon rnnrriage, too, before the estecn- 
tion, and at the end all are made happy. Ttie eoiu|y><ier, 
too, wae fortunate in being farniehed with Huch a story 
to set. It supplied him with some stately, well-coloured 
ideas; he evidently was inspired hy the picturcs(|uc 



loeaU ; his strains reflect the influence of the grim old 
precinct: 

Ye towers of .Tnlins I London's lasting shame I 
By many a foul and midnight murder fed. 

At the same time it was felt that here was a depar- 
ture from the stricter traditions of the Savoy. 

Grossinith was allotted a curious part, a sort of 
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roedintval jester called Jnch Point. It was somewhat 
artifirial in its cast, but he made a very pii|unrit 
character of it. To him was allotted the heantiful air. 


‘ 1 have a song to sing 0 ! ’ with drone accompaniment, 


one of the most charming of 
Sullivan's efforts. It made 
a dsep impression, and chimes 
in our ears at this very mo- 
ment. 

It is thus that composers 
so often really make thepuldic 
a present of something that 
they can take home with them 
and put by, and which can be 
used and renewed again and 
again to recreate themselves 
with on occasion. 

The fooling of this fool i.s 
a little archaic, though no 
doubt it was intended as a 



satire on the salaried quips of these gentry. The lieu- 
tenant asks him ; 


And bow came j-oii to Ica^o your l»i>t niiploy ? 

Point. Why, sir, it was in this wiFa>, My lord was the 
Archbishop of Canlerliury, and it was considered that one of 
my jokes was nnsuited to his (Jrace's family circle. In truth 
1 ventured to ask a poor riddle, sir -Wherein l.vy the dif- 
ference between his Cinice aud poor Jack Point? His 
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LiBtrr, I noe. I think thjit manner of thing woiilii be 
aomewhat irritating. 
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Grace waa pleaaed to give it op, sir. And thereopon I told 
him that whereaa his Grace waa paid lO.OOOf. a year for 
being good, poor Jack Point waa good - for nothing. 'Twas 
Imta harmleae jeat, but it offended his Oraee, who whipped me 
and Bet me in the stocks for a scorril rogue, and to we parted. 
I had as lief not take post again with the dignified clergy. 


Lieot. Can you gire me an example ? Say that I bad sat 
me down horriedly on something sharp ? 




SMhhttV* 


Point. Sir, I should say that yon had sat down on the 
spar of the moment. 

Lieut. Humph. I don't think moch of that. Is that 
the beet you can do f 

Point. It has always been moch admired, sir, but we will 
try again. 

Lieut. Well then, I am at dinner, and the joint of meat 
it but half oookod. 

Point. Why then, air, I aboold Bay--lbat what is under- 
done cannot be helped. 
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Point. At first, sir, perlisps ; but ass is everything, snd 
you would come in time to like it. 

Lieut. Wo will suppose that I caught yon kissing the 
kitchen wench under ray very nose. 

Point. Under her very nose, good sir — not under yours I 
That is where I would kiss her. Do you take me? Oh, sir, 
a pretty wit— a pretty, pretty wit! 



MIM ^BbSlE BOXb AXll NS. W. IL UENSY iM rHULSS NSklU, UD 
S'lU’BSe SBAbMLr 

Lieut. The maiden comes. Follow me, friend, and we 
will discuss this matter at length in my library. 

He aflerwards sings with pleasant humour of the 
bard lot of the * private buffoon ’ who is checked by the 
dullards nt every turn. 


THE « VEOAfEH OF THE CVARD 


igi 


Among the performers was found a new recruit, who 
hail long sene<l under the Bancrofts at tho old Totten- 
ham Court Road Theatre, and who has the art of im- 



parting to even minor characters a sort of individuality. 
This was Penny. Ho has a dry, self-contained, reserved 
humour, which was shown i ffectually in the part of the 
Tower gaoler. He has since taken his place os one 
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of tho pro|)8 of the house. Ho is, however, boiuc- 
whst lntrne in his gifts, and, though a sound and con- 
scientious performer, has but a limited range. 

Performed at the 8nvo^ Thcotre, under (he management of Afr. 
R, D'O^Xy Carie^ on Saturday, December 7, 1880, an mtireitf 
ort^imU comic oprra^ in two arte. 

THE GONDOLIERS 


THE KING OF B41UTABIA 

B>ramatl0 |>€r0ona: 

Tbs Dnu or ruu-Toao (a Grander 0 / 

5;um) M«. Fiun Wv*Tr 

Leu (Sil .tUeiuinnO .... Mii. Bkoc-klow 
Dos Aui tUBU i>Ei. Dolbbo (Uu Grmil In' 

^nirUcT) Ml. Oksst 

tlAKoo P*vut»iu /Mil. Cmmncs Twia* 

Gircsm riutiui I Ms. Ri-n.utt> Bubuotox 

Axtuina Uiu Mm/ktr 

Frabcksto wtVnWtafi GoRiy<iRi*rf).( Mii. Itiwr 

Giunuto I Mil. UK PuiuoE 

Axbiuui IMiu W11.X11JUMV 

OtIXUIO Mil. C. OtLIUlST 

Tmc I>rimiEiut or PuiM-Tonn . . . Mn« tiontxA Biua/imAB 

CuauiA (Arr Daughter) . . . Mtw Dra'IIU tConki 

GiASrTTA I j Miao Giciuuiuk Ui.uar 

Trjw> I |Mr*o Ji'otis Uiisn 

Fijuutta t (C<nG<u{tnr) . . . . - Muo Lawmiiics 

VXTTOIIU j Mim Cous 

Gii-lu I IMih Phvluh 

IxEi (the Ming'i ForUr-mother) . Minn Br.i»uii> 

Chanir 0 / Gondolierr and Canhidinr, Um-at ai nu, Heralds, 
and Paget 

AOT I.— Tho Pioaetta, Venioo 
ACT H.— PaTilion in the Palace of Barataria 
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The ‘ Gondoliers,* for sparkle, sliow, brilliant drcHses, 
and lively music, was one of the most attractive' of the 
scries. The tutu’s were taking— the c<tmp<iser sought to 
impart a kind of local colour— tho measures were half 
Italian or Spiinish, with the usual fandangoes, boleros, A-c. 
For a practised musician this is easy ennugh, and is, 
indeed, a sort of common form. The story n os ingeniously 
compounded, though the idea is suggested that it was 
put together a little capriciously. When the public 
came to welcome the new ofiera it knew that one of its 
oldest favourites would be no longer there to entertain 
them. George Groasraith, tho enjoyable • Gee-Gee,’ bod 
departed. This was a serious loss. A Savoy oiiera 
without this grotesque, mercurial, central fipirc was 
almost inconceivable. There was no sulistitute to be 
found. He stood out quite brilliantly from the liack- 
ground. To this hour it may bo iloubtcd if the Savoy 
opera is the same thing that it was in those days. 

He was led to take this step by the reflection that 
for some years he had been losing money by his en- 
gagement, possibly to the amount of one or two hundred 
a week. His salary of -lOf. or 50/. was bamlsoiue, and 
about 08 much as the manager of a costly thentre could 
afford; 2,000/. a year is no bad allowance. Hut he 
had long felt that there was a great field oiB’n to his 
talents in the entertainment direction. Ho had already 
made his mark in this way. and after his performance 

o 
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at the Saroy nmd to repair to fashionable entertain- 
ments, where he gave his songs and recitations Golden 
profits opened before liim; apd with such profit all 
but a certainty, it would have boon folly to resist, and 
so he took this important step. The success, as be has 
assured me, has exceeded his most sanguine expecta- 
tions.' 

This shows how utopian — in these days at least— is 
the notion of a good all-round company whoso chief 
members are of equal merit. Philosophers tell us that 
such is the ideal system to be found at the Theatre 
Francois. Bui it is no sooner constituted than it must 
dissolve, for the very reason that influenced Groesmith — 
via. every member of conspicuous merit is playing at a 
loss, and feels that be could make three or four times 
as much. For this compelling reason the Franfais is 
gradually snedding its leading members ; witness Sarah 
Bernhardt, Coquelin, and others. 

The Savoy corps has daring fourteen or fifteen years 
seen other changes. Save, perhaps, Barrington and Mias 
Brandram, nearly all the original prominent members 
have gone — Orossmitb, Durward Lely, George Power, 

‘ BtilL, M i( to pram that naithcr polf nor thoeomppislln gain ol th« 
plsUorm will Btsk* Dp tor th* gUUwring DUtwclian of Ui« K«ng. Uigro 
hare Utolr brrn nrnionr* of hie rrtom to the SouuJa of bia oM triumph*. 
It hu been lUteil in rarionx jcnmnl* that in cue of e rerirDi of the 
Uikaic or the Feomen 0/ llu Oitortf— indietincllj rheiloweil forth — 
oar frieod would reeame hU old chureetor. 


THE 'COHnOUERS' 
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Jessie Bond, the Temples, and many more. The present 

members now carry on the traditions, but do not origi- 

nate. Denny, it would ^ 

appear, is held out ns a 

sort of successor to (jros- ^ 

smith, but is unequal, t ^ 

and has not the magic 

The ' Gondoliers ' in- 
troduced quite an array 
of new talent, with a large 
number of characters. 

The management seemed — ’ ' 

to have thought that 

' fresh blood ' was want- t 

ing for the enterprise, 

and the recent loss of 

Groesmith warned them V 

that they could not rely 

on the permanent stay 

of old favourites. We 

found on this occasion i ' 

several new performers A 

who had served in the 

, , „ » i.rM.iyn 

ranks of the Bnroy 

country corps, ^^■e hud the versatile Friiiik Wyntt, 
who could not only sing bat ‘ danced like an angel * ; 
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ralher, like Mr. Fejziwig in the story, ho could ‘cut so 
deftly that he seemed to wink with his legs.’ There was 
also another agreeable, well-taught singer, Brownlow — 
more baritone than tenor, .\mong the ladies there was 
a new candidate for Bavoy favour— Miss Decima Moore, 
a piquant actress with a sweet and flexible voice, who * | 
was cordially wrelcomed.' Miss Geraldine Ulmar was the 
titular prima donna. 

In this piece the author bjvs very happily touched off 
tbe conventional o|ieratic notion of gondoliers, and those 
scraps of accepted Italian which the tourist brings back 
with him : 

Giu. and Man. (lAeir amw full of ftou-ers.) O ciel ! 

OiKLs. lluon' giomo, cavalieri! I 

Giu. and Mau. {deprecalingl^). Sismo gondolieri. 

(<o Fia. and Vit). Signorina, io t’ amo ! I 

Girls, (deprecalinffly). Contadinc namo. ! 

Giu. and Mar. Kignorinc I 

Girls (depreeatingly). ConLadine I 
{eurtuying io Giu. and Mar.) Cavalieri. 

Giu. and Mar. {dejtreeaiingly). Oondolieri! 

Poveri gondolieri ! 

Chori's. Buon’ giorno, signorine, Ac. 

Dukt — Marco and Gil’sf.fpr 
We're called gondolieri, 

But that's a vagary. 

It's quite honorary 

The trade that we ply. I 

' Mil* Xloore eanoi (tma ihp Hriiton ConMrratolre. wlwre >h* w*i * | 

promiiing nnger, aad. lika MU* MePhenon. made Iter Aral appearanca on 

I 

i 

l' 


THE 'GONDOUERS' 


197 


For gallantry noted 
Since we were short-coated 
To ladies dcvote<l. 

My brother and I. 

The conventional dance, too, of the sprightly children 
of the South is capitally synilroliscd in these lines, which 
the composer act to music artfully compounded of the 
usual hackneyed forms : 

Wo will dance a cachucha, fandango, bolero. 

Old Xeres we'll drink— -MMiHinilla, Montero — 

For wine, wliui it runs in abundance, enhances 
The reckless delight of that wildest of dances ! 

To the pretty pitter-pitter-palter, 

And the ditter cliUer-clitter-clalter 
cutter- cUltcr clatter. 

Fitter— piUer - patter— 

We will dance a cachucha, fandango, bolero. 

Sometimes our author falls into a mood of moralising, 
and these lineis have u pkasuiil philosophy, carried off 
by a faint srmp^im of banter : 

Try we lifelong, we can never 

Straighten out life's tjuiglof skein. 

Why sliould we, in vain endoavmir, 

Guess and guess and giieia again 7 
Life's a pudding full of plums. 

Care's a canker that benumbs. 

*D} fttagv on Ihis occasion. B lie had been engaged Io fipuie In Mi . llomand '* 
idaptat'on. Afi»« nteimn. which had been a biziite combinstion. 
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Wherefore waste our eloention 
On impoeaible eolation ? 

Lift't a pUoMHt itulUiUum, 

Lot us lake it m it comes t 

This was set in the form of one of those taking, well- 
harmonisp<l concerted qnintettes which are found scattered 
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through these operas, often unaccompanied. They were 
always listened to with an almost breathless attention, 
and at tlie close a burst of tumultuous applause en- 
forced their repetition. 


THE ‘COArHO/JERS’ 


One of the utopian schemes of the grotesque duke 
was the establishing of a general equality ; thus antici- 
pating a little what was to be the subject of a regular 
opera : 

Tbc earl, the marquis, and the dook. 

The groom, the butler, and the cook, 

The aristocrat who banka with Coutts, 

Ttie aristocrat who cleans the boots. 

The noble lord who rules the State, 

Tbc noble lord who scrubs the grate. 

The Lord High Uishop orthodox, 

The Lord High Vagabond in the stocks — 

Sing high, sing low. 

Wherever they go, 

They all shall equal be I 

,tnd in a most amusing duet the duke and duchess play 
upon the theme with wonderful variety : 

Duch. When Virtue would quash her, 

I take and whitewash her. 

And launch her in first-rate society — 

Dusk. First-rate society ! 

Ducu. 1 recommend acres 

Of clumsy dressmakers — 

Their fit and their finishing touches — 

Duse. Their finisliing touches. 

Ducu. A sum in addition 

They pay for permission 
To say that they make for tbc ducbiss— 
Duke. They make for the duchess I 
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Dl'CH. At iiiiddle-clnw party 
I pUy at itafU 

An>l I'm by no means a beginner — 

I)nsB (jiyiu/icast/y). Sbe's not a beginner. 

Drcii. To one of my station 
The remnncralion — 

Five guineas a night and my dinner • 

Dvkk. And wine with her dinner. 

Dvch. 1 write letters blatant 
On tnedkinee patent 

And nse any other you mustn't— 

Dl'kb. Itelievo me, you mustn't - 

DrcH. And vow my complexion 
I>erivcs its i»crfcction 

From somebody's soap— which it doesn't — 
Ditkb (ttyniiirant/y). It certainly doesn't ! 

Dcuny'g song hod one of those quaintly original 
refrains of which Gilbert has the secret : 

I stole the prince, and 1 brought him here. 

And left him, gaily prattling. 

With a highly respectable gondolier, 

W ho promised the royal babe to rear, 

And teach him the trade of a timoneer 
With liis own beloved bratling. 

noth of the bales were strong and stout, 

And, cooridering all tilings, clcier. 

■ 0/ Ikat there is no manner of doubt— 

A'o probable, possible ihadoH' of doubt— 

A'o possible doubt wbaterer. 

In the ' finnilolicrs ' there is a trite familiar process, 
treatcil iti a humorous way. Giuscpiic and Marco select 
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their 'girLs' by the aid of 'Blindman’s Buff,’ to this 
variation of the nursery lines : 

My paps he keeps three horses, 

Black, and while, and dapple grey, sir ; 

Turn three times, then take your courses, 

Catch whichever girl you may, sir 1 

Then follow these quaint rhymes: 

ClAMeTTA 

Thunk yon, gallant gonAolttri ; 

In a set and formal measure 
It is scarcely necessary 

To express OUT pride and pleasure. 

Eacli of us to prove a treasure. 

Conjugal atid snoruttarg, 

Glailly will devote our leisure, 

Gay and gallant gondolieri. 

La, la, la, la, la I Ac. 

Tbbsa 

Gay and gallant gondolUri, 

Take us both and hold us tightly, 

You have luck extraordinary ; 

^t e might both have been unsightly I 
If we judge your conduct rightly, 

'Twas a choice involuntary ; 

Still, we thank you most politely. 

Gay and gallant gondolieri I 

La, la, la, la, la I Ac. 

The two kings declare that ’it is a very pleasant 
existence,’ everybody being so kind and considerate. 
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‘ You don’t find them wanting to do this, or wanting to 
do that, or saying, " It's my turn now." ’ The notion of 
the duke making himself into a company, as the ‘ I>nke 
of Plaza-Toro, Limited,’ is a pleasant fancy. II is 8i>ccch 
to his sons-in-law is droll throughout : 

Dusk. I aty now about to address myself to the gentle- 
man whom my daughter married ; the other may allow his 


• i •, V 
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attention to wander if be likes, for what I am about to say 
does not concern him. Sir, you will find in this young lady 
a combination of excellences which yon would search for in 
vain in any young lady who had not Uie good fortune to be 
my daughter. There is some little doubt as to wliich of you 
is the gentleman 1 am addreasing, and which is the gentle- 
man who is allowing bis attention to wander; but when that 
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iloiibt if) aolvod, I shall say (ftill odtlrcwiitig llie atlentivn 
gcntloman), ‘ Take her, and may she make yon happier than 
her mother has made me.' 

With tho ' Gondolicra ' reluriKNi to the Savoy fold 
that prime, indeed all but necessary favourite, Ihtlland 
Barrmgton. His peculiar style— so free and unctuous, 1 

yet judiciously reserved— has done much for the Savoy * 

opera; indeed it might probably 1«) said that without 
such interpreters ns he and Gro«wmith the grent success 
would probably not have been attainnd. His pcrsoniility 
is so inarkeil that, though his methtMis are nearly alway's 


the same, there is never left tho impreaiiion of monotony 
or sameness. We listen with all the pleasnrc of novelty 
‘to his efforts, and rarely fail to be recreated. Here 
is the ‘note’ of an artist. His unfortunate venture at 
the St. James’s Theatre had not damped his spirit ; and 
his friends and n<lmireia were unfcignedly glad to see him 
back in his old haunts. 

In this opera — the last presented of the scries — it 
was ciirions to note how largely the scale of treatment 
had developed compared with tho early and modest 
pretensions of the ‘ Trial by Jury’ and the ‘Sorcerer.’ 
Then the whole burden was really on tlie shoulders 
of a quartette or quintette, supported by an occasional 
chorus, who recited their pleasant ‘lilting’ tunes and 
ballads in an articulate fashion that brought out the 
sense of every line. But now, after nearly a score of 
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years, what a change 1 Hero we had almost a grand 
opera, with close on fifteen prominent, well-marked 
characters, with an array of choristers, rich accompani- 
ments, recitations and finales, all worked up according to 
the approved canons. The com|>osor’s methotls, too, have 
enlarged with the canvas on which he workcil. His 
accompaniments are elaliorate and flowing, and he has 
clearly aimed at general musical treatment of the story 
itself. It* may lie thought, indeed, that the Savoy ojiera 
has now all but outgrown its habitation, and will hardly 
admit of further expansion. 

WTiile the ‘ Gondoliers ’ was pursuing its prosperous 
course and supplying enjoyment for thousands all over the 
kingdom, its admirers were seriously disturlied at learning 
that a little rift had appeared in the Inte, and that 
owing to a sudden estrangement (he pleasant partner- 
ship had come to an end. At this news there was some- 
thing like consternation. It unfortunately proveel to be 
true. A difference had arisen between the manager and 
one of the partners, into which the other was presently 
drawn. The discussion became so acute that a complete 
breach followed ; and it was understood that the agr«*e- 
able, mirth-giving alliance which for so many years had 
increased the public slock of harmless pleasure won dis- 
solved. For a time it was hojied that a reconciliation 
would be effected, but the mutter was too serious to Iw 
compromised. As month after month went by without 
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sigiu of the lirench beitiR healed, andionces had to accept 
aa best they could so unfortunate a state of things. 'We 
need not here discuss the causes of the quarrel, con- 
cerning which many rumours were afloat ; but the /on* 
ftorigo most have l)een serious, as the sacrifice involved 
was enormous, and to some extent irreparable. A 
great venture of this sort may not Iw interrupted or 
dislocated without permanent damage. It suggests the 
case of some too hasty resignation of oIBco, the efiTects 
of which cannot lie undone. 

The i>artnership being thus dissolved, each of the 
partners sought out new assistants with whom to seek 
afresh the favour of the public. The intimate and 
even indissolnhle character of the connection between 
the writer and the composer was shown in a very 
striking way during the period of the misunderstand- 
ing which separated them for a time. Each chose 
another coadjutor, and with the same result. Gillwrt 
wrote one of his most amusing pieces, the ‘Mounte- 
banks,’ which was duly set to music by Cellier, while 
Sullivan was supplied by Mr. Grundy with a play 
called ‘ Hoddon Hall.' Of course a certain amount 
of success attended these productions, owing to the 
traditional popularity of the authors and the hand- 
some style in which they were brought forward, but 
it was felt that the result was rather a specimen of 
the regular conventional opera — a libretto set to music 
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— than the favourite Savoy partnership, in which the 
share of each was equally prominent. ‘ Haddon Hall ’ 
had rather an old-fashioned Harrison Ainsworth tone. 
There were Cavaliers and Roundheads, concealments 
and pursuits, pert waiting-maids, and the rest. Denny 
was an impossible Scot, who dancc<l the dances of 
his country, and furnished the composer with con- 
tmpuntsi opportunities based on Caledonian mo»les, 
which he worked with his usual skill. It was curious 
that with each of these productions there were to l<e 
associated some exceptional incidents — one of a rather 
pathetic kind. 

Though there was on attempt to reproduce the old 
Savoy patterns, there wss a marked contrast l>etween 
the new lyrics and those Savoy audiences had grown 
accustomed to ; witness — 

Now isn't that beautiful, isn't that nice? 

When I tell you the article's German, 

■you'll know it could only be sold at the price 
Through a grand intemalional finnan. 

A still greater bargain ! an article French : 

When I say it's of French mamifneinre, 

1 mean that, if worn by a l>enutiftil wench, 

A heart it is certain to fracture. 

But here is the price— only tuppence — pure golii : 
When 1 mention the article's Yankee, 

Well, iioMy then trill require to be told 
That there can't be the least hanky-panky I 
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The composer must have felt strangely as ho pro- 
ceeded to set the last two lines. So with the Beotch 
song; 


My name it is McCrankie, 

I am lean, an' lang, an' lanky. 

I'm a Moody and a Sankoy 

Wound upo' a Scottish rv«l ! 
Pedantic an' pancteelioos. 

Severe an' superceclioas, 

Preceesc and atraboclious 
Dut mean in' vera wecl. 

I don't object tae tveeaky. 

Bat 1 say a' songs are risky. 

An' I think a' dances frisky, 

An' I've pal tlie fnitlichU oot ! 
I am the maist dogmatical, 
Tbree-oomered. autocratical, 
Funereal, fanatical, 

O' a' tJic cranks aboot ! 



One incident nssuciiited with ‘Ilnddon Hall' ivas 
somewhat in the nature of nn oddity, or dramatic 
'curio.' Mr. Boulding, an industrious dramatist, had, 
it seems, written a piece cm this subject, in good old 
legitimate blank verse, and with a sincerity and earnest- 
ness worthy of Sheridan Knowles hiinst'lf. He com- 
plained, 1 believe, that he had been anticipated in the 
production. 5fr. D’Oyly Carte very handsomely gave 
ear to these rcmonstrancis, and with iniich liberality 
actually consented to place his theatre at the disposal 
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GROSSMITH AS A COMPOSER 


of UlC di8api>oiuto(l author for a morning performancu. 
It oddlj hap{>ened that the order of the sccnos, &c., in 
the opera fitted very fairly irith some of the ecencs in 
the play. There wae the grand, dazzling interior of 
the Hall, nrhich wae available, together with the hand- 
some dreescs. The whole iiaesed off very well indeed, 
and wag curioug to follow. It seemed a sort of antique 
survival ; and yet not unwelcome was the old declaimed 
blank verso, for so long unfamiliar. The audience 
«os good-natured, and we may presume the author 
was content. The performance was certainly unique. 

Another odd and rather surprising incident occurred 
during this interval. Gilbert had bethought himself of bis 
old adaptation, ' A Wedding March,’ which, it occurred 
to him, offered opportunities for being arranged as a 
comic opera. He set to work, fitted it out with verses 
Ibr solos and chorus, leaving the main imrtion pretty 
much os it was. The extraordinary success in the old 
Jays of this very ‘ rollicking ’ piece suggested to him that 
in this new shai>e it might be even more attractive. But 
who would do the music ? There was but a slender list 
of comiKTScra of this ffenre. Ccilicr, the author of 
the popular ‘ Dorothy ' ; Edward tioloinon, a musician 
of much facility and variety, but who seems to have 
generally missed winning the public car, were available, 
but were nut thought of by our author. Uc had solectud 
big coadjutor, and,appliedforaid~the reader will scarcely 


21 I 

guess to whom — to Grossiuith. No one, I believe, was 
more surprised than the pleasant ' Gee-Gee ' himself at 
the application; but he was at the same time not a little 
flattered, and if at all distrustful of his own powers for 
such a tusk, he was reassured by the author, who had 
every confidence that he was suited to the task and that 
the work was safe in his hands. In Iriith Grnssmith 
has a pleasant gift of composition, attested by his in- 
numerable songs, which are spirited and «lramatic. 
Indeed, that delightful little paiocly of a light opera, the 
‘ G<ty Marker,’ which exhibits all the conventional alwur- 
dities of such things, is not only comic to a degree, 
but has some capital music. 

I recall the night when, before a crowded house, 
gathered to see this new exhibition of the favourite's 
powers, he gaily slejiped into the orchestra to conduct 
the performance. There was a roguish smile on his 
expressive face as he gravely went through the profes- 
sional methods, tapjiing the <lesk for attention, Ac. It 
wag really a wonderful thing under the conditions- of 
course, with a strong flavour of imitation of his prede- 
cessors. The orchestration was a little weak, if not 
thin, but on the whole it was a suritrising tour dr forte, 
and ‘ passed ’ very well. The worst was, the libretto 
seemed a little superannuated, and, though once enjoying 
brilliant success and drawing aU the town, seemed now 
to belong to a bygone era. 

r 1 
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Gilbert wna also busy jirei>ariiig a new opera of the 
favourite pattern — the * Mountebanks.' Tho music was 
to be furnished by Cellier, one of the two brothers, 
Alfred and Fran^-ois, who conducted theorcheetra at tho 
• Savoy.' By this time tlie bright sparkling methods of 
the Savoy music had become familiar, and any deft, 
skilful musician could find canning enough to copy or 
adapt the original tuneful devices. But apart from this 
alinoHl unavoidable imitation of tho popular style, the 
‘Mountebanks' proved to be a sound and musicianly 
piece, which was heard with a great deal of pleasure. It 
enjoyed much popularity and ran for a considerable 
time. It introduced for the first time a clever young 
singer, Aida Jenouic, who created a quaint character 
founded on a Gilbortian conceit— the adaptation of ‘ the 
peniiy-in-tho-slot ' mechanism to the human figure. 

The versatile Cellier — whose ‘ Horotby ’ had some 
delightful ‘ numbers ' — understood enough of Gilbert's 
methoils to execute his task in a fairly satisfactory 
manner. But when he had nearly accomplished his 
task a mortal sickness with which ho had been strug- 
gling became a serious interruption. Nothing could be 
more forbearing than the indulgence extended. Great 
interests were at stake ; heavy engagements, {k-cu- 
niary and otlier, were involved ; but there was no 
pressure exerted U?yond an appeal to do what he 
reasonably could. On his side the dying composer 


made heroic exertions to complete his task, compelled, 
as he was, every now and again to lay it aside. But ho 
perscvererl, and had all hut completed his work when 
tho pen fell from his hand. There was something 
really fine in this story of self-sacrifice. Yet the music is 
sparkling and tuneful, and though somewhat lacking 
in inspiration, as might lie expected, would never he 
supposed to have l>oen cngenderwl on a doalhlMHl.' 

' Thtu nnobtrofiir« man Hone a indent Heal of aroik in hU time, 
and contribated moch to the reemifion of the public. * Alfred 
CelUer. although of French extraction, vaa bom at Flacknrr on Iireeni* 
ber 1. 1M4, and. like Sir .\xthur HulUiran. wax originally a choir hoj at 
the Chapel Itoyal under tb« itev. Thomas Holmnre. After hU toic« 
failed he studiotl the organ, and a« a lad of eighteen wax appoinfed 
organist at All Blackheath. He then irrnt to llelfa«t, but in 

be relumed, an organict of St. Alban's. Ilotliorn, to Isondon. where, 
except as to four years a« oondur tor at the l^ince's Theatre. Maikrhruter. 
and certain vojragefl to AoMralia and else* here, taken for putpo*te« 
of health. Ire has since chiefly mtided. For (hrea years from H77 he 
coudocted the Olibcrt and Sullirvi operas at the Opera Coniique.and in 
1979 -tl he vas joint conductor with Sir Arthur HuUixan of l)»e I'rotne- 
nadc Dsneert.s at Covcot Garden. The earliest of hit light ^lerat, Chat ify 
beginf at Hemu’, was produced at the old Gallery of llluslratioii as far 
back as 1970. but four year* later hit Suttan of i/orkn - originally 
produced at klanchesUr, and in given at the Kt Jaimei't Theatre, 
Ixmdon •'brought him prominently into public notice. The Trurrr of 
JjOndon followed In 1975, and AVIl f«sr|rniitr in 1H7G. The libretto of 
the last named opera aat afterwards re«*t by a French composer, and a 
good deal of the oiiginal music was, we believe, used up for /Airo|/i|r, 
which, produced in 1999 at the Gaiety, was afterwards transferred to 
the Prince of Wales's and the Lyric, and enp^ed a long and lucratirt 
run. Among his other operas or operetta^ may br mentiotHHl the A/wrlr# 
Knigki (written in oollabotaiion with the late Mr. Albery for Mr. D'Oyly 
Carte), Dora'$ Dream, AfUr Ait, the Carp^ and Dorit. He hat likewise 
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Proixterd at thr Lyric Theatre, L(md<m, under the xnanaifemml 
aj Afr. Homee Sedger, on Monday, January 4, 1802. 

THE MOUNTEBANKS 

Dramatis |>crson{e 

Ajuoim^m Ajixioato {Captain of the Tamorrtu^a 8eent Soeiatp). 

OlOfmiO IUtioM 1 ^ n jy 

_ _ ^ (3fw6/r* of hu Jiand). 

Ltnoi 8rt«nnn I 

Ai.rufttK) (d Yonng PtaeanU loted by t7i.Tmrii, but tn hve with Tfuriia). 
Piirriio {l*roprieier of a Troupe of 
BtrroLo CJotcn). 

Elvina r*i pAfiTA (im Innkeeper). 

Bdv»tta of the Tamarrae- juJit married to Mixiwtha). 

Effto. 

7r,uf»h (it Villa^ Peauiy, Un'ed by At.mitt«Oy and in ioty wnfA herHlf). 
CLTFirr (in tote tpilh, and deleeied by ALmKtio). 

Nita (d Daneing Girl). 

MiMCtTEA (Htaatta’ii Prid*}. 

Tafnorraf, Monks, ViVage OirU, de. 

ACT 1.— Exterior of Elvino'a Inn, on a pictur- 

ooque Sicilian pOBB. Homing . . . « Mr. Rtar 

ACT H.~Exteiior of a Dominican Monastery. 

Moonlight . Mr. Btar 

DATE EARLY IN THE NINETEENTH CENTURY 
Tbe oftert prtxlQCAti and^r th« moRicRl dirtetion of Mr. Itan Cartt.l. 

eompoM«l tiorkii of higher pretention, among them being a Sjmphooic 
Suite for orcheetra, and the cantata Gray** EUgy, wntien for and pro- 
dueeil at the Ijceda FcBlival in 18K3. He was a born melodist, and 
although Mnne of hia works ma^ lack dramatic grip on the one band, 
ami the rix cimtieu on the other, yet his tnneful and reflnod style was 
always welcome alike to miisicinns and to the general pnhHc.* 


NoUiinRconia Ik? iKslkr than Utf op<ninR, which is 
brisk and Rprightly, and intro«liiCCT iis to the huaiix ss of 
the scene in a very effc'ctive fashion : 

Ctioncfi or Tamobbas 
We arc members of a secret society, 

Working by the moon’s uncertain disc ; 

Our motto is ‘ Revenge without .\niicly 
That is, without unnecessary risk ; 

We [MISS our nights on damp straw and squalid hay 
When trade is not particularly brisk ; 

But now and then we take a little Imlidav, 

And spend oiir honest earnings in ii frisk. 

Bolo- Oioboio 
Five hundred years ago. 

Onr ancestor’s next door neighbour 
Had a mother whose brotlitr. 

By some means or other, 

Incnrrwl three months' hard laliour. 

Tliis wrongful sentence, though 
On his head he csontrived to do it. 

As it tarnished our scutcheon, 

Which ne’er had a touch on. 

We swore mankind should rue it ! 

El, Bless my heart, what arc you all doing here? How 
come* it that yon have ventured in so large a Ixsiy »o near to 
the confines of civilisation ? And by daylight, loo ! It seems 
rash. 

Gio. El vino, we are here under circumstances of a lO- 
mantic and sentimental description. \\e are nil going to be 
married I 
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Eu What, all of you ? 

Lot. One each day during the next three weeks. What 
do you lay to that ? 



tm 0 





El. Why, that it strikes at the root of your existence as 
a secret society, lliot's all. And who is to bo the first ? 

Oio. The first is Risotto, who went down to the village 
UuB morning, disguised as a stockbroker, to be married to 
Miirestra. . . . 



us. naan »o.ssui>re* j>« tuk in rnr • wui sjsrisss ' 
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lion of oar an««!lor's neighbour wm nn oM markrt-wom»n 
on a mulo. Did you arrest her ? 

Lut. We were about to do so, but she passed ns in silent 
contempt. 

Ann. Humph! This growing habit of passing us in 
silent contempt strikes at the very root of our little onmiiigs. 
Of course you could do nothing? 


THE SAEOy OPERA 


Arr. Good. We have a vendetta against all travelling 
Englishmen. The relation of our ancestor's neighbour was 
arrested by a travelling Englishman. Well ? 

Oio. No— very bad. The cowardly ruffian was armed. 




iifi: i*riir nitnrw 

The change into clockwork figures furnishes the 
author with many quips and conceits : 

Pre. Why, the duke and duchess want to buy the figures, 
and the figures are missing. What's to be done ? hy, it's 


Arr. That's so like these Englishmen. This growing 
habit of carrying revolvers is the curse of our profession. 
Anything else ? 

Lui. Only nn old market-woman on a mule. 

Akr. Well, we have a vendetta against all old market- 
women on a mule. The principal evidence against the rela- 
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obvionM. Ycmi niid narlolo drcn >i>d make up aq llie two 
figures. kVlien dreanmi, you drink a fev drops of the potion, 
diluted with wine [liuling the tvrb <ut<l ihiuliieriny). It's - 
it's not at all nasty -and yon will not only look like the two 
figures, hot you'll aetiially he the two figures clockwork and 
all! 



an. BUST MexsanL-sc ah nAWUtT, utiai aiW /ipracas AH ornruA, Ase 
urn. Lioxia. iiwACon as Tits hoioitkiiass 


Ni. Whow! (whittles). 

Bah. What I 1 become a doll— a dandled doll ? A more 
conglomerate of whis.zing wheels, salad of springs and hoteb- 
(lotcli of CHcai>euienU ? Excliange nil the beautiful things 
I've got iusido here for n handful of common clcxkwork ? 


It's a large onler. Perish the thought and he who iitU'red 
it I . . . kVe an: quite common clockwork, I believe ? 

Nt. Mere Oeneva. The cheapest thing in the tro4le. 

Bar. So I was given to understand. 

Ni. It might have l)ecn worse. We might have U'cn 
Waterbary, with interchangeable insides. 

Bar. That's true. But when I remember the dclieaU'ly- 
beauUful apparatus with which I was filled from head to 
foot, olid which never, never tickwl— when I coiiksnplate the 
exquisite adjustment of means to end, which never, never 
wanted oiling — I am shocked to think that I am reduced to a 
mere mccbanical complication of arbors, pallets, wheels, 
mainsprings, and escajiemctits ! 

Ni. What's vrrong now ? 

B.ab. I — e'ek — e'ek— 1 am not conversant with clockwork; 
but do you foci, from time to time, a kind of jerkim'sa that 
catches yon just here ? 

Nl. No; I work as smooth as butter. The continued 
ticking is tiresome ; but it's only for an hour. 

Bab. The licking is simply maddening. C'ck ! c ck ! 
There it is again ! 

Me. D'Oyly Carte, on his side, made a giillant attempt 
to carry on the traditions of the * iSav<jy.' In June IHIU 
there was presented a new opera, the words supidied 
by Dance, the music by Solomon. This was the * Nauteh 
Girl,' a rntlier hrilliiuit spectacular effect, hut of the 
usiuil comic opera iNiUeru, familiiir enough at other 
theatres. It iiitroducerl a very agrceahle niniatrire, Miss 
Snyders, a singrr of much grace and finish. There is 
Buuietlung remiukablu in the fertility with which the 
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Uuitud States have furniRhed quite a number of ttiene 
pleaiung and acceptable Bongnterg, eomu of whom, like 
Miwi Griswold, have even become leading singers in 
the Grand Opi-ra at Paris— a situation so very dillicult 
to attain when we cnnRidor how diffivUr and jealously 
exclusive ai'c our ncighlwurs. In spite of the com- 
parative rudeness and provinciality of the American 
stage, these performers hare an elegance and flexibility 
that is often lacking in the English singer. The secret 
may be that they nearly always have their training in 
foreign schools. In spite, however, of a magnifleent 
setting, this opera was only destined to prove that 
there is on essential difference between the con- 
ventional ‘ opera of commerce ' and the legitimate Savoy 
opera. 

The manager also revived the ‘ Vicar of Bray",' the 
music of which, by Solomon, was recast. Later, ho 
made a bolder venture with an opera written by a new 
and scarcely known musician, Ernest Ford. But he 
relied on his libretto, written for him by a professor 
of the so-called ‘ new humour,' Mr. Barrie, who is 
acclaimed by his countrymen ns one of the prime wits of 
the day. This piece was ‘Jane Annie.' 

It is always interesting to siicoulato on the founda- 
tions of amusement, to ascertain what is really the 
genuine article, and ‘soo that we get it.’ And as this 
little work is iiiteiidcd to be n sort of record of a ]i>articular 


form of humour that has long recreated tin; public, wo 
will pause here for a moment to consider the claims of 
yet another method which was put forward as a sub- 
stitute. 

Thin new humour, or * fun,’ it seems to me, is but 
of a • poorish ’ kind — Carlyle's word — and is, perhaiis, 
founded on the free-and-easy familiarities used in irre- 
sponsible talk,/)r perhaps on an imitation of the jests 
in American newspapers. Such as it ir, it is certainly 
nut robust enough for the stage. Mr. Barrie is the 
author of many admirable stories and sketches of Scottish 
life and character, which have well deserved their great 
success. They are most racy and vigorous. There he 
was on his own ground, and might claim to l>e considered 
the best Scottish writer of the day. But this sort of 
native humour scarcely fits a writer for the delineation 
of English social iwculinritics. He ho<l previously written 
for Mr. Toole a piece for the stage, well-known as ‘Walker, 
London,’ the extraordinary success of which seems to Iw 
unaccountable. I can only say that though most catholic 
and receptive in all that concerns ' fun,' on Uie stage and 
elsewhere, 1 sat through this piece to the end, U.stening 
in amazement and bewilderment to the jests — statements, 
rather — of the characters. 1 have asked the opinion of 
sagacious critics, and most of them agreed with me that 
so tar from seeing anything funny in it, they could not 
understand what was intended. It seemed to suggest 
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the simpering quips of some gentle curate surroondcd 
bj a l>evy of admiring ladies, and who might be heard 
twittering, and saying of his schoolgirls, ‘ Mary Jane 
il a nice, good little girl, but she wants bringing out"; 
or, ‘Thank you, I will have another cup, if I am not 
committing an fj-ccM.'' 

There are, of course, persons to whom the mere ap- 
]>earance of Mr. Toolu on a houseboat is in itself an 
exquisite jest, and a young university man in llanneis 
l)ecoines a huge joke. There are many for whom the 
production of a familiar obje<-t, such as a houseboat or a 
hansom cab on the stage, gives intense delight. 

Now, it may be rojicated that there can be no question 
as to Mr. Barrie's talents and even genius. I am only 
noting a liewildcriug puzzle. But in this department it 
must be said he has little notion of what true humour 
is, and he here certainly supports the oft-repeated jest 
as to the surgical operation, which has been so often 
associated with his countrymen. 

* Or perhaps, m aqoUipt haroorint tinun id t)i« Mi7UMi<bamJks : 
Thoogh I'm II baffevm, rcci>1tpci 
1 coimu&nd jrour retipeci 1 
1 eiuinci for money 
IW Tuljtarly funny, 
ify ab/eei'i (o ?nake j/mt rf/li-ct f 

Tmc humntii’s m matter in which 
Tro exctftfdtngly rich. 

It ought to dcl^;lit you, 

AJthougk. ftt tint iight, you 
Kdy Piol ncoffniM ii as tick. 


^JANE ANNIE^ 
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If * Walker, London * seemed flat and sUle— though 
Mr. Toole did not find it ‘ unprofitable ’—the piece ‘ Jane 
Annie, contributed to the Savoy during the interregnum, 
was a more perplexing phenomenon still. Through the 
whole piece it was hard to see * where the joke came 
in,’ or what the writer intended, unless we accept the 
theory of the pet curate before alluded to. That this is 
no exaggeration will be seen presently. 

ProAuetd at tkt Savog Theatre, /.nntfon, under the manaifrmrnt 
of R. D'Oyly Carte, on Uny 18, 1W18, 

JANE ANNIE 

Oli 

THE GOOD COSDCCT PRIZE 
Writ1«n by J. U. Baiuui and A. Coxas Dotl* 

Uuih) hj Eastn Foan (with Eiplanaloty Soiet down tb. 
marfrin by • Caddir •) 


9ramaris pcreoiitc 


A PSOCTOU a . . , 

Sim *1 ... 

. . . 

Toh (a Prete Student) 

J*cw (d Harrtor) . , , 

CAKtnt (n Paye) .... 
Una gim (o &A«o(»uKnM) . 
Juia Aiona (a Oood Girl) . 

Das (a Bad Girt) 

Unxr 

Ron* . 

Mao Oiria) . 

Mavd 

One Sight etapete 


. . Ua. Butlasc R.uiaiaoroa 

fUn. Lawujkw Gatni.ST 
I Ua. WAATra PAMHnaa 
. Ua. CRAaLKB KcaKtHOHAM 
. . Me, SenTT Flam 

. . UAwrrji Uaeiit Rioaoaii 

. Miaa Boani BaAjecaAM 

Uiaa DoaoTHT Vawb 
. Mim PariHA U«>aa 
Miaa Ftoaaaca PtaaT 
Miaa Faina Owaa 
Mtaa Jtwa Sitausaa 
Una Uat Bau. 
bet ween the Atit 
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A boy called ‘ Caddie ’ introdnecd a name pre- 
auniably highly comic, aa it is borrowed from the game of 
golf— a notion that acema to conrnlae all good Scota. 
This lad ia made very precociona, assuming manly airs, 
i&c. Dickena, it will be recollected, had the name 


character in Martin Chuislewit, who talks in exactly the 
same way. By way of adding to the * fun ’ the com* 
raents of this youth on the incidents of the piece are 
supplied in the margin. The 
young ladies talk in this fashion : 

KtA. A man I 
Bosa. At iMt ! 

MiLiiY. Bald. 

Rosa. The wretch I 
Millt. Be has two other men 
with him. 

Alao. Two I Girls, let us go 
and do our hair this instant. 

And again : 

Meo. What is Bab doing alt 
this time? 

Millt. She has her ear at the 
keyhole. 

Maud. Dear girl I 

Miu.t. She shakes her fiat at the keyhole. 

Au/. Why? 

Miixt. I don't know. 

(Bab comes upstairs.) 

Boar. Dab, why did yon shake your fist at the keyhole ? 
Dau. Because It is stuffed with paper. 



VB. BcoTT ruae asp 

MARTKK lUclMOUl 



‘/AXE ANNIE' 


*»7 

The page boy here comments, * If I had been Bab I 
would have hwl the paper out in a jiffy.' 

Ban. That little sneak Jane Annie is not here ? 

Millt. She has gone upstairs to bed. 

Bad. You arc sure? 

Rose. I'll make sure. (Runs upstairs and looks through 
keyhole.) It's all right, girls ! I can see her curling her eye- 
lashes mith a hairpin. 



numti liiAKOi.b TUE M’lrooisnniM 


This seems laboured enough, and trifling too. Later 
someone ia found ‘ fondling ' boots 1 

Then the boy: ‘Tom has wrote another play since 
then for the Independent Theatre. It ia about a baby 
tlial was tired of life and committed autcide.’ 

a 2 
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Tom. Nonsense. It's meet originsi also. 

Jack. That'll damn it. 

Tom. Orij^nalilj damn a play I W'by ? 

Jack. Itecanse ours ore a healthy-minded pnblio, air, and 
they uron't stand it. Ilaw ) 

Tom. It's an Ihaenite play. 

Jack. Then why not produce it at the Independent 
Theatre ? 


3J$ TlfF. SAVOY OPERA 

Jack. Put I am also a noTeliat — at least J've — I’ve bought 
a pound o/ sermon paper. Haw I 

Tom. Well, I am also a dramatist. Why, I have a com- 
pleted play in my pocket. * 

Jack. And a very good place few it too. Haw I 
Tom. What is mewe, it has a strong literary flavour. 

Jack. Don't be afraid of that. They'll knock it ont in 
rehearsal. Haw I 


'JANE AffmE' 
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Tom. I did. 

Jack. Well ? 

Tom. And it promise<l to be a great success ; but, unfor- 
tunately, just when the lending man had to say, ‘ Whnt a 
noble apartment is this,' the nail came 
out, and the apartment Jell into the 
fireplace. 

What ran be the point of the 
nail coming ont and ' the apart- 
ment fell into the fireplace ' ? 

W'ithering satire on the luckless 
Ibsen, no doubt. But what is this 
to what follows ? — 

Jane A. Ihgpaotising him). You 
are my lover I 

Jack. Darling I Haw! 

{He goes to boat.) 

Jake A. I took that hole in two! 

(Jane Annie joint the others in boat. 

All K'at's hand kerchiefs.) 

Pkoc. Hyp-hyp-hyp- 

Chobub. -notise I 

Uiss S. Another! 

Chobl’B. Hyp-byp-hyp.notise ! 

Pkoc. One more! a.a.usoru* 

CaoBtrs. Hyp-hyp-hyp-notise I rtoctos 



As I said before, Mr. Barrie is a clever man, and in 
his own department a genuine humorist ; but it still 
remains an astonishing perplexing phenomenon how such 
things as these coald be conceived, acted, or printeil. 
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Such waa this allempt at carrying on the htimorouR 
BaToyroctlioda; witli (he resalt of ahowing what a start- 
ling contraat there was between the original and the 
attempted imitations. On the first night all true Cale- 
donians were convulsed with enjoyment, and roars of 
langhter were heard at certain golf terras—' hililick.’ 
‘driver,’ 'putter,' A-e. — the mere mention of each being 
equivalent to a distinct witticism. 

Towards the close of last year it became known that 
there were signs of a nipprochetnent between the estranged 
Savoy authors ; at this news there was general unfeigned 
satisfaction. Once more audiences were to lie recreated 
with the old form of entertainment of which the tra- 
dition only might have been left. As it was, two 
years seemed a dangerously long interval; forln the 
stress and hurry of our time a capricious public is apt 
to forget its favourites and run after some new toy. 
Happily, however, nothing had appeared to distract it 
from what it had lost. It was presently known that a 
reconciliation had been signed and sealed, and that the 
authors were once more busy together, contriving an ' 
entertainment of the old pattern. The preparations went 
forward with the old animation and the old enterprise, 

The prima dimua on this occasion was a new 
American singer — one of the many who have figured at 
the Savoy oi»era, a person of graceful and ‘ preposBessing 
exterior,' os the papers have it — Miss Nancy McIntosh. 

11 


This Indy proved to have a symi»athetic though not very 
powerful voire. And she also has what has been happily 
described as ‘ that dainty finish of appearance ' which 
seems to belong to most American girls.' 

Mr. Gilliert has described to me the happy chance 
that led to this engagemont. One of the most trouble- 
some incidents connected with Savoy opera is the iimling 
of the ‘light soprano' who will be exactly suited to the 
scene. The wrell-trained, assured singer, practised in all 
the hackneye<l existing devices, will not do. There must 
be a special freshness and grace, with even llui n finc- 
ment of inexperience. Earnestness, docility, aynii>athy, 
with sweetness and brilliancy of voice — anrh are the 
essential elements. The new singer was one of Mr. 
Hcnschel's pupils, and had already appeared at the 
Saturday Popular Concerts. At a dinner-party at this 
Maestro's — gix'cn, perhaps, not without a certain inten- 
tion — Gilbert was struck with her singing, and more per- 
haps with her general style. After an interval she met 

' On lb« eve of tfav pertoruiaiHre she »puke of beriteK (o a viiitor in 
Uik« chatty ctrain Cntit eoinftbinK fUte a month a^o I ha<l firmer 
aUpprtI on la a ^Uge in my life} but 1 linve iAlten very kindly to the 
boaidsi* she added, smtUrifr, *and. so far from briniz a nrearinees, •‘ach 
reheamal vm a pleaHunt expetteneo. Bnt Ibal* I must confeMi. was 
greatly owing to Mr. OUlierl. who is the most deligiitful atwl iwtiiiNtaking 
siase-fuanager possible. I never knew so |>«iient a man. After you 
have done a thing lArong ta-enty times, he wit! put yon riglit the IwTntj' 
first as amiably as if he were telling you r)uite a new tiling. I became 
word-perfect in a day and a hall, Uiirfy-sax houii--o{ course, before 1 
had even seen the score.* 


Digitized by Google 


THE. SAVOV OPERA 


THE PVBUC REHEARSAL 


*33 


* 3 * 

him again, when he auggeeted that she should make a 
trial on the stage before his colleague. She confessed 
later that this was a nervous probation enough, singing 
on the empty stage, the first time she had ever trod one, 
end with so much depending on it. The result was 
satisfactory, and she was engaged. 

Once more the ‘precincts’ of the old Savoy were 
in poseeesion of writer and composer, now working 
together to secure the best results for their efforts. The 
curious fraternity of interviewers, or * si)api>era-up ’ of 
gossip, were furnishing such information os they could 
extract, and everybody followed with intense interest the 
stages of preparation. 

A characteristic and unusual scene was the public 
rehearsal, which took place on the night before the (ler- 
formance, in presence of an enormous audience. It was 
a curious spectacle, the theatre being crowded by all 
sorts and conditions of persons — artists busy with tlieir 
pencils, critics, and the many friends and acquaintances 
of the management. The two or throe front rows of the 
stalls were vacant, and jealously guarded j and here the ' 
author and composer appeared fitfully, wishing to note 
tile effect from this coign of vantage. The piece went 
with extraordinary smoothness. Once or twice the author 
or the composer interposed with a suggestion ; but in a 
general way the performance was identical with the 
performance tliat was to be exhibited. At the termination 


Gilbert, addressing the company, expressed the great 
pleasure with which ho worked once more in association 
with the Savoy company, declaring his conviction that 
every part, even the smallest, would be played * as well 
ON it dtserviHl, if not liettcr,’ He added his keen ap- 
preciation of the work done by Mr. Charles Harris, in 
his capacity of stage-manager; concerning which one 
may remark that ‘ Praise from Sir Hubert Stanley is 
praise indeeil,' for Gilbert is himself one of the fnostcri- 
gtant of stage-managers. Three hearty cheers were given 
by the comjwiny for Mr. Gilbert, and then Sir Arthur 
Sullivan said ditto to Mr. Gill)ert in a few graceful words 

This was an unusual scene, all the performers being 
drawn up in lino to listen to the author and to tbo 
composer, who spoke from their stalls. 

One of the most 8urj)riiiug and interesting features 
of this rehearsal was the jwrfect self-possession of the 
heroine, who went through all tho complicated passages 
of her role os though perfectly familiar with the boards. 
After a long experience of the stage, I may say that 1 
have never seen anything that approachctl this hmr <h 
foTCf.. Her voice was found to be flexible und pleasing, 
though perhaps scarcely strong enough for so high and 
difficult a part. Li the grand Jinultt and concerted 
pieces which close the acts, there is need of a strong 
and powerful organ to ‘ top ’ tho rest. The more effective 
portion of her * register,’ as it is called, is lower down. 
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This might be considered one of tlie little romances 
associated with the Savoy. As the young American 
moved through her part in her graceful dress, she won 
all sympathies, which she was destined to retain during 
the long * run.’ 

Tlic piece is written in the best ‘Gilbcrtian ' manner, 
being a sort of fairy-tale brought up to date, full of 
sparkling jests and allusions. 

‘There are the two wise men who have hitherto ruled 
the King, both of them in love with Princess Zara, who 
is secretly engaged to a young soldier. The monarch 
sighs after Lady Sophy, the duenna, who would wetl him 
but for the awful tales tohl by him, under compulsion, 
of himself in “ The Palace Peeper." There is the artful 
Mr. Goldbiiry, who has succeeded in forming the whole 
country into a limited liability company, and thereby 
“ put out of joint ” the noses of the two wise men and 
their ally, the Public Exploder. We have also the 
tremendous effect of the sudden imposition on a semi- 
barbaric nation of English customs and laws. These 
are factors enough, with the aid of Mr. Gilbert’s loiwy- 
turvy logic, to lead to some wonderful and diverting 
complications. 

‘ Immense prosiwrity comes to the country ; therefore 
a plot is made by the diseontenterl wise men, of whose 
love affairs nothing is heard after the first act, with the 
Pahlic Exploder to i>crsuade the people that what they 


*3S 

supposed to bo happiness was really unspeakable misery ’’ 
by swearing an affidavit to that effect. However, it 
was carried out, the people were convinced, rel«*llMl 
against the King, and ordered him to send away his new 
advisers. Then came the dcNoiinicaf. The people were 
discontented with their prosi»crily ; they wanted some- 
thing else. Then the heroine said, “ Why, I had for- 
gotten the most important, the most vital, the most 
essential element of all— Government by parly ! ’’ ’ 

One can reailily pick out doaeim of purely Gilljcrtian 
turns; ‘ Ilis Majesty, in his desiiotic acquiescence with 
the emphatic wish of his people’; 'As there is not a 
civilisevl king who is suflScunlly single to realise my 
ideal of abstract respectability ’ — is not ‘ sufficiently 
single ' a happy touch ? ‘ Why, the fact is that in the 
cartoons of a comic paper the size of your nose varies in- 
versely as the square of your popularity.’ ' “ Oh, yes!” 
is hut another and a neater form of “no." ’ Tliere is the 
quaint 8ix>ech of Zara in reference to had singing: 'Who 
thinks slightingly of the cocoa-nut because it is husky ? ’ 
Nor is it only in witty phrases and brilliant comic 
songs that the author has Iwn successful. His treat- 
ment of the two younger sisters, who are trained as 
models of propriety and exhibited, is very funny, and 
every one of their scenes causwl hearty laughter, to 
which the demure aclhig of Miss Emmie Owen and 
Miss Florence I’crry greatly contributed. Moreover, the 
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Life Guards were very drolly handled, and most of the 
Menes between Scaphio and Phantia were eweedingly 
funny and very well played by Messrs. Denny and Le Hay. 

Pint performed a< the Savoy Theatre, London, tinder the manage- 
ment of Ur. D'Oyly Carte, on Safnrday, Oetoier 7, 1998. 

UTOPIA (LIMITED) ' 

on ♦ I 

THE FLOWEB8 OF PROOBESS 

»rmnatl 0 persome ' 

Kao PuiuiorKT tw* Piiwr (King of 


r » * / "i r-* " ' ‘ ***■ , 

KWO I {Judget of the I toptan Supmw r U». W. H. Dcmxt 

I M». Jon* L« n*r 


T.auu ^blie Exptider) ... Mm. Wait*. Pi«ko„ 

CiiTia (U« llopian Vue Chamberlain) . Mm. Dowom H*bw«u, 

IMPOBTF.D FLOWERS OF PROOBESS 
Ix>M. DwMALrioH (a Brituh Lord Cham- 

**K. Stott RnuLi, 

^1" Id/e Guard,) Mm. C««u.« 

umn Ba Kowau^ Concoiuui, K.aB. (of 

K Li»wntcE Oktsui 

¥». Oou,»ci, (a Company Promoter) . M*. Scott Fuhx 
WUmrd, Comptroller of the Utopian EotMihoUl 
Sa B.aaT B*..,. Q.C. M.P. . . . M,u E»« Dl.c*»o». 

Mm. BmimsoTOK (<jf the County Council) . Mm. tlxxmiT R....— 

T»« PiiacnM. Ziiu (EldemI Daughter of 

K^Parar^nl) .... M« N«OT Mcl»r«,. 

T«^,c*« (herYounyer r Mo. E««x Owxh 

I« )Ul,« ] Steter.) \ M,„ P.«,t 

Tn Lint Sow ((A«ir Bn^U$h 0<wtvr- 

nonr«y Bofcpu finjuiDBiii 

w- 1 {Ml- Eom. JoH«nn.K 

Ui«« I {Ltopian UaiiUns) . , . J Kim Mat Beix 

' Mtw Florexck Eavtoh 
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ACT L— A XJtopiaa Palm Grove \ Mr, Hawm Cratts* 
AOT U.>» Throne Room In King i (by p^nnlMioA ol 
Paramount's Palace ' Uttro) 

Sta^ Diftciar • • . Mr. Charles Harrir 

Mtuiecl Director . • Ms. FRAR 9 noi Cctxtm 

Stage Maasger. Mr. W. H. SsfHoca The Dances Riruniced by Mr. 
JoHR D'Aotiar. TIm UtopUn Dresses dMigned by Ma Pract Ajukkr* 
now, and eseealed by ItiM Fisher, Moms. Arorsrr, end Mdmf. L^. 
Uoifonns by Messrs, rnuns A Soxs, rIso by Ms. B. J. Bimmoxs Rnd 
Mesirs. Asoel a Sorii. The FrescntsUooi by Mnui. Uarel Bixrt- 
Michau. Tbs CoQrt Dresses by Msssrs. Russell A Alihx. The Judges' 
Robes by Mrrxrs. Eor A Sor. Tbs Lsdice’ Jeirels by The Paiuriax 
Dumoxd Compaxt. Tbs Wigs by Mb. Cixuraox. The 1‘ropfrtise by 
BIr. Srellt. Stage Usebinint. Mil T. Wtinr. 

TTu Optra produetd under ttie toU direction of tin Author 

and CornpotcTe * 

It was indeed sorprising, when one ooneiders the 
sastained drain upon the author's invention, what a 
variety of effective quips and situations were here. 
The notion of a Utopian kingdom was in itself a 
stimulant to the fancy. The Utopian king is buoyant 
and eccentric enough ; the other characters, numerous 
as they are, are all distinctly marked and quaintly 
exuberant. Nothing is better than the rough bluntness 
of the soldiers, with their intrusive * First Life Guards ’ : 

I'm (he eldest daughter of your king. 

TnOOPERB 

And we are her escort — Pint Life Guardt f 
On the Royal yacht. 

When the waves were white. 
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In ft helmet hot 
And tnnic tight, 

And onr great big boots, 

We defied the storm : 

For we're not reomits. 

And his nnifonn 

A woll-drillod trooper ne'er discords — ^ 

And we ore her escort Fir$t Life Ouards I ' 

Zara 

These gentleman I present to yon, ' 

The pride and boost of their barrack-yards ; 
They've token 0 snob core of me I 

Troopbrs 

For we arc her escort -Firsl Life Ouardi f 
Fl't,L ClIOMUS 

KnightsHridge nnrsemaids — serving fairies — 
Stars of proud Belgtavion oiries ; 

At stem duty's coll yon leave them. 

Though yon know how that must grieve them ! 

Zara 

Tantantarara-rarft'rarft ! 

CArTAiN Fitzbattlrax* 

Tnimpet'Coll of Princess Zero I 
' Chobl’b 

That’s tmmp-call, and they're all trump CAids — 
They arc her escort — First Life Guards t 

Here the music exactly conveyed the soldierly blunt- 
ness of the corps, which though labcllerl ‘ Chorus ’ had 
a distinct individuality, as though they were characters 
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in the drama. These rhymes are qaaint and in- 
genioQs: 

0 make way for the Wise Men ! 

They are prizemen — 

Double-first in the world's university I 
For though lovely this island, 

(Which is my laitd,) I 

She has no one to match them in her city. 

They're the pride of Utopia — ^ 

Cornucopia 

Is each in his mental fertility. 

0 they never make blunder, 

And no wonder. 

For they're triumphs of infallibility I 

One of the most diverting passages was the humorons 
presentment of the tenor, found in every o{)era, who has 
to carry on tender love-making to the heroine and at 
the same lime look carefully to hia ' C in alt ’—a matter 
of arduous physical exertion. The singer no less happily 
carried out the idea than did the author and composer : 

RbCIT— F lT7.n*TTI,EjlXlI 
Oh Zara, my beloved one, bear with me I 
Ah do not laugh at my attempted C I 
Repent not, mocking maid, thy girUiood" t choice — 

The fenxmr of mg loee affects mg voice / 

A tenor, all singers above, 

(This doesn't admit of a question). 

Should keep himself quiet, 

Attend to his diet j 

And carefully nurse his digestion 
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Ml 

Bu( when he it mndly in love 

K’t certain to tell on hit Mnginj; — 

You can't Ho chromatics 
With proper emphatics 
When sngnith your bosom it wringing I 
When Hiitracted with worries in plenty. 

And his ptdse is a himdrcd and twenty, 

And his fluttering bosom the slave of mistrust is, 

A tenor can't do himself justice. 

Now obteTve—{tingt a hiyh note), 

Fok ue, I can't do mytelf jiutico / 

One of the characters, carrying oat the precedent of 
the ‘ Lord High Executioner ’ in the ' Mikado,’ ie diibbc^> 
‘Lord High Exploder’; hut the humour is somewhat 
mechanical. Gilbert hat a curious partiality for such 
forms as this : 

Cal. My Lord, I'm sorpriaed at yon. Are you not aware 
that his Majesty, in his detpotie acquicKcnce with the. 
emphatic wUk of Au people, has ordered that the Utopian 
language shall be banished from bis court, and that all oom- 
ronnications shall beneeforward be made in the English 
longue ? 

Taraju. Y'ea, I'm perfectly aware of it, although— (rud- 
dcnly prceentitu) an explosive ' cracker Slop — allow me. 

Cal. (pulle it). Now, what's that for? 

Tahaha. Why, ric recently been appointed Public Ex- 
ploder to his Majesty, and a.s I'm oonatitutionally nervous, I 
must accustom myself by degrees to the startling nature of 
my duties. Thank you. 

The effect of such sallies on the audience — they arc 
generally received with a puzzled expression — would be 

R 
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a test of tlicir value. Sometimes, too, wo find an in- 
equality in Uic humour, o« in this po8sa{;e : 

Last Soi'ht. Actuated by this humane motive, and 
happening to possess respectability enough for sis, I oon- 
sented to confer respectability enough for four upon your 
two younger daughters —but although, alas! I have only 
respectability enough for two left, there is slUI. as I gather 
from the public press of this country, a considerable balance 
in my favour. 

Or again : 

Zaiu. But perhaps the most beneficent change of all 
has been effected by hfr. Goldbury, who, discarding the ex- 
ploded theory that some strange magic liee hidden in the number 
seven, has applied the limited liability principle to individuals, 
and every man, woman, and child is now a oompsmy limited, 
with liability restricted to the amount of bis declared capital I 
There is not a christened baby in Utopia who has not tdready 
issued his little prospectus 1 

Tills Beema rather too involved, if not laboured, for 
the stage, and at least must ‘ go over the heads ’ of 
audiences. The old Scaphio’s description of his love is 
ezoellciit : ‘ When I love it will bo with the accumulated 
fervour of sixty-six years.* This is witty from the 
suggestion that age and experience— nsually thought to 
be disabilities in love affairs — are pnt forward aa 
recommendations. His friend’s ardonr is amusing, too ; 

* Thotuih bnt fifty-five, I am an old campaigner in (he 
liattleficlds of love.’ 
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Gilbert's wit is not the wit of things or rhnrncters j 
it might be called the wit of phrases and words. He is 
almost the first to invent methods in which the very form 
of a sentence becomes effective. There was something 
new and ingenions in this notion. In the same spirit 
he will use some familiar colloquialism with earnestness 
I as the natural reply to something exciting or tragic, 

i This is totally different from the • mock heroic ' of 

f burlesque. I have shown that our author objects to the 

ronipliment of there l«ing anything ‘ Gilbortiau ' in liis 
! humour. He probably might say that tbcie is but one 

^ humour. But the distinction mode, I think, meets liis 

' case.' 

The old notion of the ‘ Duke of Phixa-Toro, Limited ’ 
is here developed : 

PiiAS. [brtathUu). He's right we are helpless! He’s 
no longer n liuman being — he’s a coqHiraticn, and so long iv 
ho confines himself to his articles of association we can't 
touch him 1 What are wc to do ? 

ScA. Do? Raise a revolution, repeal tlic Act of sixty- 
two, reconvert him into an individnsl, and insist on his im- 
mediate explosion I 

* Our humourist di-claretl W.Telscrtej*! Ceirs/ry Oirt to he 

* preinsteroua rubbish.' This judsnieDt I give up as incompttlK'nsible, 
save, perhaps, on the grouml that thr humour hav nothing verbal. Any 
one who has soea the C'MiKlrp OiA aele<l with spirit, must have seen 
a bit of leal tit* an<l genuine rhatacler that will never Irave hii 
meuiorT. Though It is ten years since 1 saw it, t seem to have known 
Moody and his ward in the flesh. 
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There are some piquant rhymes, witness : 

I'll row and fish, 

And gallop, soon — 

No longer be a prim one — 

And when 1 wish 
To hum a tune. 

It nftdn't be a hymn one f 

The nuthor occosioinvlly ilrups into a sort of political 
satire, which was also a well-known weakness of Dickens ; 
hut it is scarcely in harmony with the light banter of 
the rest, such as Zara’s recipe ; 

Zara. Oovemment by party I Introduce that great and 
glorious element — at once Uie bulwark and foundation of 
England's greatnees — and all will bo well ! No political 
measures will endure, because one party will assuredly undo 
all that tho other party has done; inexperienced civilians will 
govern your army and your navy ; no social reforms will be 
attempted, becauae out of vice, squalor, and drunkenness no 
political capital is to be mode ; and while grouse is to be shot, 
and foxes worried to death, the legislative action of the country 
wrill l>e at a standstill. Then there will be sickness in plenty 
endless lawsuits, crowded jails, iutcnninable confusion in the 
army and navy, and, in short, general and unexampled pro- 
sperity I 

When the king asks if the drawing-room arrange- 
ments are all correct — ‘ We take your word for it that 
this is all right. You ore not making fun of us ? This 
ia in accordance with the practice at the Court of 8t. 
James's ? ' the Lord Chamberlain happily replies, ' Well, 
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it is in accordance with the practice at the Court of St. 
James’s Hall ’—a hit th.at causes a general roar. * Oh ! 
It seems odd,’ says his Majesty, taking his seat ; * but 
never mind.’ And then foUows a capital topical song 
legitimately suggested by the situation ; 

Kino 

Our Peerage we've remodelled on an iutclleetuol basis, 
Which certainly is rough on our hcrcvlitary races— 

Chords 

We are going to remodel it in England. 

Kino 

The brewers and the cotton lords no longer admission. 
And literary merit meets with proper recognition— 

Chords 

A» literary merit doe* in England. 

Kino 

Who knows but we may count among our inUUoctnal 
chickens 

Like you. an Earl of Thackeray and p’r'ape • Duke of 
Dickens- 

Lord Fildes ' and Viscount Millais (when they come) we 11 
welcome sweetly— 

Chords 

In short, this happy country has been Anglicised completely ! 

The opera was equipped with no less than three 
tenors — Keiiinglism, SooU-Fishe, and Scott-rius-soll. 

> Mr. Fildco. thus selected Irom his breUiren. o«shl to b* grslitied st 
(its public compliment. 
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T}ie former, Bomcnhnt ' robustious * in tone, discharged 
his ctiarocter with goo<i eflwt. ScoU-Fishe was more 
of tho baritone, and had two effective songs, one in 
praise of the English girl, ' married,’ as it should be, to 
an effective and sportive air : 

( 

Soso — M r. Golobubt 
A wonrierful joy our eyes to bless, 

In her msgnifioent comeliness, ' 

Is »n English girl of eleven stone two. 

And five foot leu in her dancing shoe ! 

She follows the hounds, and on alie pounds — 

The ‘ field ' tails off and the muffs diminish— 

Over the hedges and brooks she bounds 
Straight as a crow, from find to finish. 

At cricket, her kin will lose or win — 

She and her maids, on grass and clover. 

Eleven maids out — eleven maids in — 

And perhaps an occasional * maiden over' I 
Go search the world and search the sea. 

Then come you home and sing with me 
There’s no such gold and no such pearl 
,\s a bright and beautiful Engliah girl I 

This is a pleasing sketch, and nioy be read with ij 

interest. Not less effective was the humorous financial 
song, declaimed with much spirit. 

For brilliancy and all but dazzling show the piece 
surpns.sed all that had l>cen hitherto attempted at the 
theatre. The dresses, lights, and general glitter were , 
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really extraordinary. The Rorgeons • dra wing -room 
scene,’ with its vast parquet floor, the * surprise’ of the 
Christy Minstrel i>erformance, the glittering processions 
—all these were set forth in the richest and most costly 
style. 

The moat interesting incident of the opening night 
was the appearance at the triumphant close of the two 
authors, hand in hand : whose reconciliation was heartily 
acclaimed. Since that night the piece has been followed 
by vast audiences, and has had an oven more prosperous 
course than any of its predecessors. 

Such is a review of this pleasant contribution to the 
public stock of harmless pleasure. Our authors have 
certainly increased the gaiety of tho nation. Our Offen- 
bach and Meilhac have furnished us with a standing 
entertainment, all * within the limits of liecoming mirth.’ 

These merry men 

Have joined their wits to moke tlie gi-ncml sport, 

With nimble stroke shoot back tho flying ball. 

Nor let it touch the earth. 

NOTE 

It may be mentione<l here that the ‘ Bal) llallads, 
BO often quoted and alluded to, owe their title to a sort 
of child’s pet name given to the author, iiossibly an 
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abbreriation of ‘Baby,’ Casting about for a snitablr 
nom this occurred to him, and he adopted it. 

just aa Dickena recaUod the old childish name ' Moses,’ 
which became ‘ Boses,’ and finally ‘ Boi.’ 
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th« A4il-fiom e-f .Sir Ha aat Ecu a. an d iUtEuat>a«ia. Cr. Iva.ciorbattnL fa»wd. 

*®THB^Rb/Sw HAB^fewlPor^fu^E'lORE. iBfEEERClE. FtOTl, ARB 
RTORlfB. FHtronih Thr.--p**d «~MT»n c'lwhettra. 9a. M. 

AUTHORS AEDTHEIt WOBAE, WITH THE DATEA: D.™« ih. Int.'^.t u 

*'lha Ra*der'B acpa/Aiely finaiad. Craw* tva. eJeis hwOt 

I DICTIOMBT OP MIBBCLBS Crown avObCiwIh ertra. Pa. Sd. 


BREWSTER (SIR DAVID), WORKS BYp Fo- ••o, ei. ti.. 4a. ^ 

■OBB WOBLOB THRU OBB j Tread ol Fh»(owher a*d HayaolCJfm^ PUtaa. 
THB MBBTTIllOP BCIBHCB: CAUi.fo.Trc»i*>f«»*i*a and Kt pi.it. UgftPbeliaim 
LBtTEBB OB BATORBL HIOIC. Wuh fminmwi llta«»rpiiooa 

BBILLAT-SAVARIN.-OASTHONOMY as a fine ABT.HyBauiir- 

SAvaaiJi. TratiaUud by R. H. A*bta»o*. H.A. Po»t l*o» ball-bawd, 
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WORKS BY 
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BUCHANAN'S (ROBERT) WORKS. Cn>«. s.o. cMh Mn. .dw 

MLECTSD rOKMt Of KOiltT BUCBABU. WlaYrntinim br T. DuAtu 
tHB UKTKOUABIj at. Sit 0>y««>d>S«l>t>di. 

rai CITT Ot DKElB ! Aa bi« Po«a With Toe muMnllnii b; P. IteeiM. 
tSl WAKDUtaO JBWl ACIo IM^CmA S ecjwl MUm. 

YBB OU ICJIBT I A RbTM'Rr iheTleie. WfiV i} Uleiiratlooi by RvooLr Buna. 
PiTaa M*r a4» ana Heal NraaiT. KmaB deane tee, cletb eim. Sa. 

■ lOBUT BOGHMAIt OOBPLCTB POBTIOAL WOlll. Wllti Saeal.plaM Paf 
Iraa, Ciewa tie, olMb a a»fa.Ta, SA, 

Creoe tee eielb aura. Sa. SJ. aaek i peal ti^ Rlealraead baarda, 9a. aaek. 


Creoe tee eielb aura. Sa.SJ.a2 aeal ti^ niealraead baarda, 9a. aaek. 

U>»9 SB rOB BTIB. Freauadaea 

kCHILOOrBATDBB. Piaallaa^ ABBAB WATtB. I POXSLOTB 9AB0B. 
SOD ABD THB SAB. WItbli'bhie TUB BE* ABILABB. 

tra naa i b> Faa p Faaaaie BATT I A SMirr •< a Caraaaa. Freal. 

m pusyn^.w BADBUBB. m BAETBror TBB 9tBB.Tial. 

Whb FieartiFiece bp A. w. Ceoaaa. TBB RBII OF UBBB. 

WOBAB AMD THB BAB. e »wS'lri.~la«K';ttta. Sa. 94. Utaiala 

8URT0N(CAPTAIH):^:TM1100K OP the ^ORD. BykicilTo 

F Bt-Rn.* Wdki o««r 40B lllaRisAiaoiis. D*mT 4(0, ctott ««tra. 39«a 

RORTOK^OBERT). 

rn AK4T0J|IT or mjiacaOLT: a New EdiHa«, widi IrmMlMleat cf iBe 
CU<'i<-A4 fviirectSi IVnv e^lb extra, re* 04# 

NBLAaCHOLT JLIATOVtiBD Mu aa AbcidcmMtaforpawaterttta, el Bratoe'e 
AeaTowr or MetaANCNOLr. PneiVptxelotb Hap. M M. 




CTAJ>a*K'S(5EOIwHOO«KlJ^ 

inidu^nc ***• c Vo!, H1.,i!ve TrawsUilou 

®aS^C 

jrt-fii7«-7nn6~^rB7*1lffD\ "UnVEff fit. P04 9^ •SiSS*- 


rOVK^QP A of Tyoedftle. By 

»a- |.,,|i - /y n<l-Ttlt^ by. Pan tea. HiaM. fejjf*- 

ra - 

THB BBD BULTAB. Creww Ire, doth eau ab 

t 55 BUtP EB Of Tlirre Vel«,cr^ g^ 

SIRISTER. 

.WB.T ABB. FAOr , 

C0IXWS i I -«b ““P- 

‘•'iBTOBliik: = Wk?;TaSn<l'?tL« b, Sle J ja. 


$MK HMNBTOfCB. Wl« IHo^iraiioox b. U. IMI m av.ts—« r « • — 

MHB AMD WlfB. With tltwtruioCTB by *''****|~- Ht «tits 

iSi 

hi wiSS 

JEXEBKL I DAUCHTBB. I M^O- | uOtcT OF CAIB, 





BOOKS PUBLISHED BY 


MLMAN’5 (GEOROE) HuifOTODS WORKS : ” Brond Oriov' 

>i»il *«. With life mtiH Fro fitfe. Cr. hvtp . cl. 9 *^ 

^LQUHOIIN.-BVERY INCH A SOLDIER : A Novd. By M. J. 

C«» ^pMr wf, Pan >¥<». bO Bfd*. 

^MVALESCEMT (XIOKEBT: A Family Haodbook. By Catbuims 

Ki»y. CfQ<— ctoih HiBp. t». <M» ^ ^ . 



COOn^^ (E DWABD H.)-OEOrF ORY HAMILT ON- Cr, Bvo, $». 6d. 
CORNWALL-POPULAR ROMANCES OF THE WEST OF ENQ- 

LABDi er, Tb« DroUi, Tr»dlt»dD4L tjitf Sopcrtiiiwni of 0<4 Cort»w«U. ColtecMd 
»T Rom«t IIukt. F-RA. T«o SiMi'pUtM bTCoo.Citvt«»wAM H. 

CtfTES.— TWO^IRLS OK A BARGE. By V. Cecil Cote*. With 

41 Mmt< r.t<ion« by F. H. Towwa two. Crown •«;<». r tftih Wfa, Hn. ><1. 

CRADDOCK.-THE PROPHCT OF THE GREAT SMOKY MOOK- 

TAIR8* By Cwablx* Romtnt CoAoeocK. Pcm8?o. lUait. bdi.. 9#.. ft. tiwiph I l iB. •R* 


CRELLIN (H. N.)— THE NAZARENES; A Drjnu. Crows 8vo, U. 



CUMMINC (C. r. CORDON), WORKS BY. ■>». tw>. ci ... m. M ch. 

IB THB BlBRIOn. Wiib AutntrM FtMiAilanrid ty lIlMtrarionL 

III THB HJMALKTAB ARD OR TRB IIDIAB PUllia. Wilb «s UIwItmIoab. 

TWO HAPPt TBABt IR CBTUm . With a int i^twloot. 

VIA COBRWALL TO tOTPT.^^Rh Pfeoto<r*y»fe Prontis. D«By8vi>,cl..T«.M* 


GUSSANS.-A HANDBOOK OF HERALDRY; with lostnictioni for 

Tmclaf PndinrecB 4od OvciplMrlfic Anclcftt MSS.. Ac. Of |»ini E. CuMAa*. WtiA 
Wecdcwtt >ixi 1 Colow^ Plciti. Po«rtb»dUlc«i. rfvl*cd, crown 8fOk cIcHh, 0^ 


CYPLES(W.) — HEARTS of GOLD. Cr.8vo.ci .Ss.0d.; pontSvo.bdt ,2s* 

nASret:^ERinB~ENOtAMinR the OLDeIT TlBErBySio«oi 

Danisu With |lloMratiow«by AowifTCsviiBWAirc. CrownKo,cleili#itr«,3«.4MU 

DjStiDKT.-THE 'EVANOEUST; or, i-wt Silvatlon. By ALraoHti 

Daiioct. Crown fro. clo4h ctlrA. 3«. Atf. i |KNI 8ro. lliuEtrAtrcl bnard*. 9*. 

DAVlDSOMr=MR. SADLER'S T>AUOBTERSr~ By HuotTc^TISX* 

Daviosov. Witte * Promiipiece. Crown Ivo, eloiii CAtrA. 3«. IM* 

DAVIES (DR, N. E. YORKE-L WORKS BY. cr iyo. 

OAR TKOUIARD MEDICAL MAXIMS AID SVEOICAL HIIITt. 

VUS8RRY HINTS] A Motteor'i Gni4c in HcnUte nnd rHu*««c. 

FOODS FOR THE MTt A Tre*ti««on Ccrpoloncr, atKl a L^trtnrf for ll»C<w% 
EIDS TO LOMO UFE. Crm ifMb linr. 


J 





DAVENANT.-HINTS FOR PARENTS ON THB CHOICE OP A PRO- 
riMioii roK tHKm leKA By r. n........ m.a. rwt *... i f.| ci .. tn . 

DAVIBS’ (SIR JOH)<) COMPLETE roCTICAL WORKS, (or tba Dtm 

iIn, Cnll.rl.'d .nii li.la.a, with Mrm.Ul-lalroiliKltMi uii Nmm. ^ Ih. R... A.B. 
G.o%A.T, l> D. T,. VoH^ cf.,. Iwt. ekHh 


DE M1LLB.-A CASTLE IN SPAIN. Bp Janss Dr Mills. With s 

FrootHpiace. Crown Mw, ck a <te tt tm. >n. <M. | pw>i •»o. illu ftrata d boa nt a. 9 *. 

DERBY (THEX-THB BLUB RIBBON OP THE TURF: AChronicla 

of th« Race fo« Tirn DtaBV.froa Diwaad loD3«ofan. With Brief Accouia of 
Thi Qa«». By Looia Mniraf Cga/on. Crown tvo, clorli limp. 9n. #0. 


CHATTO k W1N0UB. fll4. PiCCAOlULY. 


DAWSON.~THB FOUNTAIN OF YOUTH. Bp EnA«Mot Dawron. 

M.R. Crown 8fo. elotti onro, 3*. M<i. i poat 8 o<k illiwtrotod bnorda. Ro. 


DB OOERIN.-THE JOURNAL OF MAURICE DE GUERIN. Edited 

by C. 5 - Trkootiim. WiLb a Umdow by Saimtm'Omvtii. TramlaitH tram iho 
fotte Ffcncte EdltUm by jistm P. PaoTwmowAM. Pcop>8fniho>t-boowd.>lo, >4. 


DE MA1STRB.-A JOURNEY ROUND MY ROOM. D 7 Xavirr dr 

Mautmk. TraatUlod by Hmmmt AVTwnta. Port too, cloth limp. 9n» 04. 


DERWENT (LETTHXHOVELS BY. o.i'mei., n i p<m iTO,h4i,aM.. 

OUR LADT or nUA I CIRCRA MVRRA 


DICKENS (CRARLESX NOVELS BY. Fmi a.., itiiMirafei lM.r.tL A., .k*. 

SKRTCKtt BT MI. I RICHOUR RtOKLSRT. 

«HR riOKWICK PAPBRA I OliVER TWIRT. 

THB AnBCHRB OF OHARLBR DldUNt, 1*4)^197.). Wllk ■ K., Blb(l.^|ihy. 
BdiMd by RicHAMn tlriOK spwphsba. Crown 8f<^ clocli ostia. Oo»] 









t S00K6 PUBLISHED BY 

DtAMATISTS. THE OLD. V(i|li Virnrllr rrvIraHft. C* lvi\el. *i.. fliw VqI. 
SKI WORil. WilN Noict k«vla'*«*a*ri 

MArtilcal M«wmr Wh, OirroMO. F^lMod bv Cal. Ce-KniMnWAM, IbfMVoli. 
etIOrfAB** WORKt. CampM* la TW«a VeH. Vd. t. nmiiutt iM Pta^ 
ooniptd*; Vnl. 1 1 .« Paaiita *fi4 Mlaor «Hili >b latrodfiLtor^ RM*f 

^ A r. SA-i«fu<Kag ; Vol. lit., TiBfiMkir^ r-f tKe tl«v1 ai» 4 tMyB'gf. 
■ARtOWBf WORKS. K4hrd. a>iU Nmm, hf Cci. CuagiN4a*M Om Vd. 
KAK MKO g R*> RlA Tl b Fr om r>irrotr>*< Teal Mft b y Co*. C4>wwiao a*a- OtuV d. 

bONCAtHsARA JEANN^EL WORKS BY. o.'i... ci . r.. im. ... t., 

A §<^Ai« ORFARTURKt Knw (mOkiAocu Md I Weal reitad lb* Wo«ld by Oar* 
Wlib itt lihi«tr*iKinA br F. H. TowaBiaaL 
AB ANBRtCAB OIRL IB LORDOB. Wiib to IllMtfkUoiiB bv F. H. Ta«i.gn»B. 
THB tlHFLB ADTRVTDRefl OF A MBfttAIIIB. IQuBUgted try F. H. ToaatiaD. 
A^UQtrriR Of TOOAT. Tw o VoU ..*r».«nlvo. 

DYER.-THE FOLK-LORE OP PLANTS ' By Re». T. F. Tmu.ltoi. 

Dtab, M.A Crown to<\ cVm>i #itra 0«. 


PARLY ENGLISH POETS. Edited, with Introdacuons aad Aono(A> 
“ twn*. b*r Kflv. A. R.GROBAgr, D.D. Cro«rn too. el<^U boards#*, Mf ValuM. 
rtCTCHirt lOILKft) OOBPLBTB fOBBS. 0»v VH 
MTIRK* lilt iOHNi COKfLBTB fORTlCAL WORKS. Two Vcit. 
■KSRIcrs rROBSBT> COVfLBTB COLLRCTBO FORMS. VoU. 

SIDB RT*S rili fHlUfi OOMMTB FOBTICAL W ORKS. T htoo V olt. 

BDGCUMBEi-ZEPHYRUS ; A Hoiklay to Braiil and on th« Hirer liatc 

By K. R. Fk*»<« I nocvMOt. Wiih4» lll•l^T»ll'*o*. Crown Iro. c>o<b eiira. Aa. 


EDWARDES (MRS. ANNIEX HOVELS BY: 

A fOIKT Of HOHOUR. Fmi l«r\ illoBtratiyd beaMi. 4a. 

ABOMIK LOVELL Crown too, rt«-»<h e«r ». 4 m . Kd. , pod too, Unat. boerd*. 4>, 

EDWARDS (ELIEZBBL -WORDS, FACTS, AND PHRASES: ^ 

Didienary ol CaikHU. OhmIaA and Om*oA4Sc*WMy UmIIotb. By liLtiria S»aAai>». 
Owwa ckHli a«ira. fa. KB. 


TVB U 

iTag 

ftOBIB 

OUR : How (0 Prw.rve , 

Joaa fttowwian P R.A S Whb yo niniti. EldiMeenib Thooaaiid. Crows 8ro !«. I bf Jnwit L aw^ fqbBi 

rMILIAft short SAYlH0Sl»PflREirirB?frBf5i* lOiLAaTiina [ G A^* 

• Skvt.A.M. nmi Kdlb^. Rrrt»ad and Knlarfid. Crnwo toe, cloth ^tra. fa. ltd. [ 


yAR^l^AY~{BfCHA ELV | WOHHS BY. Pwi tr«. clo«h nim. 4a. Kd. ?a li. 
THB CfllViCAL HISTOBT Of A CAHDLKi lAie.aT«ad«Hverad bdorat la^.to 
Aadianea. Edited b* William Caoo«F« f.CA WMh noaierrm* IIIu»ftAiinr< 
OK TMB VARIOUS fOKCBS Of KATUiB. AID THBIB KBLATIOSS TO 
BAI9 OTHER. EdMed hv Wim.iam C moommm. f .C-&. Wnb lilostrukM*. 


PA1R6R'(J. AN.^dN), ^Oiacs B 

■ILITART MARKERS IKD CUSTOMS. 


_ . IS. Crewo toe^ eletb artra, Ma. 

WAR I Th*»»* P*«MTr* •Mdilary Manaera.*' Cr.too. la. - H. ta.Kd. 

PBfnr^.nANVfiitBr kovekht. ^ 

TNt BKW H1STRSSS Cr. 8*«, eleib astra, Ba. Md.: port too, UliiM. bmird^.Va. 
WtriKSS to THE DPES. Crown to«, e'oiS Mstra. tin. 64. 

I NSTIORR LItYt ^ r«l« af Two fttoio*^ Crowo ton. cMb, 3a. 6d. 

MB wmtl V1B0 :k. T«nVnlb 


CHATTO A WINOUS. 214. PICCADILLY. 


FIK-BEC.— THE CUPBOARD PAPERS: Obacrvaiiona oo ihn Art ol 
l.i' 4l»d U' ltHC. U) Fm-Htc. Foir too. C>o<a Hitifi. 4^ Od. 


riKtWUKKS, IHB i;UWI'L£l£ AHr UF MAAING ; or, Ibe I'yro. 
t' b lrFY»nr«. Dy Tmomai Knania. W'lth aAy U'otfisiroar. Cr. Fvol cL Aa. 

rmdEftALD (peffcrni;ArT.s.xrwo8R5^BY: — 

THE WOKLD BCMIRD THS SCBMEA. cWn too, chHb aura. Sa. 6d. 

LITTLE ESSATSi FavratM iina LaiMn ol CitaaMi Lamm. Font eJ , 4a. 6d« 
A DAT*STOURt Jewnay Cbrewab Frasoa and Baicina. Wuh Sbaoebat. Cr.4io.la. 
FATAL SEBO. &owa tan, aaira. 3a. 6 d. < pool Ivo. illnairatad boaidt. 4a. 
FmI tooTJiuaimaTG^da. 4a. aafR, 

BELLA DOBBAILAOT OF BBABTOME. I THE SBOOBO MBA TtldrOTSOB. 
FOLLY. I BBVBS fOROOTTSR. I SBVEBTT*f1 VB SBOOKE STSdET. 

LIFE Of JAMCB BOSWELL' (of lUlsI^tr Wlrb to Aotooni of bin Sartef^ 

Peiara, and Writmaa; and Poor Foftralta. Two Volvd^my 1 * 0 . dotb. 44a. 
THE SAVOY Of CBA. IlioatraiVmt and Fnrtroiia Cr. toe, clotb. 3a. 64. [StorfA. 

piSMMjreroincAMiLtE)rwDHKfiy: 

FOFULAR AfTRONOMTt A Ca«ii(ai LXcacilpalee el tba Haavaa*. ByCaanus 
FujiMAai»M. Tranalatad by Bixaao Ooaa. F.R.A.S. Wltb naarto yae lila». 
trvtiont. Mrdlaoi •an.aleUi ticra. I6«* ftotFafow, 

OlABIA t A Remaara. T.aaaUiod hj R. SmTSoa. WmS |y nioatratloM 
bv pa Biatta. Mrtaarst, Re Crowa tan. clorh aatra. Oa. 

fLEtCHEB'S (GILES, H.b:n:OMPLETE POEMS : Chri.*’. Vicioci. 

io H«w*«n. Cbriaa a Victetaa oo Lutb.Cbiui't Tii<iaai>a eraa D^tb, aad Miner 
Paasia Wltb Notce by Kao. A. B. Gaoaiar. D D. Crown toa clod) boarda* Oih 




Svo. sllast. 

SBTM'B BROTHER'S WIFE. I TfTl LAWTOB OIBU 

PREHCmaTERATORE, A HlSTDRYDF. By H.n.v V.m L*o». 

1 Br po V ola . drmy Hvo cl«n H.ian»», fa. 64. »acb 

FRERET^ANDORAHO HARI ;l>r, Mriioi're of . HiixlonL With Pf*. 

tarfi bo Sir Baart.a FaaMt. Crown Hon, cloth, 3a. 64. t poM Boo, inant. bda. 4a, 

PRISWELL(HAlin^WEQrTWO: A Novci^Poet g%o7ititt«rM^^^ 

PROST (THOM AS)|~W0RKS~BY. Crown too, cloth oi'ti. ^io. 6d. ««rb. 
CJRCUSLirB AKDCIRCUSCELEBRITIBA t LtVESOf THE COBIUREKS. 
THB OLD 8H0WKEB AND THB OLD LORDOB FAIRS. 

PRY S (HERBERT) RDYAL DUIortO THE LOKDOfTCHARlTtBS: 

Sbowiof ttactr Naow. Date of Fwoodauce, Ubtccta, Income. OibciaK Ac. Bdiiel 
bt Joirn Laan. FabAsbed Aaneally Crown l«a dntb. la. 6«A. 
/TARDEHminrooKsr Pe«f toe la. oorh ; <keah I'wp, la 6d. each. 

V A TEAR'S WORK IR OARDBR ARD OREKKHODSE* Hy Cai- tna Ccamy. 
HOUSEflOLD HORTICULTORR. Ht Tom and Jamc Jcaaetr. lilaatraud. 

THB OAROBB THAT PAID fHS RBBT. By Tow JaatecA 

OUR KfTOHBK OABDER.~By To~m 'iitaaocn. drown too,elteh. ta 64. 

HY OAROBN WILD. H» F_oa«c>a u Hra r w. Crow n *>oo. cloth e«f a. 6« . 

GARBETT.— THE CAPEL~ GIRLS: a”Ko«(. hr e»w*»d 

Crown **e. cl*i(h frtra 64.t p- f* toe, ifloatrated 4 *. 

OAULOT.— THE REO^RIRTS : A Stoty c( the Kwt.lunwi. I>y V’.tiL 

Caotat . Tran^Utad by |. A. I. t>a Vtu.ta aa. Ctewn to n, f ^eib, Ba 64. [5ke*ttt. 
OENTLEMAN’S "MA(LAZINE.“ THE."~firKnihi». In adtiitHM iiT 

Ariielea u(ee ■ubtnrlt la L>irra'>trp. Snenee. and Art, **TABLB TAUI” by Sil* 
oAMua Cisaa. and ** FAOBSOK FLATS'” by IvaTta M. McCatrwT.aMwsr wintbty. 
‘,*;roaW IVoPirf Ao ktftnm luva, Se. 64. aar*. (aiot ftv auaitof, 4a. 





BOOKS PUBUBHEO BY 



— Dia^Too CoWt- M M-S. - PInUoft "-Tb« Soioei«r-Plr»l« at l>nuac* 
BiaiiT OKISUUL COMIC OKIti wtUlaa br W. S. Cilmit. CM Ulaint; 
"rb. Sato«r— H.M.S. 'Plaafoc*-— P»»c»iio^lo*i«k^P*>«^ 

Ida— Tb« Miba^a— Trill hr iJrmy Irtt- tiotb Hap, 9*. 

tM« M» iUtUYO" ilMIMBbT 1 ?,^ 

Till LOST ireiBIMt A T»l« ot L«v». Etattit, tod AdTtwjrr#. With t Hwl*. 
Tir« PftlllITTMH I A Mpm aara ol Uarhon iU^ WUh • lUiar*. b7 Mum Ni*b*t. 
I NIM OOUMItT. Wktb a Proatiipiao*. grTro. el. «itr», a» . . 

OLIMRY:^ TfiJH’S^IK^'OiRDEH ARl^^KENHQUSr: 

praoleal Adrlc* lo Am<u< Gerileuwt n lo^e Miiiimaeolej 1*“ “• 

mH Ff*m* Giinlen. Bj Cuoufta Gue uitt ■ Pell P ro, l u^t emb Bmp, m »ag; 

ooBwnr^^fis of thb hecsoiircers. bj wuxiam co»- 
TOLOTR^EEATuVf'w^rooW:^^ o* 

OuptATioii^ MiM»d lit TiitOBOl* Cro wp 8 to»c *o*i _ 

OMDMXir.^^E“tATf TJmERBEBf'WMRB; By fL J.TJood- 

WAN. Author of “Too CuriotA.* Cfpwi> >to. cl^h. J0» ■....-- 

OOWlRO^IVTTHOTSASirMIIESntH XSLEDCTl AMirUmicr 

Irmimp Acme Siberia. Bp Liomi. P. Co«ri«o. WUb jo IlluWWiau by C. J. 
(laaii, ud a Ma p by B . W ei.ua, Le ri ce cro ern Ire, eloib Mlra^M*; 

OBAHiir^HfPSdF^iinfSnWlFB: A siofy By UOHAAO 

GaaRaia. Fcap, Ko, paeaiire coyer. Ifc — 

CREEKS AKD HOIAHSrTHE UCT OF THETa^jaTS>« 

Au1^u• MoooiiioiMu. By iNNiT Guut ond W. Xo«i*. Ediird by I^a F. Hv»r?»*. 
Wllh UIuutrBliflBt. Lono crown tvo. clo<h eitr*. To. 


a IUo.lr.dalA Cr^aolyA 


SlOU VBKTW. I pUM* PTW, arwr ... . m 

A lOBLI WOWAN. CfOwp»ro.ckMbCTl«». Ao. I pool tvo, UlmUutrd boo r d^go, 

GRimtH:^ 0 RlMT«lATiARAZI( 5 R : a S'wd. by etciL"C¥i 7 - 

MTtt. CniwYi »TO. clo*>i Ottft. 3o. IM. | pool 1*0. illootrolrJ hoo*<lA. 

OECRDY.— TIlE DAYS OE HIS VANltT : A passage in tlt« Life^ 

• Yo«n| M«a. Dy SipuRV Obduot. Crow Ito. cloth osli ft. U«« Ad. 


OHATTO k WINOUB, ai*, PIC CADI LLY. i 

vvftBtirDTnil fJOHM Author ol '* NOVELS BY. 

HAltL'THE- lia Trcatmunl in HcdUli. WeakDrjs, liiJ? 

UWI Garin., o' l>rJ>a^Cr«^ ^ 


SbC. Hau- 

r.UAfttftt, ft»d 


hanky-panky : Ewy 

Saroy^S^PPOnde? ;th™eemw«i^^^ ^ 

HARWdOD.-THE^.EMTH EARtT Uj J p 

R F WORKS BY. S^uar. «»o.elorhMlixM..e«ifc. 

nAWElS (MRS* H. M,|, rnlouffd FrooriM»oc«ftod9f Plutirfttiooft. 

THl ART or *Srft»A^0 1e Wilh Cototttod P rontispir^g 7< lUntlrtfloiw. 
THB HRT OF OKESS. Wllb 1. K ««! ’ 

I,.,.. 'V. “l,..u p” hu cWb«lrsj5; 

‘ P«l l.'oTilluMratad 

Srs! SIImbotooohi to 

ffeHliESS 5 H:^ 0 ATRA: PAGE : A Noml. STTbAAc IUhdemof. 

Q< mB Alto. cloih y **'*’*’ „ — ' 


[«igbt of Han 


mre« You. , crown * 7^; 1 • . a 

rribY Bf^HtNAY JoiB^Atttbor 

L.T i«. ni.aaru^«l bo«d. 9 a. 1 clc«b «tr^ 9 w M. 


,, aOOKB PUBLIBHEO by 

feoet^ ADii<ap»lwo. far Dr T«i^» 

BV<iS£WX1iTS(i(r— 'TODIS i Tfie Land ukI the Pibplc. Hx Cl«v»li« 

W.BT™ « ni..t,..; 2 ACrJK?iCW^ 

HfilTMMtMniV^lAMbTrWg^ ByriE*D0i. Hiu- 

Port »»o. tll qoUrtad board*. ^ — ■ 

gjLgPWJI?* MCMTOB. TbIb 

TAVCH l«HWElF^^UTIiai< 

HOEY.-THg IJVrojj^aEE D. By Mt» 

ijornffig tnfin TJQgtnr^wiAdAftA spray, ??’A,r^na 
HdUiB.-fm:sc^£0!ri?‘£^^ 


TKi K550M! «f. y"« 


TM AOTOCMt or TH» ■■■•mr—j ««■ 'V"™ 

IRBAKrfttt-TAitS. Ib 0«# Voi. Port 8» o> b»l^bwii »d. 9». . _ 

A(k)l>*ff7tB0iAS) CflOICrWORKfl, in »ikJ Vc^ w ifh Life 

o( IM AMhov. riifaiU bimJ «eo Uhiilr»ilo®^ Cfowo_t»o, clett •*<[» 7^*^ ^* 
MOOD'! VHtHt ABO QDP 1T1M . Whh I5 tllotti. 

® IjIUuBW.tUiBBbjW.BBgBTWi 

S C DftBIVBt. SCBBYB 8»0, Oo^ b gilt o Atf ^ , mm — r— - 

2S?'-1S 

PMrBltl, PBCBt mUBB. BBIll I lhUtTBlipil B. ClOTW ll W. BlOlIl BlttB . T-. _ 

H60PER.-THBTI0D8£^P BASY i a Novel. By Mib. oeo«o« 

iiAnrtt Poil i*OiB iHortniHI boofAfc »•- _ - 

iOreiKi-*' TWllT LOVnjnrBBTf :•* A ><ovel. By^iciit 

H nvB iBB. fvw »»«. UlimrB**** fj - 

WHU ffB. — fiB lOH ; All Epic Poem. By Rickabo Mekcist Hobbe. 


PkivBu -L - r ^"^T r :: ^ 

LADT VIAlU'i PLIOKT* Cromi l»o. eloib eiux •»•• 

TUI BED HOOEB WTB TBBT. T wn V oU , ci^ _»;g; ^ 

HHUT"; KB5AY5 fif lEIOH HlIBt : ATaiji eoe a Chimbey Cobbee. 

THOBIICtOm BODBL. l>oM bnMEB.>l^ 

■AS. JULIKT. CtowB l¥Y\ cfo*h ftfr*. Ho. #<1. — . 

HUtc^iseK.^nmrRiiirwtf^BfiEAKrtij. By 

WUb lUortf Uooi. Crown 1*0. etetSttt^ »'Wb ■O *. .- . 

tfYbfiOPfilJBIATXn Ac«yuntof Irf pAitKui sBywein ; 

Mi Mxli ivl. .ml jUBtlMlg . Bi Rbbibd Subot. M It. Crown Svo, clo<h f »UB. «B . 

IDLEinTHE): A Monlhiy M.v«»'i'*e- 

* uB R^mbt B Rub n«Me»x rViwiA 'M S.«r«»'* Tt.j (ir l FvUB 

VoJ.iBi.jarB Bi.w itaJ.-clMlii-i'ia. »-.«a£bl CBBBBlor llimlloc 


J 
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IKOEIO W (JKAW).-FATED TO BE FRE E. Ben ebb. iu.«tn«> Mb, ^ 


INDOOR PAUPERS. By One ob Tfbu. Cr own S yo. 1 1.; elolh. lE . M. 
INNKEEPER'S N AND60OK (Til ErARIT CICEHSBO flCTOALia^ 

■AJUAL. Or 1. T>»yo»-DAyi«» Ct^wn 8tp. io,| cicth. t«. PA, 


Rf 1. Tft«voi.OATi>«. 8»B. cle<h. I«B PA. 

IRISH wn aHD HOHOUR, songs of. Collw iBd end Riiui by 

A rtac«yAt« ro*t T^q . elot h >»t o. *J». 4 A. . 

tAri^-A ROMAJfeFWTttE QOEEHTHOtlNDS. By Chaelii 

lA««A. Pott 8*0. p»cio*o e otof. 1*. \ clwb Uap, l». O P. . 

jAkE5{wr=inr deai»~8elp. By Wiluam “JambsoiT I’ott Svo, 

bowHk ^Oal tioib. ‘Jo. 0^ _ . 

JAHVICltr^TRACTICArKERAMICS FOR STUDENTS. ByCATRiEiKE 

A JftNYiR* Crown »yo, cto <t\ ■%. . 

JAPF^RXWATICTrcTOBES, SOHNETS.lte. ByA n.jAre.LLD 

Crown 8 no, c t^ ho»t»<i So. 

“UW.'SSS?™ ■’•i aiS!iSjS™«3f“_ 

Ah. iBt II. BO-BIBB rirta Eo moB. crown rw, booBraBi. fill loe. euh. 
WB BULOOT or BIOHARD JlfTBRIES. By Wu-tba Bii«t. Smad Bdl. 
itow Willi n PboioHTipli Ciowa Ito. ekHR cXf. — « . _ 


jEHFnrc5“(H. J.). WORKS 

OURIOEtTlll OJ^eRlTteilH. Pc 


OORIOEtTlll OP dRlTteilH. P"«*«bB<Bllllwe.9fcW. r, .1 
LOAD TlllATSOiJ A Bioti*pbBcal 8 S*»fcb. Wiib > FfcologYNpA, 

JEROHEl^TAQffAND. By Jerome K. Jerome. 'f 

JEHROLDT^HE B ARBER^S15HA1R -ItTHE HEDOEHOd LpTfiRS. 

Bt l>^' ocu If iWHrO. Po.M«o. Pflrt»d< on \^d p^pef w H h»lM «n«*»<1^ 

JER^OLO WdRKS BY. Poitno. lB.oacb; cJolk UIn|^ •..•«. BO.E. 

TBB aERDBR MET PAID THI EBBt. . . 

HOOftSOLD HORTtCOLT OlA; A Gortip «b ont inoftniM. 

OUl lITTCHl* OSyUl W; Th< «n4 H er* w« Co~>b T K»ta Cr. 

JE^-St9ireS AND OCCOPATIONS OP A COUNTRY UFK. By 

EOWftKOll'^*' Port 0VO. cliHfl lirtp. *J«. _ 

JOHES (WILLiAM. P.5.A.)r»0RRrB?. c.i... cl. Bir^ J-- *d.«c* 

naaEB.BINO LOBB : HIM^obI, I-ofeiBlMy. ajid Aoo^iaL WIIE ««rly jao 
lllniir»f>on* 5 cco«d Mirioix. IU»i*rtl E*l»rr»4. ^ m.«.« 

CUDOUtllt, FAST AID FFESlirr. Inclwdiofi^ 

T*lk»iDan«rWrttl ind L#n»r th»injilio%. B«orcww| liloRfWI ot A*lota>% 

mrilB. Ken. Lock. Ar. Witli M KtcbH Prof»hBp*r«w. 

CtOWIB AW O COB OFATI01IB? A H*«4or y o< R»*l i* Wv tb no 

JZ5WS0M‘S~<toEin"W0RKS^ WitH“NotwrCriiical7fld BiplAiiaiyfy. 

d . BTo^NPh"^ MwmSr?: WiiiiAw OifPOto. B^liod b, ColooJ C..i«no. 

■*« Thro* voi*. crow * Hrt). elotti e rtr*. •*. ■»Pb. 

J^lfHOS; fHB^COMTEBTrWORKS ^ Tr.n.l»t«3 by 

CoiKAlnlM •• TM Anriqroiliw e4 tbs Jjwi ‘ aM “ TbJ^«^rB « lb^«E >• 

nioftralMil and Mapi- Two V oll.. domy tiw. bMi-boond, 

traFr:^pEHcnrANBT^LBTre : chEpuEE on ah End ArunE By 

^ Bookrt Erwrr. Fmi 0 * 0 . Oath Itmo 1A«* #4. , _ 

KgfiSHiw:^^Mnnr^Tr;^AMir;TOTioNS 

5 krtrh«», B» Port lew. Mu rtf ftiod bwrtd»^*w < — 



M BOOKS PUBLISHED BV 

IMIOHT. — THE PATIENrS VADe’mECUM: How to Cel Mcni 

IWWIH frooi A<Kke Oy Wtt.C4AM Hhiomt. H.R.C.S., Md eo%««o 

K«cnfiT> L.K.C.^. Crawvi Bvo, f a.| ekrtli Kmp, !«, ltd. 

RHIOHTS (THEli OF THE LION : A Rotoii>ceof ihf? Tiilrt«emh Lvmuiy. 

Itdurd. •MbMjmioilacnon. by ih« KT. Cr 

fAMB^pIXRLBS) COMPLRTB WdfiKS. in 

Ind^dlm-Pwiry for t;hiidr«B“i»d"Pri»e* Dorm,** wicb 

lalfKKlseiic*, by k. H. SsirmcHo. With Two Portrsiti aod PBctkaO* el • mm 
el Dm ** Keiwymi Reeel Crows leo, ball-twtin/l. t*. <tsl. 

Jfl* ItWITbOP BU&* PmI Pooled on laM piper end li4if'betmH. 

UITLI BUATti SketcbM aiMl Clufieion by Ciiailu Ljami. lolected Irom Me 
Lpnm by Prbct PiTtf>KiAt.rv Post K«, cloth timp. *Je. M. 

TRB DlAHlTlO BtUVe OP CRARLBI LAMB. Will, Incrortoetton isd N.^et 
by P«AWPg« M*TTS»we>i r>d Si nl.p Uie Poitrslt reBp. tro, hf. bdU 'd». Osl. 

rURI, batar. blr Tim... Li«t. tonJiUi. I)«r-iiulln(. talk Sjarumtu list 

T. -Wrt h I MirutacB or iuItbb edboId 

S"* °i •* •'***^. *191- Bj Wu.1.. bt.u. Liiiiiot 

Peep Ive^ hilLRoeber^w, 9s. M. 

LANE.-TffB~tltOUSAt«l> AKb ONE NltfBTS.' commo^lV calkj in 

THI AUBIUI BICHTf BBTBrUIRKult. Tr.n.l,l«l II. 
AriPtc. wilb Sole*, by IIoobid Willum L*»». lUiuimioil by mtny ImoHrs.l 
Fncri^inr'lroa l>«liniJby ItAfcvor. liUhisd ly kowAte Staolit KoocV. Wnb* 
rrr|»re hy SrsNt.i;T LAatrDM.1. TKrfw Vdt..H»qiy trvo, ekHliittri Ps.B<L»jcli 


THB ITOBf OP THB tOBDON PARKA. WUb tUoMe. Cr. Aoo, rI rst^ .T«.M. 
ABBCDOTBB op THM CLRROy. Post j»Oi_l * td paper. hi1f-b > enH. *Jo. 

...... •vo. cloth Hiepk each. 

fORtW llfl ABB CBOTKB. I THEATRICAL AIRCOOTSt. 

LEHMAR^HARfiV PLI^DVEh AT RaMBRIDOE. liy l<. C. EilT- 
LEIOH (HENRY SiTWORksnSY: 

5iKHl.SJ.iSSf * o I»IM, bo.nd In bij.:lir.ni, Sn. 

A KDX P BAPRIT, E^l»ta.| by Miair S> Li?eit. Pott B»o,cioHi ii o>i’. -J*, 0«f. 

L£TS(JOHN)a'-THB IiINDSAVS : A Homnnee. Post Siro.illust.Uls 2X 
UHTOK iETTYNN), WORKS Rt. m- e.n, ii«iirn^r771w77i; " 

WITCH (TOIKI. I OURSELTH! E.V.ti o» Wo..., 

******* ”•*'■ michi p"«' Mn. Iltmiralcil bo.iiU, tin, cjch. 

KEHBELI. I lOBE. I btlDeB which tOBOt 

fcover ioowiro the wmo. 

THE WORLD WELL LOiT. I MBTOB OUulr, Hllll«uln * HItw 

____ Bjili.n, illontnwJ boardi. ijn. «ch. 

THE REBEL OF THE FRHILT^ | WITH R tlLEBB THEBAIL 

THE ORB TOO HERT Th ft.'g iKTrnWi 

FREESIIOOTIHO : Rilr.irrt Iio iTWotVnni Min. IT I.ln Ton. Po.H .n.cl. 9n, Erf, 

LOKGI'ELLOW'S poetical works. \Vl7h nuDterous iliusiniKiit 

eo Steel » int Wrxoil C row n bwo. cloth osfre. pa, Od. 

Lucy.— GIDEON FLEYCG; a Rovel. liy Hsitiiv W. Lucvl 

Im. elof h OKrTa. M4» ; i»n*i 8»o- HI 'iMreeMt bMrdt, 9s* 


IflACALPTKeiAVGRYJTRdVtLS BY." 

iKicbAA ITASCAo Crown l*o, cloth asera. Is 


BBOKtK WlllOA. Willi f, lltnata. bi W f flsKnrK^r. Crown Avokeloib ts*ra.9e» 

■iccoLrfHUOHoevELs sr. — 

PACRET. Pni4 »<o, llluDlUd boaril.. 

BOROR WHITLOORn Ci- ws Bvo. riolh ettra.9<s* 

HACDONELU^UaKer cousins : A Novel. Hr Aokis MacoomelE 

cloth OKtfs. ;»a. Hd.tprwt *oo, Ui»«(raiwl bauds. 5|s. 

MCDREOOH: - PASTmBTND PLAYERS r "Koica PopuGir 

GasHM. By Resaar Maroasiyis Pn«, c^h 'iinn. 9s, 6d. 

KCKAYT^INTERLUDES and UNDERTONES: o^.M usic at TCnUi&t: 

ByC>u.inM.ct.r,Li.O. Claws ....cMh .tlr., 
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MoCARTHY (JUSTIN. ILP.JL WORKS BY. 

A HIBTORT OP OUR OWR TlMB^^frnm tlio Acceoslow of 0'*''^ Vktofialoihe 
Ceworal Bleelt->n of iMa. Poor Vota. dosny ftve.elnih cum. 19s. 0 Mh.«>AlM 
• PeoLLAa BniTfow. fa Fowt Vol«..i:row« Avo, cloth citra Its. rach.— And • 
jeeu.ee Edition, with an Aiwndit ol io tbe end d |N*o. in Two Volt,, 

weroottiwn 8 en.c)o*h edre. T*. ltd. each. 

A tnORTHItTORT OP OUR OWR T1NBB. One Vol .erown 0 m. ciotb citra. 9 o. 

— Alu, a CwiAe Popular EDirini ro«i Rvo. doth llatp, 9*. M. 

A HIITORT OP THl POUR ORORQES. Pour Vo>e. detny Im, doth cure. 

19aaearh. _ (Vidt. I. A IL rsody. 

Cr. 0M, el. eitra .Ts.Od.eecb: poM e*o, iltoM. 9«w r^ch : cl litncii.9o.Od.eocb. 
THl WATERDALE RRIOHioURA. MIAA RIUIITHROPR. 

or ERBHT'B DAUGHTER. DORRA QUIXOTE. 

A PAIR SAXOR. THU COiEt OP A AEABOR. 

URLBT ROCHPORO. MAID OP ATNBRE 

DEAR LADT OIAOAIH. QAMIOLAt A Gul with a Porton^ 

Crows Ave^'BoCb bstreJ H*. Od. sacK. 

THE DICTATOR. _ I RED DIAHORDE 

••THERTOaTHOROURABtK.** Iliylvttia hlcCAaTVty, M.P.asd HfvCsMPMLL' 
pRArn. Foaiih l.ditmts. Ctewn A«<».cle«b rtfra. 0«. 

McCARTBY^STirH.rWORRS^V: 

THB rtEROH REVOLUTIOR. Pour Vol. 111 -. aMh. rv.4j. I. » II tMJr. 
AR pUTLIRR OPTHR HIBTORT OF IRBURO. C.oaa «... I..: rialli, l..arf. 
IReIaRD SIRCB THE UBIOR ! Iriah Hlalcaa.in^-tSK Oawu Sva, doth. fc. 
HAPI* IB LOHMR ! PoeaST^SSilTT™ tStTclilk. *4. 

HARLBQUIRADE : Pnotoa. Small 410 . Japoiwao aeilutn, 

OUR SERAATIOR ROVEU Crown itov td^uTLCorcr. ta.t cloth Utnp, !«• 04. 
DOOM I All AilantiiC L piocMlir. Crown 0 m, pieiore cover, t s. 

DOLLY ! A SkcLCh. ('rnwa Bvn, |rlcinre enver. t«.| cloth 1lw»p. Is. Od. 

LILT LAAAs A Raw»anea, Cmwn Ivoa pietmn eover, la. i ck>*h lit up. I*. Od. 
THB THOUSARO EHD ORE DATE: Pri»i«n latea Wi,h t l"nitoicrsMtte by 
*vtAsi.«y 1.. Wnnn, Two Vois., cunwe 0M. h 4 ll-boon>i, l'A«. 

MACl«Win3r?CE0PBE.‘Ii:D.tlN^^ 

WOEU OF FARCT ARoIhARIRATIOR. Tra VaL.t!. nira. (Ill I. cica. 
case. 91s. Or Ibe Vole Daay Iw hdri tsraraUly, in frollM cl., at 9s. 04. oecb 
VoL. 1. WiTHin AMD WirnovT.— Tur fhypRo /*ira. 

„ Jl. Tse Ditcinjt-— Ilia Gospkl Wnwm — Urwi* of 5mjimi» ts.— O aoan Sowev 
„ 111. ViriLiN SoHOt.— SoNCi OP me D*t* apbd Niostt.— A Uona oe Dasass**- 
koAOtioc Foaua.'-'t'oes* roa CnrLDaaw. 

,, IV. rapaacat —CUi.Lant. '-S cotch Snaos, 

^V. AVI. P«a»Tt»Ta*{ A Paeik Rotnan^r. | Vol. Vtl. Tire PoeTint. 

„Vllt. Tfia Licnt PaiHcas^ — Tub Ciapt * Hiaot.— Shaoosl 
„ IX. Cnok* ruNPOi*ta— Titt Golokh Ket,—T*ty Ca**%3Ys. LifTLi OaTtmuT 
^ X. T«P CauiL pAiaris.— Tne Wows* RiTve»,— T h« C*:.iiJ;-“T,fa Dnoaeo 
SxoRftt.— Ti,a OtAC W^LPi— 0 *ctJK CfloMei it*». 

POETICAL WOFKA OP OBORCE MACUORALD. CotieUeJ and snanRod by the 
Aiiihor T vnU . crown 0 vq, tiKbYam. 19a. 

A THREEFOLD CORO. Padlicd hy Gaosne MacIIosalo. P^i •to. doth. E«. 
HCATHCR ARD 9R0W: K ~Crnwn HM.'eklh Pt^ra. T«. 44. 

MACLISE PORTRAIT GALLERY (THE) OP ILLUSTRIOUS LITER- 

ART CHARACTERS: AS POftTRAnSi w,ib Mronxir - Liouf^ptiical. Cni^CAl. 
HibliOsn^ai'hKei. and Aoptd*itat— il •isirailTe ol the Lilrralure ot iltc locmrr hail c4 
Ihs Pieseni Cenlnry. by Watiau |Utp s.J<-. \- r.tr»w o Ivo. t l'itli etua. > «. 9d . 

MXCQUGLD i[MR£y^WORRS BV. Sqnare lvOi.cSoibettra, 9«.Ud. each. 
IHTHB ARDEHREB. UMh «o lll'sttratlnns by Thomas R M*r^iiotn. 

PICTURBA ARD LB 6 BRD 8 PROM RORMARDY AMD ERITTARf. si lliostiaiiini. 
THROUGH RORMARDY. VUth 9 a llltutralMDs hyT. R. Ma, vticio.ainl a Map. 
THROUGH ERITTARY. With lllositatloei by T. R. MActivntn. eM a Map 
ABOUT TORRtHlRB. Wiib ay ii|aairotwn«~F7 T. R. UAcgt'Otn. Square l«ei, 
cloili estra, Oe. — — 

Pest 0M. ni»urate>l bsnr la. 9s. rich* 

THEETIL ETS. end mhir Sijdrt. 1 L Off R OAl. 

MACKnANTERN. THE. tnid iit Vtanax«Bi«oi: including (ull FrbciicAl 

l>lfpcl »ons. Uy l.C 1lrrwr.-f»F, tn Itte.tyjiiona Cr. 0vn | cimh. Is. 44. 

liAtilCl^^SnSV^N BOOK, THKOvr^ormancLs w4ih tp«s.1hata, Ac. 

iLihltd 17 W. li CeaL’ra. 1 .u llle»'raiK*ns, Crowo t«o, cMti citta, A*. 4d. 
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3V0RRS BY* Pwltvo ItwCAcht eloch. l«.M.aaeA. 
or THE EEia. Wtik Diractao» lof tXu. Sa>p*. B«lb^ As. 

HE EATtI IE DISEABSt OP TUB lEIE. 

*KE LEWE or UrE, AED TKBIEEEUTME TO DtfEEEEt Of TME IXtE 
.TEE EUeOEEEPDL TEEATniT W UWIf. Om» Ik 


■IN TO (WM . )- W AS S HE POOP O R BA P? Cr. «»o. Ie. ; ckxh. U. M . 
■iTFORO (BEBTRAH). NOVELS BY. CrmlTC.ciMkaet..SkM.u<k. 

THE QUE EUEESE : A Koouae* sf Zslibkl. With FfnllApUea by E UWovu. 
TEE LOCS or OEEAED EIOOELET. Wttb a ProalUplaea kj Siaaui U Wogai. 
THE KIEO’E AEEEOM. Wlik III fall-naat lUaiaiailooa. 


STORIES BY 


EAID HABIAB AED EOBIE HOOO: A Rmanca ot OM Shamed Fonat. Whk 

II lilHvir«4ions b v STAWtev U W poo. Crnwn ckttb tura, 

HURRAY (0. CHRISTIE). NOVEW BY. 

Cratrs eloch 3»> M. ««eb post bvo. in>Hlr«4Ml bcMrdt. 9». ••cIl 
A UPC*« ATPRCVBSTr WATOrTMl WOftLO ITTHl ftlTB Of TNBIU. 

JOBCfH'B COAT. A HOOBL PAtHKlt. A BIT Of RUVAi BATtIBB. 

COAtB Of PIBB. OLD BLA1BB1 UBBO. PlBBt fBBBOII BtBBOLAB. 

VAA ATBABOB. | HBARTB. C»>0 fOBTUBB. BOB lABTII'i UTTLt 

Ciowrs Iro, doi^ «ttra. .1^~9if-a #aeli. [BIKt* 

nSB** IBVBBOBB. I A WAB TED OBISB. (SM>. 

IB DIBSn fBBlU Tkrw* Ivoa 

T8B ■AKIBO or A VOVtQiti Afl EiptfJneol In AatoAincrvpBf. Wtt • 

Colkii?p« Pot irHii BMl VUaMtft. Cmwn Bvo. IrMi UnM, #•. 


MURRAY (D. CHRISTIE) k HENRY HERMAN. WORKS BY. 

Crr»»n fito. clo«h evtrs ’•*•» 04* «seAt peat av«. liluauaied bohid*. lA»a««cb. 

ORB TBATBbLBR BBTOBIIB. j fA Ot JOfcBfB AUAi. \ THB BtAMOfT il BLB. 

MURRAY (HENRY), NOVELS BY. fMtf««.iliwBcMB.,9a.ML.t cl., 

A GAHB OP BLUff. I A BORO Of ATZMBCB. 


NEWBOLT.-TAKEN from the enemy. Bf Harkv 

PCBP< 9^0. cWlb to-irds, !•> M. 

HISBETTHUHRTBUOKS ffr 

**BA1L UP!** Cyqwo 1 * 0 . clMb pod Bvo. B1«a«tr*l*d bowtft. B«k 

DB. BBBRARD AT. TIBC BBT. Pod S»o. UtMo tod booiAt. Bo. 

LBBAOBt IB ABT. Wub ii lIlnirroiBMiZ Croira S*o. elotk totro, 9a. 30. 
WfMBBA ABt BBOIBik WlJity Ulmtt. S^ort i*o, cloib o»<f>. ?a.9<l» 


OrO bnoidt. 9a. 


f\*HAKtiOII {ALIC^o N6VRQ BY. Po^ Ito. iTloitraTorl boonlo, 9a, «acb. 

^ THB inrPOBBir.Bii. _ i chabcbt ob patb? 

ORNRT (DEORQBSli NUVRtR BV« poMi«ObiMuEuiiedbo*Tdt. 'ja.«o£A. 
doctor bahrau. I 

A WBIBO Birr. Cfo»a #*o. cloth, pod l*o, fddnro bwid*. 9a. 


IPHANT (MRS.]L NOVELS BY. P<MiivQ.in«*»Tc«ed baajd*.9«.ooob, 

THB PBIHROIB PATH. I WHlTELADIBt. 

THB BBBATBBT RBIRBU IB BBOtARD 

OKEILLY (HARJUNOTONL-LIFE AMoNiTTSEinilfilCini HT- 

OlAKSt FlrtT Yr«r» o« ibo Trail. r«« lilooit.bv P.FtiwioMT. C«o«a tN-a. Sn, Bdo 

(TREiLiY (mrs;>.-ph«be*s rofitUNB.~i'«iT;5raii5rrav, & 












80OK8 PUBU8HE9 BY 


|o»Mi« Gftsoo. A N«w K'tiUon, 


iwHi wr.veaiM8iiMraieQ«M«vieiBr»». pi 
»1»h nt D— y 8*^. ctech i»a. !•» 


A Now Tnir»latioii. wiih" Hi*" 

; P.P. F oM 1*0. dk*ili limit, l|«. 

ItOAJl BT aTFaUU Withl*>oiilS^ 
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CMAtTO k WINOUS. ttt4, PI CCA OIU.Y. , « 

MMCt AMD tout, t«if l»t»«a«ut«ii bj Mra. Cf.t> ». rl .•«. 

l>LUTAfiCtt‘S"UVES OF 1LHJSTK160S ¥CT. Wi'ljN®*'* 

of plnfafch b* l.mnd Wm. La woiio *>«. lwVel *-^Aw n y 

POB SIEDOAR TOXAN j CHOICE WOhRSTTn .'"'iS 

- MAme BOOET. Bft. f*«M« botid*. 9%. _ _ 




iM.tm'/o 




OUTLAW AMO UWMAKei. Cranlra.^^ 3». •*. ISMrtlf. 

CMBII TIM A OMAB P. TIp k t^l- crewo *»». 

VoiBSomES.*’*' TmbZ' L wreABTwrB'i VAU 
TAUliTIPiL |THB i B>t» LOClfTEM BIVAU 

tfBRALD. Po»l§v«^IH«Mr»»5Jbo*nU.’B«M — 

PRINCESS 01j0A. -KADtrtr BfPrlACMt Ot»4. 0«on Ho<h r^»r*. O*. 

PBOCTOITTRICHAW) A-. B.A.): WORRS EY, ' . 

rt/OWEBt Of THB AMT. WitAjjlHu»l«. Snull rm*n»S»«. tlnrti e«tr«. .!•. «4. 
Ll^7r... ...VXaa e... la.~ l..r V.... N.alu n iha Vuf. Ur li%i>. U«. 


fLOWEBA Of THB AMT. WitA M lHu»l«. Snull rrnwRMS. tmni e«fr«. .»«. t>«. 
BAAT ATAB LEAAOEA Wllh Sm ilM>» tor E»««T N'«^ I" Toot. Lr 0 «i>. »•. 

fAHILlAB ACIBBCE ATUDIBA. Crowo iro. cloth Mtro, Ok 
AAEUBM AMO ITA ATATEM. with ij Stool I'lolri. Otoiy O.o ctolti «i , lOo. 0.1. 
MTATEBIBA Of TIME AMD BFACE. Wlm tltnntol.o^ Ci lvo. cloth o'.tii,*.. 
THE UHIVEBAB or AUMA With ooiiorrooo tHiwtollooo, Cl. ».o, ri.»h ot, 6 o. 

WAOEA AMD WAMTA Of ACIBB CE WOBBEBA Chotto Ooo, l» . OB. 

pRYCE.^fSrHATWBtUS' APFBCJIOKS: Bj i<icii.«T»vcr. 

Frllniitflrco hr^lltl. I.ooi-Oto. Cr. Too, cl- 3o. BM. l pool l» o. ’Ilntt h"orJ «..‘*«. 

tf AM BOSSOJT^OPU LAR^TRONOiiyn^Tn<*“ HoTSli* 

of of VVUh noinermM IIIttBi*. Croom 8 * 0 , cb*il t —if* . To* 

SAHtiOLPin^SONt ABHIAIirDYKES: a No*«i. B> u.4:oi«.rl 

Ocoir.i Mto mm it. U.S A . Cioo n I’o. clolhoclft.fo.OB. 

I^PVLB* Kditio!i of Pbo WofriMOTOM *»d CHtuftTiB joMM*to**, »bo l »0 

«i*rcir%|rt O- w Wntf**, fnodiiuniPO. CJ.t Cimh. !•. 

CHRIATIB JOIIMBTOBA lllouwoA ^ 

«ni m T»p^, in «»lo. fc»Po 8 * 0 . b*lvlwih^, »•« »•« 

It lA BBTBB TOO LATB TO MBBO. Illoilltiod h, O. |. fipoocu— AllotChotf 
t'ori i.co I'Mri »o. ivo, poflitlr cotot, OM. | oloih, ••. 

COOBAB Of TBUE LOVB MBTEB 010 BUM ABOOTH. IPool llccoo fcTOioMl. 
the AUTOAIOaRAfMT Of A TKIEf, At llloui.ijil hr Mctt Stoo««. 
LOVE MB UTTLE. LOVB MB tOBO. IllocIftltA hr “ Bor**"*' , 

THE OOUBLB MABBtAOA IHo«l«^ SI; Jotio Cit.o.«. H.A, t«.K 
TIIB e^LOIATBB AMD TMB HEARTS UloitroltH ho CRticot K«»»«.-AI»oo 
C KiAO Porvi.*o Buirioo. nwtHoi* hoo, 0«. | cloth, lo. 

BARD CAAB. Illwlfolod hr P. W. !.•«>«. _ . , ... 

QHIfflTK OAUBT. llioMniioA by A I— Ht-iicc, R A.. onM Wic-citii Small. 
fOUL PLAT. Iltooiroud Iw Mtinin. 

POT TOORABLP IM MIA PLACE. lllMtiriMA hr ROMor E‘o«c. 

A terrible TEMPTATIOB. IU»m»lodhrE»«»oBU«ii»»»oAA.W.Ciii»f*l. 
A AIMPUrrOM. Ilfootmiod hr BtTi CoAimnm. _ . . „ , . 

THB WABOERIBO IIEIB. UlMM hr H. P*»moom. ». I. f itwc. C OotCM. At 
A WOMAM-HATBR. Illoalnlodhr TROMCiCoetiilor. 

RtBOLEHBAn ABO DOOBLEPACE. lllottroMtl hr P Mtcoa*. 

WO ATWBA OP NBB ABB OTHEB ABIHALA tllo.L by E. A A»mt. At 
TMB JILT, i«ii oihor Sloriot lIlulnHA by Jooct* Melt. 

A PERI LODE AEOAiiET. IRvurttoAby Poet Btoocoii. 

BEADIABA. wilho SwoLpiol^PortnaicJ (^oumRcam. 

BIBLE GHABAOTEBAt Siodloo oTUtoH, Pool, At Petf. Pot, IrolhnoOt It 
THE CLOISTER AMO THB MBABTH. L^Rb Ch IWrtJoeOot ^ lAALno 

Elcooit EdMlot 4 ode . fn« «»t ooeh wRA Ftom, cl. »t.. »lli lot I to. ito m. 
EBLBCTIOBA PRO* THE WOBilWCWIiaU BEAD* Cr. too. hocbfca «t 
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RIDDELL (MRS. 5. UX NOVELS BY. 

Cfowa Ivo. «Kirm, M. •««% : pest HoatnlW beer>l«. 8«.«aell. 

TUI miiot or wALit;* VAiptH PAtrr. | wbiid mriMk 

___ lllti*ue*sJ b«e^i^ 9m escA . 

I "«■ MTHiirt Mkun. 

o/uwMi, TKi nrai cvmi. 

r*IM_W*TM. I IDkl ntu. 

WOHKS BY. S.,...r>n^cl«ll(at.T..M.«clk 

2"* »<:S OOO.tUt TOWM. WH. 

5?^" ‘"o «*iiiow. wn» j. iihnmuou. 

*tOUT B.OLJIII D WITH DlOllllt. WIOl lll.ui, bjfC. A. V<>auMO», At 
®tvts.— BARBAfiX DEBIRO. Bjr AhIlIi Rivis, Author of " The 
-- V" Cc» w 0»«. elMh wirm . 3«. €* Ipwl Ito, mo.l b^L, 9a. 

SuBIRSON CRUSOE. Bit Dcros. (MAjo.'i'RDiTTOii.) WUh 

lllMlrMiMt br G>o« 4« CairtUMAHli. Pom tw. iuir^wuoj. 

ff. W.L Roms sT; 

S»*Da>t.V.F7!5]!SI'. *”• ***M«™*«* boar*, 9a. 

BbBDiOP JO^IOE. Cr. Sao. eielh aa.. 9a. 94. t faHt baa, Bln., b^a.. 9a. 

WOUKSTYT 9a. nan..- " 

ROCHEFeyCAUlD S HAXnrS~ARD ■OifAirftEPLECTroRSr’WTrh 

H ye«. ya >e l iHrqdHCicTT Bbmt by S*niTe»tHuve. Poii l«i. doiA Ikme. 9m 

ROLL OF battle XBbRt. TME : A Li»t of the Rnpcipal Warrrofi 

*••• wtib Wll IU b tbr CofKRDftror. llBinlirMeim orlMed. ft*. 

VAtIfl BV ^IfAU BBtiXt n • ' wit A B ipj B ^9w ^ i T .-a.-... — . m_ — . — _ 


■OBI* wm«£' ‘V,nh!L'C in^ • 

BUMCIIIAH (JAUESj: STO B IB S B Y . ~ ■■■»•«*». m., .a. i .L a. *i.i£ 

"Ho?u*^iS5te“*- I ***“ 

BBSSELL <W. CtIfiK),“BBOKS*XND ROVBLS' B7 :” 

LP“ “'“••• baarfa 9a. aaab : cloak liara. 9a. 94. aa. 

•OOWD ™i S»LLBr-rfBl. I B BOOK rOB THE RAnOCK. 

9TBTBBT Of THB aOCUB STAB." 

k VOTABB TO THB CAPB. I THB B OHABCB OF iBHHT HABUtWI. 

poaa lao, UlaaL boaxia '4a. aa. ; aloah liap. 9a. 94. aa 
AB OCBA9 TBAOBOT. I HT iHIPRATB LOUlik. 

ALOBB OB A WtPB WIDB BBA. 

THB fO'B*Bt9 HBAO. ^naa ban illaai- board. 9a.; cloak Bmp, 9a. 94. 

CURT AOBYN (ALARJTRCTeLS by: 

, CTirtp S«. M. no« Ulaet. boerdi, tie. e*ch. 

A FBLMW Or TMWITT. NoeebyO^iYte WtrvpiLi. HoLwes end rronili^eee. 
THI iURtOS PftJUI. j TW I WAtTM Of tt. StVBOtOrt. 

_ ^ Pc*r». >ro. c loth bo*rd^^*^ Oft. Mcft. 

TVI OLD ■AlD*ft tWBBTi riAIHa t 000 81? UTTLI lAAJL 

J5 SI b£^** ertr«.'3*. M. (ShfHfy, 

t ft TBft fACB o r THB WOBLO. Two V oU. . 

®^LA (0. A.).^GXSLIQ HT AND DAYOO HTI l*o«t flvo, boafcl«r2 ^ 
SARSOR.-SfiTER~ OBRERAT10RS brCXECimOREBBT^^ian 

SADRDERS (JOBtf), ROVEOTY. — 

maalralfd koaa4i. 9a. aaek. 

BUT WATSBHAB. | TH B MOB IB tMB PATH. | THB TW6 DitUI8BB» 
BO UBP TO THB WHBCI« CroWlii^^ cloth catre, H#. Oft. 

SATODERS”(RATHARrKExTOVRLS ^Y7 

Crown flvo, elc^h •ttr*. 3«. Oft. eecb; pmr t««i. iT|M5tr*»^ boardK 9*. e«0. 


S-i! vyj*. itlSS* •*** hoerdi* 9*. « 

?i!®ASA*Jl!*B®. I «**t ULVABB. 

THB HIGH HILLB. | BBBABT1AB. 

£9»5JL?jy.¥**YHBB. Pow fro. flfiiMr«i*d b<««rfte. 9a. 

•IPBOB I BOOB. Crowe oiocb etere. 3*. Oft. 


CHATTO k WINDUR.^U^ PICCA DILLY. « 

WItft JOB lu«**ir*itoie*. Crewe Ho. c*e<» ee tr *. 0^ — 


*®TmKoftw’6r TMBPW^ SuiT'' 

SENIOR (Wi.i-BT STREAM AKD S EA. rgl «a o. cloah. |^. 

brabespearr for CHILDREN: LAMB'S TALES FROM SHAKE- 

tPKARB. wilk llloata., eotootrt aad pUI^^H^Mo;;p^i^T>t _Ca^al2iS*^ **L- 

SHARpI^CHILOREN op TO-MORROW: A Sovol. By Will.*. 

ftHAir. Crown Ho. cloth ritrr, O*. _ . . . - 

■g mr rZrgT raiM^ETR WORKS IN VERSE AM PROSE OF 

*®riBOT iTilm MBLUIT. *?{2i ^ " 

AN**MtR0. TtYO Vet*.. Cfwwo ^ «l«*b boerts 3^ Oft. OOCII. 

POBTICBL WOIBB, itt throoVolfc ; . IWrWw*, stiftr,. Cwtw 

V«L t talieOiKrt** by M«tL ••**! W« AImbp*. 

« ,L — 

V* III. iU«Eh,.«* ftH. rw« 

PBOBl WOBBBi w Two __* «. |,«Mift*CMTi*iwplv*rt9« fawrMmi 4 «*«9tw 

:: a 

gTTPi»nnnR.~gx ^B00PB : * Nov« r ca^iy «u-. 

SHERIDAN (OBNERALV. — PERSONAL MEMOIRS OP OENEML 

“ . H anaiDlB. WUh porarato t.d Far-iia.lca. T»o >ol *,al«o'T *yP. ^‘“‘* ' 4'* a. 

B^iDAirFiUCHARD BRINSLEY) COMPLETE WORKS. With 

Wh«l4 A.aSjJaa tnoliSo DraiaHc Wa rttop, bU 
r™iTrrSi^rrtrmt Soaecbaa io4 |c»w. aa IBoaaa. Cr.laoi M. Wnn4. Ta. 94. 
Wl Bl?il* «* fOB iCABDAL, ao4 oiktt Plait. Poal »«, .a .ni..l 

“*.Hlad>llb“ lo^acalo. and Noim »o aac^J. aia<* • ^9^9^ 

B*a«dkh MaYTMowm With Illoitrvlon*. 0««»r *▼« 

iiTtMEV'FfSIR PHIUP) COMPLETB POE'TICAL WORKS, ioclort- 

Tka..V. I.-Cr.~al...c.o.kl«.dLlWa^ 

cfa^mnoAtinS • Their HistiRV. W'ilh AiwaxJolei o< I-imrui T.rnna 

BOBUEI abb TAOABOBIIB. BABT «BI HABKIB9. 

IIABT*dABB9 ^BBOitt. DtiSuiiOr^rB. Wlab fe lllaaa..Ua«. 

RVkLKOp”cl!lB£ Wlab . p, 0 ..j.pa«; ^ 

(KPRl AClr.ll.BlorT.Bfc »«»«• 

Crowo l»o. Mctorc cover, I*. c*c>* ; _H«Hh. ^l*» 

K?D?OOB*ff*Biil«B*ABS‘B^^^^^^ «*'««'— '» 

“V«a“?^ V.r“-a"fcl fr”hV 

TUB GABB or QBO BCB C AWPLEHAB . I PAGOb BT PITTlB^ 

ifST^ DORA : A Biography. By Maaoabi^ Wuh Fn-jr 

lllevinHoaA D**nt B*o. P*c»or* co»er. 4 4.1 cl oth, ^ 

SKETCHLEY.-A MATCH IN THE DARK. By A.Tiir* Shiichlet. 

Poet Ho. »i;u*tr3t«ft b«Aid*, 


I'iOivJl' 

L ^ 



<1 B00K8 PUeUSHCO BY 

TIMBS (JOHN), WORKS BY. Ckwh tvo, cloOi «xtrs. 7*. M. nek 

tllK HtSTOKV or CLUBS AMO CUIB Urt ri LOMOOMt AftreAnn 9t In 
2c« Hcbiav Howcirm. nd 'temn. With ii 
8R0UBH BCCBBTIIGB JLBD EOOUTBiCmBS t Binin ctf Inpn> 

Vecfiet, Ectnirk Artim, Theitnni PoU, Ao 4P ll)uur«tkw*. 




Pw).<icitli eitra, :tv. 44 . exB 
THE WAY WE LTYB HOW. I 

r«AU ntOHMAMR. I HAI UOII PAT, I 

Tqm In, iUiuttaitt 

KEPT II TUB OABB. 

OOLDBN LION OP ORAKPBBB. 


; ir«. lt^Bfrr»l•d board*, 9*. neb 
( HB. BCABBOBOOOH'B rABILT. 

I THB L4BD.LBmOBBB. 


AHIBICAH SENATOR. 
JOHB CALDIOATC. 


pro. cMtb MM tro, mnalfBMrf Snrdi. R*. n<di 

UBB SHIPS UPON THE SEA. I ■ABBL’S PBOORBSS. \ ABNB rOEHRBB. 

TnbLLOPE (t. a;). ^raonD cat D UMowBr Pot u»c bd*M 


; A Novel. By JT'T* Taow. 

kattM»c. PiMl Rvo. il Mittr jCkI tk^ard*. O*. 

TYTLEH ^C: r: FRASER-5.-«1STRESS ■JUDITHT~A"Ni;»” Br 

C C, P»*.x».TtTr.rr Cr<?»r' Pro. rh>»b*a*r». 3a. 04.; pnt d kg. b«ar4a,R*» 

TYTLER (SARAm. NOVELS BT. 


CtT".* •.■TV •ttf*, 'b 

THB BRIOra PAfiS. 
LADY BELL. 


eo«( Ita. Itluuratad bntilt, 9*. • 
BtrtrBD DtAHORDS. 

THB BLACKBALL QHOSTS. 


WHAT ERE CAHK THEOUOH. 
CITOTENNE dACOUBUBB 
SAINT HUNOOR CITY. 


Poit tvfx'tlTmtrAted tMM<d» ’)g.««(rb. 


BCAUTT AMD THB BEAtT. 
DIBAPPBANBD. I BOOLBBBB OBUOR. 
THB HUOUENOT PANILT. 


nHDERHILL.-WALTER RESANT: A Studjr. Br Job. Umi.urtx, 

Crown 4\xs. I<M li«n, lia. [SArHiy, 

DPWARD.-THE OOEEHTMINST OWEWr Dr AlLm 0^.;«d. 

With Ft’ 2 ^iiirir^_l? . ]. 5 .- CaoMPToir. Cn>«n f^ow ci5ih evlra, 3<a. 04.^ 

VASHTI AND ESTHER. By th^ Wt II^ *• belle's'’ Liters in T)>4 

U-pfij. Cfo^n e inth Rsfra, '!«• 04. ^ f5bw^. 

viLLARf.— A Double bond, by l7npa v*!u.ai«i. Pc*p. 6 to, is. 
WALTORD (EDWARD, ir.AirWORKS BY. 

** WAUOBUB o-ivxrr rAtuiivs or nil immo vnnioQM a«Mi " — -- r^---tn. 

IiIm-i, fiz. xM lx.cw lIc.iJk htrsiPci. Ihw <i4cm, ^ ititcim. 

Cktl. Xr V'-ja1*vq pia Sa 

VAUOADf WIMbdOA rSAAloi. lASOnTAOE. AMB OtSIlltTAat 4IMl C«r,*a ^ ciMh 

-c/k UR M 

wAi.roAa* eaitxm mtAffi iunl c«»m*c • tu Hr^m *i L«.n.s<w»eb m** 

WAitreD*' larutlrr^aovrrAftt <i>Mi Owuuiin • m «r «a Awww u w n uaowi 

Kl-vil,,*. ft.T*>rkir.| A'l*1te.%r». Ac wMa la. 

WALtAdi saM.UIIO anolCTAftl HMi C«ar*»«t.« 4 L.4 If m KalrMR ar tf»v t*md 

KI.^iIi 4» b.'rtvpt.ct/ A’fnm>«i. %c %zoa Ic 

WAtnitos AafLUns PorrgAor oommop* oih< C4*<«bi^«Lia«rad«b*iuwh«Mitfia« 

\r« I'lri.fT'nt tti.lf Ar. w.V\ <m. tl 

WAiroSOt COKPLBTt riSAAAl BAAOmAAA UrUNTANB, ARE BOTIt 47 OOHIMn 

izii v*«>. go *1^.^ n 

TAt.£* or ova 'IA£AT rAKttlM «tft. lA M. 

WALT WHITMAN, fOENS BY. EdSiei. w,th Inirodtictioo. by 

if. Ko&iETTt pMtrtil. Cr.l«-o, haad tii«r!» pap^r and biKkram O*^ 

WALTON AND COTTON’S COMPLETE ANGLER r«rtS^oB. 

trirplative KIad 1 Becrr>iioo. IxiAa WALtoa : and l*icruc>>anA bow to Ao^a for * 
T r;<ut nr CrRylmg in « ctn/ Suaam, by C HatL** Corroai. Wieb Uanoaft «M Ko(*i 
bv Sir ffav arc fltmt k 3 . aivd 61 lll^ttrailona. Crown dro. oloUi aaltoo*. Ta. 44. 

WARD (HERBF.RT»,~W0RKS^BY. “ ' 

nvx tKlIlk wrril THB CONOO CHRIBBLS. W^ih ,i inuUr.iioiu k, ib. 

Auitiof, Virr«i» raaAtri. »»Hf W H, 'tnlrdod. K'^y. 5ro, eli;ch 14a, 

HT LIFE WITH KTEMLF.T*8 NKAN GUARD. Wlih * b> P. 5. Wguit. 

Y.K.G.S. 3vo, la.; cWilb, fa, H4. 

WARNER. -A ROONDABOOT “JOURKEYT Ur chau... Crow* 

WaoMSL Crown I lo elotli *tua H*. 


ir Chaiu.*. ^o1.4» 


CHATTO k WIN0U8, 914, PtCCADILLT. 



HIIToiT Of MB 0*0MSS’ 

■IBTOBT Of CABIOAfOBS BBO Of TH9 OBOTBBCVB IB BB 
** toS.SB«lfcrtUBB, BUB PBUTTI BO. UlMliM J By f . f a'*' 

fNMAH.-MT FUMTATIONS.’ By Maboa.bt 'Vykhaij. 

by |. BltolAM f..TAIIKIT . Crtr*. cl.a ”tTA. Ja, » 

ATES (EDMOND). NOVELS BY. _ ^TT 
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THE WANDEBER’S UfiRAST. 

la By Jotaoi 

]1taaifa(n4. 

0 Mitt By Fmsmtci Borti. 

•atr«4* tiffe. By Ftaoctici Aovb«. _ 
m%nU In tlM OM«n Tima. By 

G. DAHtEt- lll««mwl ^ Ckt*u»WAas. 
eir«M I4te> ByTaowAt Fka»f. 

Um af Mm Oo^arm. Ttfo«4t P»o4t. 
yiM CM4 IbawaiM aad Ilia 014 Laadaa 
fatia. ByTWMCAa Paotr. 

LaV'LUt Paapa. By Ck«rwwoofr_^ 


dtnm Btn>, elolli ectra. 3a* 04* aaeh. 
WI14i of London. Ia«u CaoairwooA. 
Taala* Omiv. l{»»4«*WAtrac«. Mtnofl«a 
Ufa and AdvaaUrao of a Chaap Jaak* 
World Bahliftd UiatconaaP.FjTtoaiiALak 
Tavara ABOcdalao and BaylMda 
tkaOaalalBhavmaa. UyB>. RinotroM 
•lory Loadon Parte. Jacoo L*»«ooai 
Mdaa CluMalara. DyHtniiv Mayokw. 
ioran Ooaoratloaa of BiaoaMoaora. 
ta«aior OraMad la tba latUi Baad. 

By C. WAtaoN sroaoaoik lllattralod. 


Bam Pladyoo al Oaabrf^ 

JoB AH^*o Lava Btarr. Boar Raiti. 
fwtao oTrablo ■aaattea. Bait llAara. 


POPULAR SHILUHO BOOKS. 


fwtMoCTablo ■oaalteB. Bait llAara. 

r aw teaad at Badla*o. By Out lUoTa 
Day*a Toaa Br Pbict FiTionuta 
■adMO^ OloTO* ByR.B. FtAKciLtoo. 
teataaoadl By SoviornLLo Cibhet. 
yiM Frofanor^o Vita By UCbamab. 
Bra. ealaateraadli** Maaoada By 

JoUAE HAwrMOAva 

■h 4 um 8.r*f. B» J. Hoi^onimAa 

t Ra*i*ac* tt Um gmtm't H*a.d«. 

Cmaalea Jamea. 

OarOoa tkat PaM Bant. Toa /Etiata. 
Oat Bf U»o Bata. Oy AktHua Katota 
Taraia Itaaoa. By A. MAcAtnna 
Oar toaoaUoa Bayal. I. M- UeCAarar. 

p-Eim I By JvkTiE He ncCaatiyV. 

By JukTni M McCaatwt. 


Ltly Loop, loma H. IfcCaoTav. 
WaoBBoOaodorBadt ByW. Kfnrn. 
Batoa CNoa iBa *■ lowo.* BytAaPAiM. 
Bayaad Um Oatoo. By S. S. Pntc^A 
OM KaidM Paradloa. ^ E. S. Piiurv 
■artfara la Paradlaa. By R. S. Pnotra 
Jaak tlio PloBormaa. ^ R 9. Portra 
Traoplad with Orawo. By C. L. Piuia 
BIbla Okaraotora. By Cukuo Raadc. 
Badaan Hy K. H. SuoAta, 

Tko Oadonat BaeJiar. By G. B. Siva 
Hon tko Poor Uro. By G, ft. Sima- 
Oaao of OaoiBo Caadloiana. C. R. Stva 
Baadyorofl flyounr* T. W. SrotoHT. 
Hoodwiakod. By T. W. SniinHT. 

t atbor lYamlaa. By R. L. STtYEkfoa. 

Ooablo Bond. By Lieoa Villavi. 

By Ulo with StaaJoy'o Roar Qaard. By 
HkoaikT Waov. 


HANDY HOVELS. Pcap. tvo. clotb boords, f «* 4M. oaob. 
Tb*Olia*Ur.tiN.nMiut. A-St.Au*t* l TsIim rr«n tlw Bn«nr. H. 

UUI* tom. Aua St. Av.«*. I A LoatSwil. U; W. L. Ai.d». 

.ll.lMta. I Of. FmmMr'.P*tl*at. Gi^arAtuiL 
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HY LIBBART. Priated oa l»ld pEpor, roM tvo, hAlf.Ro«hor!^. 9n* 04. akcK. 
PoarPyiuiahvaiaaa* DyAoinn Dokkoo. 1 ohrtalla dakaotana. BrCoAktiaRBAOB. 
CltaUaa aad Bcaadauao af WUUaW I With a PboiecraniYa ProotiHiima. 


Bhakapoara. ^ W. 8 . Laeooi. ) Pad WaRIndtoa. ByCwAkttB Raaoo. 

Tho dovrnal af Baarlaa da Oaorla* I Th« DraiaaUo Baiapo af Charlao Laiak. 

niE POCKffTLlBKIKY:' Foot tro, laid pomr aod hl.*bd . 0*. oaeb. 

tbo Booayt of EIU« By CnAkau Lamo. i WhlU*o lala^ Hlotory af Satbaraa. 


tha Boaayt af Ella* By CnAkau Lam o. 
Rablaaaa Cruaaa. inaw.G. CaviuMAMa. 
Wblrno aad Odditlaa. ByTMovAo Hooa. 

With IUu«trAllo«iB,. 

TIm BaHkor'i GBalr, he. By D. Joatota. 
Oaotronoaiy. Dr B«itt.AT>SAVArtH. 

Tba EalearoM. nc. DyTNOMAo Mwita 
Laldk Haa tt Baa ayo. RH B. (Hi ik*. 


WblU'a lalaral Hlotora af Satbaraa. 
OalllTor*! Trarala* Be. By Dtiu $*irt. 
Playo. Oy Rk mah]* BaniACor SMEtioAfi. 
Raaedatu af Ilia Qardy. ). Laiwdoo. 
THetaoea’i Baaooaa. lilttAUAi*! 

Tba Ratoorat af Um Broahfaat'Tablo 
I Ant Tba Proloaaor at Um Braabraat> 
I Tablo. By Quvak WEJM>At.t. Huvmaa. 


THE PICCADILLY NOVELS. 

Liauoy RoinoNi or N«>vELi.ouay lUuatnicd. erawn Ivo. elo(ii kilra, 3o. 


■ r r. M. ALI.BN. 

Oraaa at Braao. 

■y tamART AI«t.KfV. 


PbllloUa. TbaTtalaaf Shaia. 

Bal^laa PorHalmla'sBaJia. 

iiraado ttarlBO. Tbo Doriro Ola. 

Bacbonlad Haad. Tblo Hartal CMU. 

la all ibadat. Tbo Qraai Taboa. 
Damaraaa*» Daodbier. I Bload BoyaL 
TtM Daobiooa af Pawyuaad. 


Iran OraaTa HaotorMaea. I SoaUrnad. 

By BOWf R irARROI^O. 
Pbra wi Phwatelaa. 


Tbo Canotablo af BL iMahalaa. 

fly A1.AR nr« AtrBVR. 

• Potion of THalty. | Tba danlar Daaa. 
Tba Haotar af 14. Baaadloi*«. 

Ta bti Ona Haator. 

By Bor. B. BA BIRO G01.'1«D. 
Bad Baldor. I Bta 

By IIORRKT BARR, 
ta llaamor Chair 1 Preoo Vboao Booma 
By rilARK BAIIRKI’T. 

Tha Wooian af tbo Iron Braatlaio. 

•• Rr.fl.l«B.**-VaabU and BUhor. 
ny W. BBNART A J. Bit R. 
Hy LitUa OIri. ^ Calla'o Arhoor. 
Cuoaf Hr.Lixfmft. KoabB af Ttitioma. 
ThioSonarValtaa. Tbo Soaany Rda 
Ooldon BnttarSy. Ton Toaia'TaaaaL 
Boady^Hanay noruboy. 

With Rara and Crown. 

*Twao la trmfbldar'o Boy. 

Tbo Clu^aln at tbo PtaoL 
By WAI.TI:H 


Atl Sarta aad CondUtono of Mon. 

Tbo CaptnJai* Boom. I Htrr Panina. 
All in a Oardon Fair I TbolroryOat^ 


Tba World Wont Tory WoU Tbon. 

Per Palih and Praadom. J Rabol Qoaan. 
Vof^y faralar. Tbo Holy Bata. 

Ubola Jack. AmcraT of Lyon- 

ChllArtnof Olbaaa. oooa. 

■on of BL Paal*o. At. BaUioHaob by 
Ta Call Hot tttna the Tovar. 
Tarbona CamtlUa BUahaaatlt. 

By RO0BHT Vt’C'll AFTAR. 
Tbo thadev of tbo Bnard. I Matt. 

A Child of Batvro. t Hair af Llano. 
Tbo Marty rdoon afnadollfio. 

God and iho Han. I Tba low Abotard. 
Loro Ho far Brer. [Paiflero Manor. 
Annao Wator. I Haatorof Uio Mine 
Waaaa aad Um Mao. 


Iff ilAl.li CAIITB. 

Tba Ibadav af a OrlJM. 

A Bob af Madar. I Tba PaamtOor. 

fly AIaFTaIIBR rtlBBAJT. 
Tbo Rod Bnliafi. 

dlORT. A rBARCBM C'Off.l.TITA 
Trmnamldratlan. ) BtaaksinUbiBoibalar. 
Proffi Mldalfbt U Hldalfbl. 

VMIMo Comadf. I Ton Play Ha Palaa. 


VMIMa Comadf. I Ton Play Ha Palaa. 

Hy wu.kiB 

Arntadala | Tha Praaon Paao. 

Aftar Dark. I Tba Twa PooUnlaa 

Bo Mama. Uawand IbaLadt. 


Anioalaa. I Basil. 
Hido aad Moh. 
Tbo Paad laeral. 


na Praaan Dur. 
Tba TwaPaoUnlaa 
Law and tba Lady. 
Hauatad Halal. 
Tbo Pallan Laaraa. 
Joaabart Panfhtar. 
TUa Blaob Roite. 


(Hua af lioarta. TUo Blaob Rote. 

By Mloooiiaaioo. Heart and Soloaea. 

Woman In MTblta. ** I Aar Ha.** 


Woman In MTblta. ** I Say Ha.** 

Tbi Naonotoon. UUJa Novala. 

Man nnd Wife. I Tbo Bril Gontoo. 
Poor Hlat Plaeb. ! TboLofMyefCalB 
HlMarMfor A BodiM*o ur 

Mow Moddalon. I BUimT Lora. 


, A BodiM*a Ute 
Mow Moddalon. I BUimT Lora. 

By Ut'n'OM COOIA. 

PanI Poalor’i Daiafhlar. 

BL II. C*0Mll*»Cll.->O«ofr. Hamlttan. 

Br V. CHClI. I'OrKH. 

Two Glrlo an a Barda. 

By .WATT t^Kin. 
Advanturu af a Pair Bahai. 

By B. m. t'RWKKB. 

Diana MarTtngtaa. I ProUyMIoaRofllla. 
Proper Pride. A Bird of Paaaada. 
A PomllyLikonooa. I **Ta Lot** 

By V II.I.IAW 
Hoarlo af OoM. 

By AI.PIABirnW OAilDST. 
Tbo BfandilltCs or. Port Satvotton. 

By II. cIbLKMAH DATIDMO.T. 


Ilr BHAMiWriO BAW'IOOIT. 
Tbo Pauntaln af Yootb. 

By JAPIBfl OS MIA.I.B, 

A Caatio In Spain. 

Br J. I.K1TII ORHTI KYr. 
Onr Lady af Taaro. I CIroa'o Lorora. 
Hf DICK DOAOTAm. 


Traekad to Daem. 

Han freoi Mawohaolar. 

By a. t'BRAN DOVI.R. 

Tb« firm of BIrdtaotana. 

Hr 1fr«. AHNIS SOtrAROSH. 
Arohio lovell. ~ 




My C. >IAnill«l<K FMNIV. 

Tilt iitw MUtriH. I WHmm u Um im. 

TbtTIfarUtv. I 
Ur pbhC'V FiTX«aKi»Ai«i». 
F»UI t«r». 

Uf m. B. FILinCfU^N. 

Ommm C«9b«ta«. I A fewU Q«ma. 

0»« kj One Klag «r imeTt. 

t>«i A fcto tliftAow. I lUfM 9t tei»4 
Prvf.ef Mir BABTCb FIIBIIB. 
FnatfarMl Herl. 

Kl». «aAlll<KTT.>Tk«e*Ml Olrta. 
PAi7L.oAri,or.-Tii» BMi silirta. 

Ur rtlAMI.BA tilllBON. 
F«Wb Orv I 0«ldtM tfeftfti 
f^lni A Draeae [w HBh tp^n^. 
Tilt rtawtr 9f Um rartti. 

Uf B. ai<A5IV|I^t*B. 

TIM Lan Malran. | TAa rowirto* 

A fair OalanlM. I 

Uj C. J. d4M»BMAfV. 

Vha fata af HarWK Wi^na 

Uf C'fU’lt* C 3 RIFPITII. 
OarlaiKla Baraalaoi. 

Bt MWDnKY tiftr?rDV. 

TIM Oafa at hit Vaalty. 

Br TnomAB IIARBV 
CeAar tiM Ortaswaai Traa. 

Br BMBT HAflTR. 

A Wall at Um Ptalae I tallT Dave 
A WaH at Um AalAaa Baia. 

A SaM^ at Oraaa taHafa. 

Oalaaai AUrbaetta'a GtaiaC | Baaf« 
A at Jaek Baailleia. 

■r^AlAB MAWTUBRIVB. 
BartA* I Daa^ 

nitaa Qaaarta I ParCaat'a foal. 

Aakaaiiaa Attacna. | Aaatf la AaaAolplii. 
DarU fala4laaMr*a CHaappaaraaae 
TiM leapt ra at Ufta Camara.. 

Br Mr A. IIBf<Pi%.-lraa 4a Bbaa. 
I. HBflDBRM«ja.^Ua&lia fa|a 
Bt iBrn. BVlKiBRFOBD. 
La4t TaraarY nuAU 

Br Bra. Ai^FUBB AmT. 
TIM Ua4ae Caafcat. I latt-OaadaaiaaA 
TAat OCAar faraoa. I Bra ialMt. 

Uf B. AAUB KIBO. 

A Drava taaa. 

*TAa WaaHef at tAa •ra«i.* 

Br B. LmtB I.INTBB. 
fatrlola KambaJI. | lone 
UadarvAlohUrtfY Paacae Carav. 
^Uf Ural*' I BavtiiA Um Wla4* 
TAa Ataaamawt af Laam Baa<aa. 

Tha WarM WaU Uab 
fir H. W. I.ere V.'-DIdaaa Plavaa. 

Br ArUTIW M«4 AMrilV. 

A pair ■axaa. | Deoaa Oetsele 
UaMT AacliloffA. Maid eTAilMaa 
Blaa Blaaethraea. 1 Camlala. 

TAa Watar4ala ilalAAAaara. 

Br tiMaer*! DaaBAlarJ Rad DiaiaaaAa 


Goals at firm. I A BaAal fmUm^ 
•M BlasM‘a Kara. J TtmaA AnaaJta 
%r iRa Data attiia We 
A Bit at Hamaa Ratara 

BoA Bartin*# LltUa Btrt. Qrtoa. 

Br PtrRRAT At HTBBRIARr. 
TAa MsAom* BiRe I Paal JaeasA AB^ 
Ona travNlor laMraa. 

Br nVMR ltmaRT.^«BanOat” 
Uf O. Oll(TRT.~A VoM MA. 

Br OVIDA. . 

Ball la BaeAaBa. TvaUittaVoadae 
ttraUinaara. lhaaa, 

GAaaAaa. I* a Wlatat BM». 

Oadar Two PtaAe Artadae 
liaJle PHaaAsAlp. 

GaallCaaUaaalaaA Maihe t BaBae 
Ba^ PIMstralla. 

TriSle I PimA. AVUlaBaCaMMena 
Paisa partae BlmM. i Waade 
A Dag a< Plaaiare fraaaaaa.1 OtAiaae 
PaaWraL i Ugae la Bamma. • 
Priftaase lafraa- ArrDa.MI«U4afaf. 
lae tMla BaiAaie 

Ur StAROARBY A. PAi;U 
Oaatla aa4 Rmele 

Br JAMBB PAVR. 
tMSl Rf BaaalAgAarg. 

Uaa BlaaA tAaa WaTM Pataiai. 

A OaaMaattal Agaet, 

A Graaa fraoi a TAare 
la Pmv am4 PHaatiae. 

1%a MrUary af HlrArtAB* 

TAa CaaoaS Ward. 

Wattar*s Ward. Batldar Taala. 

Br Prasr. Par Oa^ Oatr. 

RigA lefrlla. TAa Btrai Bllllaa. 

Uadar Dim Raa€ TAa Ward aad lAa 
Pram Rslla. WBL 

BtaV'Wann talaa. Baear 
talk af Uu Tava. 


PaUaat 

BABB. 

Oetlav aad iMwimakar. 

Br C. FRTCB. 
ValaeUae ] TAa Paralgaan. 

Mrs. LaiMaataPA Rival. 

Rv RICflAHB PRYC'K. 
Blaa MazwallA ASaadaaa. 

Br C'lIAttABA RRABB. 

H U Rtvar too Lmu to Bead. 

DaaMa Marrlaga. 

Lava Ra UtUa« Uora Ba Lae^ 

TAa Ctatatar ai»d lAa HaartA. 

Tha CaoTM af Trea l«ve % 

TAa AatablograiAv af a TRIM. 

Pat TaaraUf la Afa Ptaaa. 

A Tarrtbla Tamet^ae. | TAa flft 
BlapoAoart and Doebtateaa 
Oaad RoHaaatRoe aadetMr Aelinalt. 
Hard Caalu | Waadarteg Hale. 



^EAP EDITIONS OF POPULAR NOVELL 

Poai Ivo. IDoatrSled boarda. Ba. eacA. 

Br ARTRIRVA tTARB. Rf WAI.TRR BRB^T. 

Bu Ward Oemplafee Darathf Paratar. Ueala faoA. 

"ut RDBOHD ABOtrr. CAUdraoaftlAaaai. I Ran Paalaa. 

PalfaA. AU ^ CaedUMat ef Bae 

RT IIARIfl^TBH A IBB. 

af Qarrtrae. I OaiBfaaaaa* All IR a Bardaa Pair. 

Bj^SlAltr At^RBRY. TAa Waijd Wa et Vy y Wall TAae. 

ka PtaboMar'a DaedAUr* Par PalUi aad Praidom. 

u/Sl^. ALBiKrVBBR. Ta Call Htr Blaa 

Widow 1 1 Talarla* PaU. TAa Ball of ^ PaaJ*B. I m Batr R^ 

^ Br ORABT At-t-BN. Artaaial ^Lftaaaaa^ I TAalrarf Bala, 

■a* Atarlaa. i Tha DavtIA Die At. Ratharlaa's hr tha Tovar. 

t\oZ I la ait Ihadas. BrRltBl.ftA.RV BRAATCIIAnP. 

Baaiwatag Hand. I Blood Ropal. Braaltar d range 

Balmta*s Bake i Taato of B A^ Br AMBRBRB BIBRCR. 

%t Tahaa. I Damaraaq • OaaghMr. ^ 

Doahasa af ^ Br FBBDBRICK BBVliB. 

Ir K. I.BB IP.R ARHOAD. CasDg Ratae | Baraga Lite 
a tb« PRR"i5>£!*: ChraeMaa ad BeRaaY lead. 

•*Jr**f^ f allforaUa Btarlae I Oakrial C aarap. 

J*.V*-*' *“* I ^Aa Uiek af RoartagOamf. | Barale 

Sh'iSi'oiiS."*'" B Jf;u» S*hV£L’*’‘' 

OliTl.SiI.lirt. Bt M«»»KI»T NrCMANAI. 

D«f1fc TM talMl.w .llfc. T1j.«^rT.m.l 

a fc.. — ■* rmif|t 1 *Tr“ngraM Ivor A Badallfio. 

iidoSitT. I A RaaatllagTaogaaaae J^^**^.*?***!?**’ tSfV .• 

Lora aad Hooaar. if T^Rav AbalsH. 

and Hla Hilamate tova Ba for Bvar. Halt. 

" *“ BltB. r.Oj." ■««. ■nw «.!..» u.*.. 

UO>. eirl. I Brnki .< TliBinw. _ **5**ll.*'**’''*‘ 

th. AMunj U... I1» «iM»* jrf a O'!".-.. ^ 

4 ui *ottM*y. ' Tm A ^ »r BMW- . I JSlSSZ’- 

lO« Haboo IBorilbor. RIP (oeaesavdor CAPIRROH. 

S’b« «<cS.w«. ^ 

Is TraCaldar’a Btr* IRre ABrBYY CAIWBRBH. 

I e^MaaftAa PlaaA Daoalrara Brar. ( iallal*v Oeaidlah. 



BOOKS PUeUSHEO BY 


JIIOMT. 4k PttAPtC'BA 
8«««( Afifi* I 
tjom ■MalAt !• BliMMIlt. 
fifVic «Uh I viTlatfa 0«n*tfy« 

TwMif. I T«« Plajr iM r»lM. 
BJMfttmitli iu»d I rr»»0M* 

my WII^KIR 

AnBAdait. My MiaotHml— > 

Afur Data. WaoMa la WklU. 

Ka Maaia. Tlia Moaaateaai 

Aalanlaa. J BaaU. Waa aad Wlfa. 
Hida and faafe. Faer Hlu fleelu 


Tba Daad tacfav 

S aaaa af Maarda 
It# ar Mra? 

■aw Maddalaa. 
Tba rraaan Oaaa. 
Law a»d tka Lady. 
THa Twa Daattalaa. 


■aar Mlaa fleelu 
Tlia Fallaa Laaaaai 
Jaaahat'a Oaadlilar 
TM Biaak RaW 
MaaH and BelaBaa. 
•1 lay Ba .” 

K ia Ball Oaataa. 
lUa ■aaala. 


THa Twa Daattalaa. UcUa BaTala. 
RaaMad HaiaL UMa^ af OaU. 

A Hotmt Ut%, ' ilfad l^a. 

Kr M. J. r«».t|rf]0CI|f. 
■vary laali a AaMlar. 

By BVTTOM €OOK. 

Laai, I Baal Faatav^ Daadktar. 

By r. BOBKBT CUAOBOt'K. 
Tr^kal af Uta ftyaal tma^ MaaaUiktu 
HyTCATT Onin. 
Adyaaiaraa af a Fair Babal. 

By B. Ji. CBOKKB. 

FraUy Mlaa ■afllta* I Bird af BaaaaMa. 
Oiaaa Bartladlaa. I Frapaf Frida 
**Ta Lat.** 4 A FaaiMy Ukanaat. 
By BF. rVPf.BBL-Baaria af Bald. 

By AI.rilBPrUR BAI'DRT. 
ma BTaadallaAt ar. Fart Balratlaa. 

By BMAMMrai BAtFMM. 

TAa Faantaln af Ta«ifi. 

By JAMMU BB MILLB. 

A Daatla la Bpala. 

By J. I.KITIt BMRtrKNT. 
Oar Lady afTaara r Otraa*a Larara 
By raiABI.MM DIC'KK.^II. 
B i ataitaa O Baa. | Otlaar TwIaL 
Fl^tak f^aara | BIckolaa BlaAlaky. 

By BA BOnOVAM. 

Tha Raa Maalar. | CaaglU at Laatl 
Traabad and Taliaa. t Waatad I 
Wko Falaaaad Ratty Oaaaaaf 
Tka Mao fradi Mtachaatao 
A Daiaatlra^ TrlanylM. 
la Ua Orip af (ha Law. 
rra«> lafanaailaa Baoalyad. 

Traabad ta OaaB. I UwA Ay LtoA. 
•aaplataw Araaaad 
By Mra- ARRIB KBWABBBS. 
Afwiat af Maaaar. ( AraMa Larali. 

By M. BBTIAAN-BBWAKBM. 
ratlata. I Bitty* 

By KDW. «!fldat.BRT0R.-Baiy« 
Bt O. n%Rrit.A^ VBRR. 
|>a Raw Miatraaa. 
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T«a>SNrw«a Wtnrat a r wli aafd. 

By Mra. UKOBOR R<M>PRB. 


fha INwM af Baay. 

By TIBIIK ll•rRfRn. 

*Twlx( Lata and Oaty. 

By Mnu narRljRBFOBB. 

A Maldaa all rariam. 

la Oaranaa Vila. I A Maatal Bkratfla. 

MartaL I A Madam Circa. 

By nra. AI>FBRD HURT. 
fkanHaraftH Modal, j Balf Caadaaaad. 
That Olkar Faraod. I Laadaa C aa i at. 

By JBAR IROBUOtT. 
Fatad to Aa fraa. _ 


ITjif. JAMRfiBR.-My Daad Ban. 
By HABBaBTT JAV. 


Dart Oollaafi. I Vaata af oodnatin 
By MAnk KBBRHAtY. 
OataalaJ Fa«la aad Ftetia«a _ 

By M. ARIIB MI.RO. 

A Drawn Oa»a. I Faaataa'a lUt% 
•Tha WMriad af iko Braas.** 


•Tha WBkrial af Iko Braas.** 

By Jo7r UBTM.-Tka Uadxayt. 

My R. I.VRR A.IRT0R. 
Fairtala lamhalU I Faalaa Oaraw. 
dfarid VToU UaL P*Ry Laval** 
UadarwhlaiiLardt] laiMt. 

Tha Auaaoiaai af taaia D«adaa» 
Wnt a Mlhaa Thraad. 

Tka Bakal of iba FanUy. 


In| tka Wtod. 
By HACRBI 


HBRBV W. I.irCT 


'^By JulrriR Ned*AltTRV 


A Fair Baiod. I Daana Cauata. 
Llfllty Itaahfioid. Maid af Athaati 
Mlaa MlaaiKkrafa. ! C fV a la , 

Daar Lady Dladaln. 


Daar Lady Dladaln. 

Tka Watamala Kal^haiirt. 
Mv Bnaiay*! Dandntar. 


My Bnaiay'i Dandh 
Taa Gamat af a mi 


By fil'tllt MAtT01*l«. 


Mr. itrantftr ‘0 Aaalad FaohaL 
By aArKH MAUDORl 


By AHRKH MAUDORBLIm 
O oakar Caoslna 

KATflABIRB R. HIACBVOfB* 
Tka ■?!! lye. ) Loot Raaa. 

By ti‘. n. irtAl.UOUK. 

Tka Maw MapabtlA . _ . 


A temanea aftka RtaataaaUi Caabm. 
Bv rUORBRC R MABBVAT. 


OpanI Aaaamai | B^klaig 
A Hartaa of Wild Data 


Writtad la Fira. 

By J. HARTRRJIAR 


Half a doadi Daodhtara. _ 

By BBARPKII MATTnRWM. 


A Aaarat of tka laa. 

Ur likBRAKtb MRBBICK. 
Tka Maa who wat Oaad. 


By JBAR MIBDI.BMAML 
lah aad Go. i Mr. Derilllak. 


Takok kkd Oo. I Hr. Derlillai 
By Mra. MOUBMWBRT 


Batharaodrt Baetary. 
Hr J. R. .til 


Hr J. B. .tlVBIM»rK« 
Alartaa Wdrd and WaodarfnL 
tha Daad Han’t bacrat. 

Froan tka Moaoia of tka Oaap. 

By MrBB.AV add HKBMAIV. 
Om Trayoilar Mataraa. 

Hal faaaT a AUaa. | Tka Dlakapa* 






606 Kt FtlftLWMCP tv* OHATTO It WlNQuS. 


•t c. riKHlM. 
^riSS-oA- A. r«B. 


' mjU 9 

r, 5 ^A* 


•f MAii* R«4«l. 
A-fitiHfRA.l* P 


Tb« a 

fe. Mai X ^‘"S, *?/»“■ 

■t K- (.• rRii-K. 
f alaUlaa. 1 TM PoraUatni 

arTlllt-^— - sWaL] OaraM. 
■r»**:*l*“» 

WM ■aawaira »lT»-Orma 
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